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PA3JEJ 1. MACIHIOPT PABOUYEN NPOT'PAMMBI JIUCHUTLIAHBI

1.1 ean u 3a7a4n TUCUUIIJIMHBI

[lenib qUCHMITIIMHEBL «AHTTIMICKUH S3bIK B COBPEMEHHOM KHHOJNCKYPCE». U3YUEHUE JIEKCUKU
AHTJIMICKOTO SI3bIKA U CIIOCOO0B MEPEBO/Ia KUHOAUCKYPCA Pa3HbIX )KAHPOB HA PYCCKUM SA3BIK.

3ajayaMy JAUCLMILIMHBI «AHIJIMHCKUN $3bIK B COBPEMEHHOM KHHOAMCKYpPCE» SIBIISIOTCS
CIIEAYIOLIHE:

1) u3yunTh 0COGEHHOCTH U KAHPHI KMHOUCKYPCa

2) TPOCIIENUTH OCHOBHBIE COCTABJIAIOLINE A3bIKA

3) paccMOTpeTh 0COOEHHOCTH MEPEBO/IA PA3HBIX KAHPOB HA KOHKPETHBIX IIPUMEPAX

1.2 Tlnanupyemble pe3yJbTaThl O0y4YeHHs MO AMCHUILUIMHE B PaMKaxX NJAHUPYeMBbIX
pe3yJIbTATOB OCBOECHHSI OCHOBHOH NpodeccHOHATBbHON 00pa3oBaTe/]ibHONH NMPOrpaMMbl BbICIIETr0
o0pa3oBaHusi — NPOrpaMMbl Hakanaspuamda, cOOTHeECEHHbIEe C YCTAHOBJIEHHBIMH HHAUKATOPAMM
JMOCTHKEHHUSI KOMIIeTEeHIIHI

[Ipouiecc ocBoeHUs TUCIMILIMHBI HampaBieH Ha (GopMHpoBaHUE y OOYYAIOUIUXCS CIEAYIOIIUX
yauBepcanbHbIX kKommeTennuii: OI1K-1, [TK-2 B cooTBeTCTBHY C y4eOHBIM IIJIAHOM.

B pesynbrare OCBOEHHS AMCHMIUIMHBI OOYYAIOUIUICS NOJKEH JEMOHCTPUPOBATH CIETYIOLINE

pe3ybTaThl:

Kareropusi komnereHumii Koa xomnereHuuu Ko u Pe3yabTaTsl
(npu HATMYMN) HAUMEHOBAHME o0yueHust
D®opMyJIMPOBKA HHAUKATOPA
KOMIIETeHII UM AOCTHKEHHS
KOMIIETeHIIHH
OdémenpodeccuoHanbHbIE
OIIK-1 OIIK-1.1 3HaTh: OCHOBHBIE
AHanusupyer ABJIGHUS W NPOLECCHI,
Criocoben npuMeHsTs OCHOBHBIE SIBJICHHUS | OTPAKAIOLIHE
cncreMy orecc )} OHUPOBaHHE
U | Bl KLIMOHHPOBAHU
JIMHTBACTHYECKUX porl | PYHER P
SHAHHH 06 OCHOBHEIX OTpakarolue A3BIKOBOT'O CTpoOst
doHeTHUeCKHX, (YHKIIMOHUPOBAHUE | U3y4aeMOT0
JIEKCUYECKHUX, A3BIKOBOTO  CTPOS | MHOCTPAHHOI'O $3bIKAa B
rpaMMaTU4CCKUX, HA3y4aeMOro CHHXPOHHH "
CII0BOOOpPa30BaTEIbHBIX MHOCTPAHHOTO JMAXPOHHH.
SIBJICHUSX, opdorpaduu
A3bIKa B CUHXPOHHUHU
Y MHKTYyaluHu, o .

YHKTY ’ U THaXPOHHUH Ymets:
3aKOHOMEPHOCTAX HHTEPIIPETHPOBATD
¢ynxunonnposanus OCHOBHBIE IIPOSIBIICHUSA

OIlK-1.2
H3y4aeMoro B3aMMOCBSI3U S3bIKOBBIX
WHOCTPAHHOI'O A3bIKA, AJIEKBATHO ypOBHEii U
€ero pyHKIMOHATIBHBIX UHTEPIPCTHPYET B3aMMOOTHOLIEHHS
PasHOBAUAHOCTAX OCHOBHBIC MOJCUCTEM S3BIKA.
MPOSIBICHUS
B3alMOCBSI3H

A3BIKOBBIX ypOBHeﬁ
u
B3aMMOOTHOIICHHUA
IHOACHUCTEM A3bIKA.




OIIK-1.3
[Ipumenser
TTOHSATUIHBIN
anrapar u3y4aeMoi
JCIUTIINHBL;
coboaer
OCHOBHBIE
0COOEHHOCTH
HAy4YHOTO CTHJIS B
YCTHOU U
MMCbMEHHON peun

Mpodeccnonanbubie

MK-2

Crnocoben
OCYUIECTBJISITh
JIMHTBUCTUYECKHUHN U
JIMHTBOCTPAHOBEIUECKU I
aHaJIN3 TEKCTOB
pa3IUYHBIX CTHIIEH B
CHHXPOHUYECKOM U
JTUAXPOHUYECKOM
acreKTax

IIK-2.1
MPUHIHUITBI

3Haer

OCYIIECTBIICHHSI
aHasm3a,
CUCTEMAaTHU3AIAH,
0000mIeHHS
pe3yJIbTaToB u
MPOBEIICHHE
Hay4YHBIX
WCCIIETOBaHU I B
chepe
o0pa3oBaHUS

HayKu "

[1K-2.2 WUcnons3yer
KOMIUIEKC METO/I0B
U3BICKaHUS "
TEXHOJIOTHI pH
pelieHnn
KOHKPETHBIX
Hay4HO-

U CCIIEIOBATENBCKUX
3a1a4

[TK-2.3 Tlpumensier
HaBBIKU
CaMOCTOSITEIBHOTO
UCCIIeIOBaHUS
CHCTEMBI SI3bIKa U
OCHOBHBIX
3aKOHOMEPHOCTEH
ero
(bYHKIIMOHUPOBAHUS
B CHHXPOHHUYECKOM
U TMaXpPOHHYECKOM
acreKkTax

3HaTh: HMPUHLIMIIBI
aHaIu3a,
cucTeMaTu3aIuiy,
000011eHNS
pe3yinbTaToB u
NPOBEJICHHE  HAYYHBIX

WCCIIEZIOBAaHUN B cdepe
HayKu ¥ 00pa3oBaHusl.

YMeTh: IPUMEHATH
KOMIUIEKC METOJI0B
U3BICKaHUS U
TEXHOJIOTHU TIPH
pELIEHUN KOHKPETHBIX
Hay4HO-
UCCIIEI0BATENBCKAX
3a1ad.




PA3JIEJI 2. CTPYKTYPA U COAEP KAHUE JUCHUITJIMHBbI

C

2.1 OO0beM JUCHMIUVIMHBI, BKJIKYasAg KOHTAKTHYW padotry oO0y4amomerocs
neJaroru4ecCKuMM padoTHUKAMHU M CAMOCTOSITEJIbHYI0 padoTy 00yuaronierocs
OO0mmast TpyI0eMKOCTh JUCIUTIINHBI COCTABIISCT 2 3aYCTHBIC ¢IMHULIBI.
Ounas ¢popma o0yuenust
. CemecTpsl
Bua yueOHoii padoThI Bcero yacos 3
KonrakTHasi pa6oTa 00y4aommxcs ¢ 36 36
neJaroru4ecKuMu padoTHUKAMU
Jlexuuu 20 20
[IpakTuyeckue 3aHATHS 16 16
CamocrosiTesibHasi paboTa 00y4arouuXxcst 27 27
KoHTpoab nmpoMe:KyTOUHOI aTTecTanun 9 9
dopma MpOMEKYTOUHON aTTEeCTAlNN 3a4eT
OBBEM JUCHUIIJIMHBI MOAYJIiSA) B UACAX 72 72
OuHo-3204Has gopma 00yUeHMsI
. CemecTpnl
Buna yueoHoii padoThl Bcero yacosn 3
KonTakTHasi paboTa 00y4aomuxcs ¢ 24 24
neJaroru4ecKUMHU padoTHUKAMU
Jlexkmn 16 16
[IpakTrueckue 3aHATHS 8 8
CamocrosiTesibHas padoTa 00y4arOIIUXCS 39 39
KoHTpoJib IpoMeKyTOUHOI aTTecTalNu 9 9
dopma NpoOMEKYTOYHOU aTTECTalUN 3a4yeT
OBBEM JUCHUIIVIMHBI MOAVYJIS) B YACAX 72 72
3aounas popma o0yueHunst
Kype 3
Buj yueoHoli padoThI Bceero yacos yP
Ceccus 1-2
KonrakTHas padoTa 00y4arommxcs ¢ 8 8
neAaroru4ecCKUMu paGoTHUKAMU
Jlexun 4 4
[IpakTueckue 3aHATHS 4 4




CamocTosiTe/IbHAsA padoTa 00y4aroImMXCs 60 60
KoHTpo.1b mpoMe:KyTOUHOI aTTecTanuu 4 4
®opmMa NPOMEKYTOYHON aTTeCTalUN 3a4eT
OBBEM MCHUIIJIMHBI (MOAYJISA) B YACAX 72 72

2.2. Y4eOHO-TeMATHUYECKU N MJIAH JUCHUNIAHBI

Ounoii ghopmot 00yueHusn

Buasbl yueO6Hoii padoThbl, akaileMU4eCKUX YaCOB
KonTakTHas padora odyuarommxesi ¢
neaarorndyeCKuMu paﬁoTHI/IKaMI/I
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Cemectp 3
Part 1.
Cinemadiscourse: genres
and features
1. Advantures
1 2 1
2. Historical films
1 1
3. Series
1 1
4. Mysticism and horror 1 5
5. Children's movie
1 1
Part 2. Language of
cinemadiscourse
1. Main vocabulary 1 9




Buasbl yueOHoii padoThbl, akaleMH4eCKUX YaCOB

KonTakTHas padora odyuyarommxcsi ¢
nmegarort4yeCKuMu paﬁoTHl/IKaMH
g S %) 'S °S °S
2, ; 9 2 9 = 9 - 3
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2. Scripts and original test 2 1
3.Subtitles of the scripts 2 1
Part 3. Studying of the
examples of the
cinemadiscourse
Roobin Hood (2010)
1 2 1
The Secret Garden 1 1
(2020)
Gladiator (2000) 1 2
The physician (2013) 1 1
The Mentalist 2 2
The good doctor 1 1
Loki 1 1
Insidious 1 ’ 1




Buasbl yueOHoii padoThbl, akaleMH4eCKUX YaCOB

KonTakTHas padora odyuyarommxcsi ¢
NneJarorn4ecCKUMHU padoTHUKaAMHU

[
S :g g >§ >§ >§
‘S 5 < 35 = 3 5
2 = o 9 S = = 9
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o =
= 2 | SE| %4 58 % |58 8¢
Q 3 ) ST s g @ SIS S
I~ o e o SR ZE =Y =3 S E®l
= o 2 o S| E g o § E o § 28 o £
S| R = =%/ 2=z =8 =| =8 EE| =8
S| ® | E| S5 EE §Y 5T 2E 5%
E = | &= g = S s = S i Sl s <
= a © g © 5 © 2 Z| ©
© g |8 8|5 ]8|8%¢
3 z 3 = 2 2
2 o 2 2 2
Oculus
1 2 1
Dreamkatcher
1 1
The bo
y 2 1
The Lord of the Ring
1 1
Back to the future
1 2 1
Home alone 2 1
KonTpoanb
NPOMEKYTOYHOMH 9
arrecraumnu (4ac)
Dopma npomesncymounou
P P Y 3a4eT
ammecmayuu
HToro mo AMcuHILJINHE
12 27 36 20 16
(MoayJ110), 4acoB




Ouno-3a0unoii ghopmot 00yueHusn

Buabl yueOHoii padoThl, akaleMUYEeCKHX YaCOB

KonTakTHas padora odyuarommxesi ¢
= neJaroru4ecCKuMu padoTHUKAMU
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Cemectp 3
Part 1.
Cinemadiscourse: genres
13 4 3
and features
Part 2. Language of
cinemadiscourse 10 2 2
Part 3. Studying of the
examples of the
Xampies 16 10 3
cinemadiscourse
KonTpoanb
NMPOMEKYTOYHO 9
aTrecTauuu (4yac)
Dopma npomescymounou
pIATp Y 3a4er
ammecmayuu
HToro mo aucuunjimHe
JHEH 72 | 39 16 8

(MoayJ110), 4acOB
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3aounoit hopmul 0dyuenusn

Buabl yueOHoii padoThl, akaleMUYECKHX YACOB

KonTakTHas padora odyuyarommxesi ¢
NneJarorn4ecCKUMHU padoTHUKaAMU
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Part 1.
Cinemadiscourse: genres
20 3 3
and features
Part 2. Language of
cinemadiscourse 20 2 2
Part 3. Studying of the
examples of the
Xamples 20 3 3
cinemadiscourse
KonTpoanb
NMPOMEKYTOYHO 4
aTrecTauuu (4yac)
Dopma npomesrncymoynou
P P 24 3a4er
ammecmayuu
HToro nmo AMcuHILJINHE
Auet 72 | 60 8 8
(MoayJ110), 4acOB

2.3. Coaep:xxanme TUCUUIINHBI

Part 1. Cinemadiscourse: genres and features

Hepeqeﬂb H3y4daeMbIX 3JIEMEHTOB COAEPKAHNA .

1. Advantures

2. Historical films

3. Series

4. Mysticism and horror
5. Children's movie
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Part 2. Language of cinemadiscourse
1. Main vocabulary

2. Scripts and original test

3. Subtitles of the scripts

Part 3. Studying of the examples of the cinemadiscourse
Roobin Hood (2010)
The Secret Garden (2020)
Gladiator (2000)
The physician (2013)
The Mentalist
The good doctor
Loki
Insidious
. Oculus
10.Dreamkatcher
11.The boy
12.The Lord of the Ring
13.Back to the future
14. Home alone

CoNoaRrwWDE

3AJJAHUSA K IPAKTUYECKUM 3AHATUAM PA3JEJIA 1, 2, 3

CocTaBuTh CJ10BApb HA NPEIJIOKEHHbIH (PUIIbM NpenoaaBaTesieM.
PYBEXXHBIA KOHTPOJIb K PA3JIEJY 1, 2, 3

Cuaesatb cyOTUTPBI HA NIPEIJIOKEHHBIH (PUJIbM MpenogaBaTeaemM.
HToroBoe npakTuyeckoe 3agaHue

Final project — translation of the film

PA3JIEJ 3. VYYUEBHO-METO/IMYECKOE OBECIIEYEHUE CAMOCTOSITEJILHOM
PABOTBI OBYYAIOIIMXCS MO JUCHUILIMHE (MOYJIIO)

3.1. Buasl camocTosiTe/IbHON PadoThl 00y4alOIMXCs M0 AUCHUILINHE (MOIYJII0)

Ounoi ghopmol 00yuenun

Pa3nes, rema | KosnuecTBo 4acoB | Buja camoctosiTeibHOM padoThI

Cemectp 3

Part 1. Cinemadiscourse:
genres and features S Cocrapnenue cioBaps
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Part 2. Language of
cinemadiscourse

5 Co3znanue cyOTUTPOB

Part 3. Studying of the
examples of the
cinemadiscourse

17 [TepeBox ¢punbpma

OO0 uii 00eM Mo
JUCUHMILIMHE (MOAYJII0), YACOB

27

Ouno-3a0unoii ghopmot 00yueHusn

Pa3pgen, Tema

KoanuecTBo yacoB | Bun camocTosTe/IbHON padoThl

Cemectp 3
Part 1. Cinemadiscourse:
genres and features 13 CocraBiieHue CiioBaps
Part 2. Language of
cinemadiscourse 10 Co3nanue cyOTUTPOB
Part 3. Studying of the
examples of the
cinemadiscourse 16 Hepesox uibma
Oomuii 00beM 10 39
JMCHUINIMHE (MO1YJII0), 4aCOB

3aounoii popmut 00yuenusn

Paznen, Tema

KosmuecTBo 4yacoB | Bua camocrosiTeIbHOM padoThl

Kypc 3, ceccun 1-2

Part 1. Cinemadiscourse:
genres and features

20 CocraBiieHue cioBaps

Part 2. Language of
cinemadiscourse

20 Coznanue cyoTUTPOB

Part 3. Studying of the
examples of the
cinemadiscourse

20 ITepeBoa dpunbma

O0muii 00bem o
JUCHMILIMHE (MOAYJII0), YACOB

60

3.2. 3ajanus 1JIs1 CAMOCTOSITEJILHOI PadoThI
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3ananus pus lpakTudyeckomy 3aganuro 1

Bonpocs! 1151 camocrosTe/IbHOM padoTsl k Pasneay 1
Uro 0603HAYAET TEPMUH KKUCKYPC»?
OCHOBHBIE COCTABJIAIOLINE KUHOAUCKYpCa?
MupoBoii kuaemaTorpad
Poccuiickuit kunemarorpad
OcoOeHHOCTH PUKITIOYEHYECKUX (PUITBMOB
OTnu4uTeNbHBIE YePTH HCTOPUIECKUX (DPUITBMOB
Cepuanbl Kak B KHHOAUCKYpCa
XKanp yxacoB B MEpOBOM KuHeMartorpade
JleTckoe KuHO

CoNooR~WNE

Jlutepatypa Ajs caMOCTOsITeILHOr0 u3yuenus Kk Pazneny 1.
OcHoBHas1 IMuTEpaTypa

1. Hentobuna ¥Omus AnexcanapoBHa KuHOmMCKYpC Kak OObEKT JTMHIBUCTHYECKOTO U3ydeHus // UensiOnHCKuil
ryMaHUTapUil. 2013. Ne3 (24). URL: https://cyberleninka.ru/article/n/kinodiskurs-kak-obekt-
lingvisticheskogo-izucheniya (mara obpamenus: 17.05.2024).

2. Tlokposckas Haranes Bragumuposaa UICCJIEJJOBAHUE KMHOJIMCKYPCA B 3APYEEXXHOM
JIMHI'BUCTUKE HAYAJIA XXI BEKA // ®unonorudeckue Hayku. Bormpocel TEOpUU U TPaKTUKH.
2022. Ne3. URL: https://cyberleninka.ru/article/n/issledovanie-kinodiskursa-v-zarubezhnoy-
lingvistike-nachala-xxi-veka (mata oopamenus: 17.05.2024).

JonoaHuTeILHAS INTEpaTypa

https://www.researchgate.net/publication/359136855 Film_Discourse_Study in_Foreign_Linguistics_at the Be
ginning_of the 21st Century

3ananus K py0e:KHOMY KOHTPOJIIO

Bomnpocel 11 caMocTOSITe/IbHOH PadoThI
Uto Takoe cyOTUTpHI?

[Ipornecc co3ganus GpuILMOB
YTo Takoe 3aKaJIpOBBIA TEKCT
[TuT4YHHT ¥ ero mpenumMyIiecTBa

HowbdpE

Jluteparypa I caMOCTOATEIbLHOI0 U3y4yenus k Pasneny 2.
OcHoBHag JuTepaTrypa

1. Hemo6una Omust AnexcanapoBHa KnHOIMCKYpPC Kak 00bEKT JIMHTBHCTHYECKOrO M3ydeHust // YensOunckuit
TYMaHHUTApHil. 2013. Ne3 (24). URL: https://cyberleninka.ru/article/n/kinodiskurs-kak-obekt-
lingvisticheskogo-izucheniya (nara oopamenus: 17.05.2024).

2. Tloxposckas Haranes Bnamumuposna UICCJIEJJOBAHME KMHOJIMCKYPCA B 3APYBEXXHOU
JIMHTBUCTUKE HAYAJIA XXI BEKA // ®unonorudeckue Hayku. Borpocsl Teopuu 1 MpakTHKH.
2022. Ne3. URL: https://cyberleninka.ru/article/n/issledovanie-kinodiskursa-v-zarubezhnoy-
lingvistike-nachala-xxi-veka (mata oopamenus: 17.05.2024).

JlonosHUuTeILHAS JIUTepaTypa
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https://www.researchgate.net/publication/359136855 Film_Discourse_Study in_Foreign_Linguistics_at_the Be
ginning_of the 21st Century

3aaHusl K HTOrOBOMY MPAKTHYECKOMY 3a/IaHUI0
1) OcHoBHBIE CLIOCOOBI IIEPEBO/Ia KHHOIUKYpPCa
2) Crpykrypa dunbma
3) BeigencHue peun nepcoHaxein

JlutepaTtypa i cCaMOCTOSATeILHOTO U3ydyenus k Pasneny 3.
OcHoBHasI JIUTEpaTypa

1. Henrobuna FOmms AnekcanapoBra KHHOAMCKYPC Kak OOBEKT JTMHTBHCTHYECKOTO M3ydeHus // UensiOuHCKuin
rymanutapuii. 2013. Ne3 (24). URL: https://cyberleninka.ru/article/n/kinodiskurs-kak-obekt-lingvisticheskogo-
izucheniya (mara oopamenus: 17.05.2024).

2. Tlokposckas Haranes Bragumuposaa UICCJIEJJOBAHUE KUHOJIMCKYPCA B 3APYEEXXHOM
JIMHI'BUCTUKE HAYAJIA XXI BEKA // ®unonoruueckue Hayku. Bormpocsl TEOpUU U TPaKTUKH.
2022. Ne3. URL: https://cyberleninka.ru/article/n/issledovanie-kinodiskursa-v-zarubezhnoy-
lingvistike-nachala-xxi-veka (mata oopamenus: 17.05.2024).

Jlono/IHMTEIbHAS JINTEpaTypa

https://www.researchgate.net/publication/359136855 Film_Discourse_Study in_Foreign_Linguistics_at the Be
ginning_of the 21st Century

PA3JIEJI 4. OHEHOYHBIE MATEPHUAJIBI 10 TUCIHUIIJIMHE (MOAYJIIO)
4.1. ®opma nNpoMeKYTOYHOH aTTeCTAMH 00YYAKIIErocH MO JUCUMUIITIMHE (MOIYJII0)

KOHTpODBHBIM MEpONpUsSTHEM HPOMEXKYTOYHOM arTecTaluu oOydarouuxcs MO JUCHUIUIMHE
(MOymI0) sIBJSIETCS 3a4€T, KOTOPBIN MPOBOJUTCS B YCTHOM (opme.

4.2. Opranu3anuoHHbIe OCHOBBI NMPUMEHEHHsI 0AJLIbHO-PEHTHHIOBOH CHCTEMBbI OIEHKHU
yCIeBaeMoCTH 00y4alouuXcsi M0 JUCHHUILUIHHE (MOTYJII0)

Onenka kadecTBa OCBOCHHS OOYyYarOIIMMHUCS JUCHUILTUHBI (MOIYNsl) peanusyercs B (opmare
0aJUIbHO-PEUTUHIOBOM CHCTEMBI OLIEHKH ycrieBaemocTu oOy4daromuxcs (bPCO).

BPCO B xozme Tekymero KOHTPOJS YCIEBAEMOCTH U TMPOMEKYTOYHOW aTTecTaluu
ocytectisiercs o 100-6amibpHoM miKane.

AxkaneMu4eckuii peUTHHTr oOydJaromierocss Mo AUCHUIUIMHE (MOJYNIO) CKIAAbIBaeTCs U3
pE3yIbTaTOB:

— TEKYIIEero KOHTPOJI YCIEeBAeMOCTH (MaKCHMaJbHbIM TeKylIMil pedTuHr obOyuatomerocs 80
PEUTHHTOBBIX OAIJIOB;

— NIPOMEXYTOUHOM arrecTanuu (MakCUMalbHBIA pPYyOexHBIH pedTuHr oOydatomerocs 20
PEUTHHTOBBIX OAJIIOB.

VYcnoBus OLIEHKH OCBOEHUS 00yJatoUMMCcsl TUCIMITINHBI (Moayiist) B opmate BPCO noBoasTcs
IIPEero/iaBaTesieM JI0 CBEJEHUs OOydaroluXxcsi Ha MepBOM y4eOHOM 3aHSATHH, a TAaKKe pa3MEIIEeHbl B
cBOOOJTHOM JIOCTYIIE B AJIEKTPOHHON MH(POPMAITMOHHO-00pa30BaTEIbHOM cpefie Y HUBEpCUTETA.
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4.3. TIpoBeneHne TeKYIer0o KOHTPOJISA YCHEeBAeMOCTH OOYYAKOIIUXCHA MO JAUCHHUILIMHE
(Moay/Jl0) B COOTBETCTBHM ¢ 0a/UIbHO-PEHTHHIOBOH CHCTEMOH OIEHKH YyCIEeBaeMOCTH
o0yuarwierocs

B Tedenue ydueGHOTrO cemecTpa 0 MPOMEKYTOUHOM aTTeCTallii HA OCHOBAHUHU YTBEPIKICHHOU
paboueii mporpaMMBbl IUCIUITIHNHBI (MOIYJIs1) POPMHUPYETCS TEKYIIUNA peUTHHT oOydatomerocs. Tekymuit
peUTHHT 00yuaroLerocs CKJIAIbIBAETCS KaK CyMMa PEUTHHIOBBIX OaJlsIOB, IOJYYEHHBIX UM B TEUEHUE
y4eOHOTO CeMecTpa 10 BCEM BHUaM Y4eOHBIX 3aHATHN M0 TUCHUIUIMHE (MOIYIIIO).

B mpomecce Tekymero KOHTPOJS OLEHHBAIOTCS CIEAYIOUINE JEHCTBHA 0O0ydaromerocs,
HaIpaBJICHHbIE HA OCBOCHUE KOMIIETEHLUI B paMKaX U3y4€HHUs JUCLUIUIMHBL (MOIYJIA):

— aKaJeMHu4ecKas akTUBHOCTbH (IIOCELaeMOCTh YYEOHBIX 3aHATHI, CAMOCTOSATENbHOE U3yUCHHE
CoJIepXaHus y4yeOHOW JUCUUIUIMHBI B OSJEKTPOHHOM HMH(OpMaAMOHHO-00pa30BaTENbHON Cpejle,
coOI0ICHHE CPOKOB CAAUM MPAKTUUECKUX 3aJaHUN U TEKYLIUX KOHTPOJIbHBIX MEPOTIPUATUH U 1. );

— BBINIOJIHEHHUE U cJla4ya TEKYIIUX U UTOTOBOTO MPAKTUYECKUX 3aJJaHU (3cCe, aKTUBHOE y4acTHe
B TUCKYCCHUSX U JIp.);

— MpOXOXKJeHHEe pyOexell TeKyllero KOHTpOJs, BKIOYas CcoOmoJeHne Trpaduka HX
MIPOXOKJCHUSI B 3JIEKTPOHHOM MH(OPMAIIMOHHO-00pa30BaTENbHOM cpejie.

Jlig milaHupoBaHUs pacuera TEKYLIEro peHTHHra oOydarolerocs HCIOJIb3YIOTCS CIIEAYIOIINe
MIPOIOPLINHU:

Bupa yyeOHoOro geiicteus MaxkcumaJjibHasi peiiTHHIOBasi OLleHKA, 0aJ1U10B
aKa/JieMUYecKasi akTHBHOCTh 10
MPaKTUIECKHE 3aTaHuUs 40
U3 HUX. MEeKYUUe NpaKkmuyeckue 3a0aHusl 20
UMo2080e NPAKMU4ecKoe 3a0anue 20
pPyOEKH TEKYIIEro KOHTPOJIS 30
HUTOIO: 80

B Teuyenme yueOHOTO cemecTpa MO AUCHMIUIMHE (MOJYJI0) OOydYaroIIMMCSl JIOJDKEH OBITh
HAKOIUICH TEKYUIU peHTHHr He MeHee 52 peUTHHroBbIX OamioB (65% OT MaKCHMallbHOTO 3HAuYEHUS
TEKYIIEero pedTHHTA.

HeobxomumMbpiMi  yClIOBUSIMH  JIOTTyCKa oOOydaromierocs K MPOMEXKYTOYHOW aTTECTalluH [0
TUCHUIUIMHE SBJISIOTCS TOJOXUTEIBHOE TMPOXOXKIeHHe oOydaromumMmcs He MeHee 65% pyOexeit
TEKYIIEr0 KOHTPOJIA C HAaKOIUIEHUEM He MeHee 65% MaKCHUMalbHOTO PEUTHHTOBOTO 0ajuia 3a KaKIblii
pyOeX TEKYIIero KOHTPOJISI U TOJOXXHTEIHbHOE BBIIIOJHEHHE HTOTOBOTO MPAKTHYECKOTO 3aJaHusl C
HakKoIUIeHHeM He MeHee 65% MaKCHUMAallbHOTO PEHTHMHIOBOro Oaiiia, YCTaHOBJIEHHOTO 3a HTOTOBOE
MPAKTHYECKOE 3aJaHHe.

HeBbinmonHeHue BolllieyKa3aHHBIX YCIOBUH SIBISIETCS TEKYIIEH akaJeMHUUeCKO 3a/105KEHHOCTHIO,
KOTOpasi 10JDKHA ObITh TUKBUIMPOBAHA 00YUAIOIIUMCS 10 KOHTPOJIBHOTO MEPOIIPUSATHS TPOMEKYTOUHOM
aTTecTaluu.

CeeneHusi 0 HalMMUMK y OOydaroUIUXCA TEKYIIeHd akaJIeMHUYecKOW 3aJ0JDKEHHOCTH, CPOKax H
Mopsiike J000pa pPEUTUHrOBBIX OauioB uig €€ JHMKBUAALMHU JOBOAATCA JO OOydYaromuxcs
MeJarornyeckuM pabOTHUKOM.

B crnyuae HenMKBUAIIMH TEKYIIEH akaJeMHUUeCKON 3a0DKEHHOCTH, MeJaroTuyecKuil paboTHUK
00s13aH BO BpeMsi KOHTPOJIBLHOTO MEPOIIPHUATHS MPOMEKYTOYHON aTTeCTAllMU IOCTAaBUTH O0yJaroniemMycs
0 pedTHHTOBBIX OamoB. B »TOM ciywyae nUKBHAALMs TEKyIIeW akaJIeMHUYeCKOW 3aJ0JKEHHOCTU
BO3MO>KHA B MEPUO/IbI TPOBEACHUS IOBTOPHOI MPOMEKYTOYHOM aTTeCTALIUH.
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4.4. IIpoBeneHne MPOMEKYTOUYHOM aTTeCcTAUM 00y4YalOIIMXCS 110 JMCHUILIMHE (MOAYJII0) B
COOTBETCTBHH € 0a/1JIbHO-PEHTHHIOBOI CHCTEMOI OLIEeHKH yCIIeBAeMOCTH 00y4aroerocst

HpOMe)KYTO‘-IHaSI arrecranuAa 110 JUCHUIIIIMHE (MOILYHIO) IpoBOAUTCA B COOTBCTCTBUH C
[Tono>xeHneM O NPOMEXKYTOYHON aTTecTauuy OOy4YaroIUXCS MO OCHOBHBIM MPO(eCCHOHATBLHBIM
oOpa3oBaTeNbHBIM TporpaMMaM B POCCHICKOM TOCyJapCTBEHHOM COLMAIBHOM YHHUBEPCHTETE H
[TonoxenueMm o OaIbLHO-PEUTUHIOBOM CHCTEME OLIEHKH YCIEBAEMOCTH OOY4YaIOUIUXCS MO OCHOBHBIM
npodeccHOHABEHBIM 00pa30BaTEIBHEIM MPOrpaMMaM B POCCHIICKOM TOCYIapCTBEHHOM COIUAIBHOM

YHUBEPCUTETE B JEHCTBYIOIIECH PEIAKIIHAH.
Ha npomexyTrounyto arrectauio oTBoauTCs 20 peiTHHIOBBIX 0aJlIOB.

OTBETHI

oOyJaromerocsi Ha KOHTPOJHHOM MEPOIPHUATHU IPOMEXKYTOYHOH aTTeCcTaIlu

OILICHUBAIOTCSI IEArOrNYeCKUM pabOTHUKOM 110 20-0ayliIbHOM 11IKaJie, @ UTOroBasi OLIEHKA 0 JUCIIUILINHE
(MOJys10) BBICTABIISIETCS IO CUCTEME 3aUTEHO / HE 3aYTEHO I 3a4eTa.

Kputepuu BoicTaBieHus oneHku onpeaenstorcs [lonoxxenneM o OamibHO-pEUTUHTOBOM crcTeMe
OLICHKM YCHEBAEMOCTH OOy4alomMXCsi IO OCHOBHBIM IpPOQEcCHOHAIBHBIM  00pa30BaTeIbHBIM
IporpaMMamM BbICIIEr0 OOpa3oBaHHMsl — IporpamMmaM OakajaBpuaTa, IporpaMMmaM CHelUaIuTeTa,
IporpaMMamM MaructpaTypbl B PoccuiickoM rocy1apcTBEHHOM COLIMAIbHOM YHUBEPCUTETE.

B npouecce omnpeneneHuss pyOeKHOro pedTHHra oOydaroUIerocss HMCIOJIb3YeTCsl CleNyroIast

TITKaa:
PyGexublii Kpurepun oueHKH 0CBOCHUS 00y4aIOMUMCSH IMCHUILIMHBI (MOYJIfI) B X0/€
peiTHHT KOHTPOJIbHBIX MEPONPUATHI MPOMEKYTOYHOM aTTEeCTALlUH
19-20 oOy4Jaroruiics Tiry00KO ¥ MTPOYHO YCBOMII ITPOTPAMMHBIN MaTepHall, HCUEPITBIBAOIIIE,
PEUTHHIOBBIX | MOCIEAOBATEIBHO, TPAMOTHO U JIOTUYECKU CTPOMHO €ro U3J1araeT, TECHO YBS3BIBAET C
6amioB 3ajayaMu U Oynymiedl JesTeNbHOCTbIO, HE 3aTpydHsieTcsl € OTBETOM IIpH
BHUJIOM3MEHEHUH 3aJlaHusl, CBOOOJHO CIpaBIIsSIeTCs C 3aJadyaMH U MPAKTHYECKUMU
3a/laHUSIMU, MIPABIIIBHO 0OOCHOBBIBAET MPUHSATHIEC PEUICHUS, YMEET CAMOCTOSATEIbHO
000011aTh 1 W31araTh MaTepuai, He TOMycKas OO0k
16-18 00ydJaronuiicss TBEpJIO 3HAET MPOTPAMMHBIN MaTepHasl, TPAMOTHO W IO CYIIECTBY
PEUTHHIOBBIX | M3JIAraeT ero, He JIOMycKasi CyIIeCTBEHHBIX HETOUHOCTEH B OTBETE Ha BOIIPOC, MOKET
0amioB IPaBWIBHO MPUMEHSATh TEOPETHYECKHE IIOJIOKEHUS M BIAZeeT HEeoO0XOAUMBIMU
YMEHHSIMH 1 HaBBIKaMU IIPU BBITIOJTHEHUH MTPAKTUUECKUX 3a/ITaHUI
13-15 00ydJaronuiicss OCBOWJI OCHOBHOM Marepuaj, HO HE 3HaeT OTIEIbHBIX JAeTalleH,
PEUTHHIOBBIX | JOMYCKaeT HETOYHOCTH, HEJOCTATOYHO NpPAaBUIbHBIE (OPMYIHPOBKH, HaApYyIIAET
6amioB MOCIIEZIOBATEILHOCTh B M3JIOKEHUHM MPOTPAMMHOIO MaTepuaia U HCIBITHIBAET
3aTpyJHEHHS B BHIMOJIHEHUH MMPAKTUYECKUX 3aJaHHM
1-12 oOyJaroluiicss He 3HaeT 3HAYUTENHbHON YacTH MPOrPAMMHOT0 MaTepuana, T0MycKaeT
PEUTHHIOBBIX | CYIIECTBEHHBIE OIIMOKH, ¢ OOJNBIIUMH 3aTPYJHEHHUSIMHU BBIMOJIHSIET MPAKTUYECKUE
OaJUIOB 3aaHusI
0 peMTUHIOBBIX| HE aTTECTOBAH
0amioB
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4.5. OueHo4HbIe MAaTePHUAJIbI IJIA POBEAeHHUS TEKYIIero U py0e:KHOr0 KOHTPOJISI 00y4alomMXcs M0 JMCUMILINHE (MOIYJII0)

Hepeqenb BOIIPOCOB TEKYHIECro u pyﬁemnoro KOHTPOJIA

Ne Kon
dopma
n/n | KouTpoaupye | KOHTpoJI
pyoexHo
Mble pa3iesabl | HPyeMo
. ro Bonpocei/3aganusi pyoeKHOro KOHTPOJIA
(Temnbl), i
KOHTPOJ
AUCHUILUIUHBI | KOMIIeTe a
HIMHI
1. | Pa3pmen 1. OIIK-1 | VYcrHbIi 1. Uto 0003HAYAET TEPMUH «KUCKYPCH?
T1K-2 ompoc 2. OCHOBHBIE COCTABJISIONINE KUHOTUCKYpca?
3. MupoBoit kuaemarorpad
4, Poccuiickuit kunemarorpad
5. Oco06eHHOCTH MPUKITIOYEHYECKUX (HUITHMOB
6. OTnuyuTeNbHbIE YEPThl HCTOPUYECKUX (PUITBMOB
7. Cepmuaiibl Kak BUJI KHHOJAUCKYpCa
8. JKanp yxacoB B MUPOBOM KrHeMaTorpade
9. JleTckoe KHHO
2. | Pa3nmen 2. OIIK-1 | VYcrusiit | 1. Yrto Takoe cyOTUTPHI?
[1K-2 ompoc | 2. [Iporecc co3manust GuILMOB
3. UTto Takoe 3aKaipoOBbIA TEKCT
4. [TuT4uHr 1 ero npenmyiiecTna
3. | Pazpen 3. OIK-1 | VYermsii | 1)  OcHOBHBIE CHIOCOOBI IIEPEBOIa KHHOIUKYpCa
[K-2 ompoc 1 2)  Crpykrypa prisma

Brinenenue peun nepcoHaxen




4.6. OueHOYHBIEe MATEPHUAJIBI VIS IPOBEIEHNS MPOMEKYTOYHOH ATTECTAMHU 00yYAKOIIUXCS
N0 AUCHUNINHE (MOAYJII0)

BOHPOCLI/Z}a)IaHHﬂ AJIS IPOBEACHUS HpOMe)l(yTO‘lHOﬁ aTrecranmum Oﬁy‘lalOIIII/IXCﬂ o JTMCHUIIJIMHE

(Moay.J110)
Koapl
KOHTPOJINpYeM
oii Bonpocsl /3axanus
KOMIIeTeHIM i
e Yro 0003HAYAET TEPMHUH KKUCKYpPCH?
e (OCHOBHBIE COCTaBJISIOIINE KHHOAUCKYpca?
e MupoBoii kuHemaTorpad
e Poccuiickuii kunemarorpad
OIIK-1 e OCOOEHHOCTH MPUKITIOYCHYECKUX (PUITBMOB
e  OTIMYHATETHHBIC YePTHI UCTOPUICCKHUX (PHITBMOB
e (Cepuanbl KaK BUJl KHHOJUCKYpPCa
e Kanp y)xacoB B MUPOBOM KuHeMartorpade
e JleTckoe KMHO
e Uro Takoe cyOTUTpHI?
K-2 e [lIpomecc coznanust GrIbMOB
e YT10 Takoe 3aKaapOBbIN TEKCT
e [luTyuHr U ero NpeuMymniecTBa

PA3JIEJ 5. YCJAOBUS PEAJIU3ALIMM JUCHUATIIMHBI (MOIY.JIST)

5.1. IlepeyeHb OCHOBHOW H [IONOJHHUTEJIbLHOW Y4YeOHOW JIMTEepaTypbl sl OCBOEHUS
AMCUUIJIMHBI (MOYJIs1)

5.1.1. OcHoBHas JuTepaTypa

Hemrobuna HOmus AnekcanaposHa KuHomnckypce Kak OOBEKT JHMHTBHCTUYECKOTO W3y4eHUs //
Yenabunckuii rymanutapuii. 2013. Ne3 (24). URL: https://cyberleninka.ru/article/n/kinodiskurs-kak-obekt-
lingvisticheskogo-izucheniya (mata obpamienus: 17.05.2024).

[okposckass Hatambst Bramumuposna MCCJIEJJOBAHUE KHMHOJIWCKYPCA B 3APYBEXHOH
JIMHI'BUCTUKE HAYAJIA XXI BEKA // ®unonornyeckune Haykd. Borpockr Teopun u mpaktuku. 2022, Ne3.



URL:

https://cyberleninka.ru/article/n/issledovanie-kinodiskursa-v-zarubezhnoy-lingvistike-nachala-xxi-veka
(mata obpamenus: 17.05.2024).

HomonauTenpHas muTeparypa

https://www.researchgate.net/publication/359136855_Film_Discourse_Study_in_Foreign_Linguistics_at_
the_Beginning_of the_21st_Century

5.2 IlepeueHbp pecypcoB HH(POPMANMOHHO-KOMMYHHUKAUMOHHOH ceTu «HWHTepHETY,
HEOOXOAMMBIX /1JI51 OCBOEHMS U CHUIIMHBI (MOTYJIS)
Ne Ha3Banmue Onucanue 3J1eKTPOHHOIO pecypca Hcnoab3yemblit
Ne 3JIEKTPOHHOI'0 AJ1s1 padoThl aapec
pecypca
1. OBC «YHuBepcuterckas | DIeKTpoHHAs OMOIMOTEeKa, o0eceurBaroIas http://biblioclub.ru/
OubImoTeKa oHIANH» JOCTYH BBICIIUX U CPEAHUX YueOHBIX 3aBEJICHUH,
MyOMMYHBIX OMOIMOTEK U KOPITOPATHBHBIX
H0JIb30BaTENeH K Hanbosee BOCTpeOOBaHHBIM
MarepraiaMm 1o BCeM OTpacisiM 3HaHUH OT
BEJIYIIUX POCCUUCKUX MU3IATENBCTB
2. Hay4nas snektponHas Kpymuetimmii poccuiickuii WHGOPMAaIMOHHO- http://elibrary.ru/
6ubnmoTeka AHAMTUIECKHUH TTOpTall B 00IaCTH HAYKH,
eLIBRARY.ru TEXHOJIOTUH, MEAUIIMHBI 1 00pa30BaHUs,
conepkammmii pedepatsl U MOTHBIC TEKCTHI Ooliee
34 MITH HAyIHBIX ITyOIMKAUKA U TTATCHTOB
3. Oo6pazoBaTenbHast DnexkTpoHHO-6MONMMOTEYHAs cuctema st BY3os, | https://urait.ru/
miatdhopma FOpaitt CCY3o0B, obecrieanBaromas T0CTyI K yaeOHUKaM,
yaeOHOM ¥ METOAMYECKOH JTUTepaType 1o
Pa3IHYHBIM JUCHIUILTHHAM.
4. basa manusix "EastView" | IloiHOTekcTOBas 6a3a JaHHBIX IEPHOAMYECKHX https://eivis.ru/
HU30aHUI
5. OneKkTpoHHas bubnuoreka mpemocTaBisier nocTyn 6omee uem k| https://grebennikon.ru/
oubnmoTeka 30 )xypHanam, BBITyCKaeMbIX M3naTensckum
"Grebennikon" nomoM "T'pebeHHnKOB".
6. 3BbC uznarenscTBa DiekTpOHHO-OMONMMOTEeYHAas cicTeMa, Koirekmms | http://e.lanbook.com/

"JIAHB"

3JIEKTPOHHBIX BEPCHU KHHUT.

5.3 MeToauueckue yKazaHus sl 00y4alOUIUXCs M0 OCBOCHHIO THCHUILIUHBI (MOAYJIs1)

OcBoenne 00ydJarOmMMCs AUCIUTUIMHB (MOMIYJS) TpPEAIoNaraeT U3ydeHHe MaTepHaOB TUCITUILTAHBI

(Momyns) Ha Ay TUTOPHBIX 3aHATHSIX U B XOJIE CAMOCTOATENBHON pabOThl. AyTUTOPHBIE 3aHITHS IPOXOIAT B hopme

JIGKIIMOHHBIX 3aHATHHI U IMPAKTHYICCKUX 3aHATUMH.

[Ipu moaroroBke K ayaMTOPHBIM 3aHSATHAM HEOOXOAMMO TOMHHMTH OCOOCHHOCTH KaxIoW (hOpMBI €ro

MPpOBCACHU .
HOI[FOTOBKa K JICKIITUOHHBIM 3aHATHUAM 3aKIIHOYACTCA B CIICAYIOLICM.

C OCIIbIO obecrieucHuUs yCOeurHoro 06yLI€HI/I$I 06y‘laIOH.IPII>iCSI HAOJDKCH T'OTOBUTBHCA K JICKIIUHU, ITOCKOJIBKY

OHa SIBJISETCS BaXkHeHen (opMoil oprannzanuy yueOHOTo mporecca, IOCKONbKY:

— 3HAKOMHT C HOBBIM y‘le6HLIM MaTepuaioMm;

— pa3bAcHsSET yueOHbIE JJIEMEHTHI, TPYAHbIE IJ1s1 IOHUMaHMS;
— CHCTEMAaTu3upyeT y4eOHbI MaTepual;
— OpHEHTHpYET B yueOHOM Ipolecce.

C 3TOH LIETIBIO:

— BHHMATCIbHO HpO‘lHTaﬁTC Marepual Hpeﬂblﬂymeﬁ JICKIIN U,
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— O03HAKOMBTECh C YYEOHBIM MATEPUAIOM MO YYeOHHMKY M y4EOHBIM MOCOOWSM C TEMOW MPOYUTAHHOH
JIEKLUH;

— BHECHUTE JOIOJHEHUS K ITOJIyYEHHBIM PAHEE 3HAHMAM 10 TEME JIEKIIMY HA MOJIAX JIEKIIMOHHOM TeTpay;

— 3aIUIIUTE BO3MOXHBIE BOIIPOCHI, KOTOPBIE BbI 3aJaJUTE JIEKTOPY Ha JIEKLUH 110 MaTEPUAILy U3Y4EHHOU
JIEKLUH;

— IoCTapanTech YACHUTb MECTO U3y4aeMOU TEMBI B CBOEH IIOJTOTOBKE;

— Yy3HalTe TeMy MpPEACTOsMeH JeKUMU (M0 TeMaTHYECKOMY IUIaHy, MO WHGOpPMaluH JIEKTOpa) |
3aMuInTe HPOPMAIUIO, KOTOPOH BBI BIaJIeeTe IO JAHHOMY BOIIPOCY.

Tloozomoexka k npakmu4eCcKomy 3aHAmuro

[Tpu noaroToBke u paboTe BO BpeMsi MPOBEACHUS TPAKTUIECKUX 3aHATUHN CIeAyeT OOpaTHUTh BHUMaHUE Ha
CIIE/IYIOIIIE MOMEHTHI: Ha TMPOIIECC MPEABAPUTENBHON MOATOTOBKH, Ha PabOTy BO BpeMs 3aHSTHS, 00pabOTKy
MOJIYUYCHHBIX PE3YyJIbTATOB, UCIIPABJICHUE IMTOTYUYCHHBIX 3aMedYaHui.

[IpenBaputenbHas MOATOTOBKA K MPAaKTUYECKOMY 3aHSTHIO 3aKIIOYAETCS B M3YYEHHUH TEOPETUYECKOTO
MaTepHala B OTBEJICHHOE JUIS CAMOCTOSTENBHOM PadOThl BpeMsi, 03HAKOMJIEHUE C UHCTPYKTUBHBIMHU MaTepHaiaMH
C UENbI0 OCO3HAaHWS 3ajJlay TMPAKTHYECKOrO 3aHATHS, TEXHHKH Oe30macHOCTH Ipu pabore ¢ mpubopamu,
BEIIIECTBAMH.

Pabora Bo Bpemst mpoBeeHHSI MPAKTHIECKOTO 3aHATHS BKIIIOYAET:

— KOHCYJNBTHPOBAaHUE CTYJIEHTOB NPENOJABATEIIMH W BCIIOMOTATEIBHBIM TIEPCOHAIIOM C IIENBI0
MPEIOCTABICHHUS HCYEPNbIBAIONICH HHGOPMAIUK, HEOOXOMUMON JJIi CaMOCTOSTEIILHOIO  BBIIOJTHEHHS
MPEITIOKEHHBIX TPENoaBaTeeM 3a/1ad;

— CaMOCTOSITENbHOE BHINMOIHEHUE 3aJJaHUH COrTIacCHO 0003HAUSHHOW YYeOHOH MPOrpamMMOi TEMATHKH.

OO6pabotka, 00001IeHNE TOTYUYEHHBIX PE3YJIbTATOB MMPOBOIUTHLCS 00YUJAIONTUMHUCS CaMOCTOSTEIHHO IIH
0T PYKOBOJICTBOM IPeIoiaBaTens (B 3aBHCUMOCTH OT CTEIEeHH! CIIOKHOCTH ITOCTaBIICHHBIX 3a/1a4). B pesynprarte
oopmisiercs wWHAMBHIYadbHBINH oT4eT. [lomroroBimeHHass K clade Ha KOHTPOIb W OIEHKY pabora craercs
nperogasareno. dopma OTYETHOCTH MOXKET OBITH MHUCHMEHHAs, YCTHAs WM JBE OMHOBPEMEHHO. | TaBHBIM
pe3yabTaTOM B JTAaHHOM CIIy4ae CIY)KUT IOJydYeHHE MOJOXKHUTEIHHONH OIEHKH MO KaXIOMY IMPaKTHYECKOMY
3aHATHIO. JTO SBISAETCS HEOOXOIMMBIM YCIOBHEM MpPU MPOBEIEHUU PYyOEKHOrO KOHTPOJS M JIOMMYyCKa K 3a4ery.
[Ipu momy4yeHWr HEYAOBIETBOPUTENBHBIX PE3YIHTATOB OOYUAIOUIMIICS WMEET MPaBO B JOMOJHUTEIHHOE BpEMs
TepecaaTh MPErnoIaBaTenio padoTy A0 MPOBENEHHUS POMEXYTOIHON aTTECTAIINH.

5.4 HUndpopMauMOHHO-TEXHOJIOIHYECKOEe olecriedyeHre 00pa3oBaTejLHOI0 mpoiecca Io
AMCUUIJIMHBI (MOYJIs1)

5.4.1. CpencrBa nH(POPMANMOHHBIX TEXHOJIOT I
1. TlepcoHanbHBIE KOMIIBIOTEPHI;
2. CpenctBa noctymna B UHTepHeT;
3. IIpoekTop.

5.4.2. JInueH3MOHHOE ¥ CBOOOIHO PAaCcIPOCTPaHsieMoe IPOrpaMMHOe ofecrieyeHne, B TOM Yucie
0Te4eCTBEHHOI' 0 MPOM3BOJACTBA:

1. Onepanmonnast cucrema: Astra Linux SE
2. TTaker oducHbix nporpamm: LibreOffice
3. CrpaBouHas cucrema Koncymnprant+

4. Okular nmn Acrobat Reader DC

5. Ark uu 7-zip

6. User Gate

7. TrueConf (client)
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5.4.3. UndopManoHHBbIe CIPABOYHbIE CHCTEMbI U NMPO(deccuoOHATbHBIE 0a3bl JAHHBIX

Ne Ha3Banmue Onucanue 3J1eKTPOHHOIO pecypca HUcnonb3yemblid 1J1s
Ne 3JIEKTPOHHOI'0 padoThI aapec
pecypca
1. OBC «YHuBepcuterckas | DIeKTpoHHas OMOIMOTeKa, 0OeceunBaroast http://biblioclub.ru/
OubIMoTeKa OHIAH» JOCTYIH BBICIIUX M CPEAHUX YueOHBIX 3aBEJCHUH,
MyOMUYHBIX OMOIMOTEK M KOPIIOPATUBHBIX
TI0JIb30BaTENIeH K Hanbosee BOCTpeOOBaHHBIM
MarepraiaM 10 BCeM OTpacisiM 3HaHUH OT
BEIYIIMX POCCHICKUX M3/IaTEIILCTB
2. Hayunas snektponHas Kpynuetimmii poccuiickuii ”HPOPMAIOHHO- http://elibrary.ru/
oubnmorexa AHAJUTUYECKHU opTall B 001aCTH HAYKH,
eLIBRARY.ru TEXHOJIOTUH, MEIUIINHBI U 00pa30BaHUS,
cojiepariuii pedepathbl U MOJHBIC TEKCTHI 0oJee
34 MJTH HayYHBIX MyOJIMKAIWH M TATEHTOB
3. OO0pa3oBaTebHas ONeKTpoHHO-0MbIMoTeyHas cucrema i BY3os, https://urait.ru/
miatdopma FOpaiit CCVY3o08B, obecrieunBaromas J0CTYI K y4eOHUKAM,
y4eOHOH M METOIMYECKOM JINTEepaType 1Mo
Pa3IUYHBIM JIUCIUILTHHAM.
4, basa manusix "EastView" | ITomHoTeKkcTOBast 6a3a JaHHBIX MEPUOTIHUECKHX https://eivis.ru/
U3JaHui
5. DeKTpOHHast bubnroTreka MpeaoCcTaBisierT JOCTYI Ooee YeM K https://grebennikon.ru/
oubmmorexa 30 )xypHayam, BBITyCKaeMbIX M31aTensckum

"Grebennikon"

noMoM "I'peOeHHIKOB".

5.5. MaTepuajibHO-TeXHHYECKOe o0ecredeHue 00pa3oBaTeJIbHOT0 MPolecca 1o JUCHUIInHe
(MoayJ10)

JI1st u3ydeHus TUCIUTUTAHBI (MOTYJIs1) UCTIOB3YIOTCS:

Y4yeOHasi aynuTopus AJsl JeKUHOHHBIX 3aHATHH OCHAIICHA CIEIUATU3UPOBAHHON MeOebIo
(cTon mst mpemomaBatelis, MapThl, CTYNbS, OCKA /IS HAITUCAHUS MEIIOM), TEXHUYECKHMHU CPEACTBAMU
00y4eHus (MPOEKTOP, PKpaH, 3BYKOBOE 000pyA0BaHUE, KOMIIBIOTEP, UMEIONIUI MTOoCTy B MIHTEpHET), a
TaKKe, MPU HE0OXOAMMOCTH, TIEMOHCTPAIIMOHHBIMHU TIEYaTHBIMU TTOCOOUSIMH.

Y4yeOHas ayauTopusi A NPAKTHYECKUX 3aHSTHII: OCHAIIICHA CTICITUATM3UPOBAHHON MEOEIIbIO
(cTout It mperogaBaTelis, MapThl, CTYIIbS, JOCKA Ul HAIMCAHUSA MEJIOM); TEXHUYECKUMHU CPEICTBAMU
00y4eHus (MPOEKTOP, PKpaH, 3BYKOBOE 000pyA0BaHUE, KOMIIBIOTEP, UMEIONIUI TOoCTyl B MIHTEpHET), a
TaKKe, MPU HEOOXOAMMOCTH, IEMOHCTPAIIMOHHBIMHU TIEYaTHBIMU ITOCOOHSIMH.

TTomemenus IS padoThI 00y4YaKOIIuXCH:
CHelHaTU3UPOBAHHON MeOembIo (TTapThl, CTY/bs) TEXHHUECKUMHU CPEICTBAaMU 00yueHus (IepcoHalbHBIE
KOMITBIOTEPHI C AOCTYIIOM B ceThb VIHTEpHET U o0ecreyeHreM A0CTyIa B AJIEKTPOHHO-UH(POPMAITHOHHY IO

CaMOCTOSITEJILHOM OCHaIllICHbI

Cpely YHHUBEPCUTETA, IPOTPAMMHBIM 00ECIIEUeHUEM ).

5.6. O0pa3oBaTe/bHbIE TEXHOJIOTUH

[Ipu peanu3zanum JIUCHMIUIMHBI (MOJYNs) TPUMEHSIOTCS pa3iuyHble 00pa3oBaTesbHbIE
TEXHOJIOTUH, B TOM YHCJI€ TEXHOJOTUH IEKTPOHHOTO OOYUYEHHS.

OcBoeHue IUCHMIUIMHBI (MOJYJNsl) MpeAaycMaTpHBaeT HCHOJIb30BaHUE B Yy4eOHOM Ipoliecce
aKTHBHBIX M WHTEPAKTHBHBIX (OpM MpoBeAeHUS y4eOHBIX 3aHATUH B (opme pa3dbop KOHKPETHBIX
CUTyallUi B COYETAaHMHM C BHEAYIUTOPHOH paboToil ¢ uenpio (HOpMUPOBAHMS U Pa3BUTHUSA
po(hecCHOHATBHBIX HABBIKOB 00yYaroIuXCs.

IIpu ocBOeHMU TUCHMIUIMHBI (MOAYJIS) MPEIYCMOTPEHO NMPUMEHEHHEM 3JIEKTPOHHOTO 00y4YeHUs
U IMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHA.
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VYueOHble Yachl TUCHUILUIMHBI (MOJYIIS) MPEIyCMATPUBAIOT KIACCHYECKYI0O KOHTAKTHYIO paboTy
npernojaBarelisi ¢ 00y4aroUMMCsi B ayJAWTOPHH M KOHTAKTHYIO pabOTy MOCPEACTBOM DJICKTPOHHON
UH(POPMAIIMOHHO-00pa30BaTEIILHON CPElbl B CHHXPOHHOM M aCHHXPOHHOM pEeXHME (BHE ayIUTOPUH)
MOCPEJICTBOM TNPUMEHEHUS BO3MOYKHOCTEH KOMIIBIOTEPHBIX TEXHOJOTUH (2JIEKTpOHHAs TIOovTa,
ANIEKTPOHHBIN YU4eOHUK, BeOMHAp, BUICO(DUIBM, Ipe3eHTaIus, GopyM U Jp.).

B paMkax aucuuIuidHbl (MOAYIS) TPEIYCMOTPEHBI BCTPEYU C PYKOBOJUTEISIMUA U PAOOTHUKAMU
OpraHM3aLui, JeITEIILHOCTh KOTOPBIX CBSI3aHA C HanpasieHnocmyio « Teopus u memoouka npenooasanus
UHOCMPAHHBIX A3bIKO8 U KVIbmMyp» PEalIn3yeMoid OCHOBHOH mpodeccroHanbHOW 00pa3oBaTeIbHON

IIPOTPaAMMBEL.
JIMCT PETUCTPALINN N3MEHEHUN

Ne ConeprxaHue N3MCHCHHS PexBu3uThHI Jarta

n/m JIOKyMEHTa BBEJICHHUS
00 yTBEpKIEHUH W3MEHEHUS

M3MEHEHUS

1.

2.

3.
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PA3JIEJI 1. TACHHOPT PABOYEM ITPOI'PAMMBI JUCITATLIMHBI (MOIYJIS)

1.1 Heapb u 3a1a4u TUCHUIIMHBI (MOTYJIs1)

Heabo qucuMnauHbl (MOayJas) sBiseTcss (GopMupoBaHHe y oOydarommuxcs IiIyOOKoro,
CHCTEMaTHYECKOTO U IEITFHOTO MPEACTABICHUE O JIEKCUIECKUX, TPAMMATHYECKUX, CTUITMCTUIECKAX
0COOEHHOCTAX KOMMYHUKallMM Ha U3y4a€MOM HHOCTPAHHOM A3BIKC, IPUBHUTH CTYACHTAM HAaBBIKH
CaMOCTOSITSIILHOM OpuCHTAalVU B YCTHBIX W INMCBbMCHHBIX TCKCTaX IICJIOBOﬁ HAIIpaBJICHHOCTHU, OAaTb
3HaHUsA O HaHI/IOHaJII)HO-KYJII)TypHOI\/JI CHGIII/I(l)I/IKI/I B pCYCBOM ITIOBCACHUHA HpeI[CTaBI/ITC.Hef/'I Pa3INYHBIX
CTpaH NMPUMEHUTENILHO K JEJI0BOH cdepe, HayduTh CTYJEHTOB IPUHHUMATh Y4acTUE B Pa3IMYHBIX
BUJIax jaenoBoro obmeHus. Kypc gomken cnoco6cTBOBaTh CYIIECTBEHHOMY YIUIYOJIEHHIO 001Iel U
CHEIHaIbHOM MOATOTOBKH CTYJEHTOB, N3YYalOIUX WHOCTPAHHBIE S3bIKU U KYJIbTYPY 3apyOeKHBIX
CTpaH, co3JaBaThb NOHSTUHHBIE NPEANOCBUIKH JUIsl (OPMHPOBAHMS PAa3HOCTOPOHHE Ppa3BHUTOM,
KYJIbTYPHO OTKPBITON JIMYHOCTH.

3agauu u3yYeHUs1 TUCHUILIMHBI (MOAYJIs1):
1. pa3Buth y oOyuaromuxcs;

2. yCTOWUYMBBHIC S3BIKOBHIE HABBHIKM W PEUEBHIE YMEHHUS IPAKTHYECKOTO BIAJCHHS
WHOCTPaHHBIM (QHTJIMHACKHUM) SI3bIKOM B OCHOBHBIX BHJIaX pEYEBOH JESITEIbHOCTH:
ayJIMpOBAaHUU, TOBOPEHUH, YUTEHUH, TUCHME;

3. CmocOOHOCTh TPUHUMATh BO BHHMAaHHE B KOMMYHHMKATHBHOW W TPO(ecCHOHATBHOM
NEeSITeIbHOCTH TparMaTHYecKue IapaMeTphbl BBICKA3bIBAHMS (aganTalnus K MpPeaAMETy
CUTYaIliH, TUITY aJipecara, yCIOBHIM CUTyalluH, UHTEHIIMH aBTOPA);

4. yMeHUs M HaBbIKU pPEYEeBOM OpPraHU3allly TEKCTa, €r0 COLMOKYIbTYPHYIO HHTEPIIPETALINIO;

YMEHUS HEMTOATOTOBJIEHHOU peuH;

6. crmocoOHOCTh OLIEHMBATh AMCKYPCHUBHBIE THUIBI TEKCTOB HOPMAaTHUBHOTO M HOPMATHBHOTO
XapakTepa;

o

7. yMEHHUs OCYIIECTBIISITh CAMOKOHTPOJb C TIOMOIIBIO YCBOCHHOW KYJIBTYpPBl PEUYEBOTO
OOIIEHM;

8. MEeXKyJIbTYPHYIO BOCIHPHUMYHBOCTh M TOTOBHOCTh K Pa3HbIM (JOpMaM MEXTyHAPOIHBIX
KOHTAaKTOB U COTPYJIHHYECTBA.

9. OepexHOE OTHOIICHHWE K HAIMOHAIBHBIM KYJIBTYPHBIM TPAIHUIHUSAM aHIJIOTOBOPSIIUX
CTpaH;

10. s513bIKOBYIO ¥ (DYHKIIMOHAIBHO-CTHIIMCTHYECKYIO KOMIIETCHTHOCTb;

11. ycroitunByt0 MmOTpeOHOCTh B OOIIEHWH HAa WHOCTPAHHOM (QHTJIUICKOM) SI3BIKE U B
OBJIJICHUU aHTJIMHCKOW PEUYbIO M KYJIbTYPOU PEYCBOTO TIOBEICHUSI.

1.2 Ilnanupyemble pe3yJibTaTbl O0y4YeHHsl MO AUCHHUILUIMHE (MOAYJI0O) B paMKax
IUVIAHMPYEMbIX pPe3yJbTATOB OCBOCHHSI OCHOBHOH mpodeccHOHATbHONH 00pa3oBaTebHOMI
NpOrpaMMbl BbICIIET0 00pa3oBaHWsl — MNPOrpaMMbl 0Oakanaépuama, COOTHECEHHBbIE C
YCTAHOBJICHHBIMH MHANKATOPAMH JOCTH/KCHHS] KOMIICTCHIIMH.

[Ipotiecc ocBOeHUS MUCIUIUTMHEI (MOAYIISI) HampaBieH Ha (OPMUPOBAHKE Y OOYUAIOIINXCS
cnenyromux komnerenuuid: YK-1, OIIK-1, OIIK-3, OITK-4, B cOOTBETCTBUU C YU€OHBIM ILJIAHOM.

B pesynbrate oCBOEHMS JUCHMIUIMHBI (MOIYJs) 0OydYaromMiics JOJDKEH AEMOHCTPUPOBATH
CIIEYIOLINE PE3YIbTATHI:



Kateropus Kon Koa n HaumeHoBaHmne Pe3yabTaThl 00y4yennst
KOMIIETEHI[HIl | KOMIIeTeHIHH MHIUKATOPA JOCTUKEHU S
KOMIIEeTeHL MU
DopMyJIHPOBKA
KOMIIeTeHI MU
Cucremoe wu | YK-1 YK-1.1. Ananmusupyer | 3HaTb:  aNrOpPUTM  TIOHCKa
KPUTHYECKOE Criocoben MOCTABIICHHYIO 3a/ady uepe3 | MHpopManuu sl pelieHus
MBIIUIEHU OCYILIECTBIIATh BbIJIEJIEHUE ee 0a30BBIX | MOCTABJICHHOW  3aJa4yd IO
TIOUCK, COCTABJISIIOIINX, OCYIIECTBIIAET | PA3IMYHBIM TUIIAM 3aIIPOCOB
KPUTHUYECKHI JIEKOMITO3UIIUIO 33JIa4H. Y™mers: aHaJN3UPOBATh
anamu3 u cuaTe3 | YK-1.2. Haxomut u KpuTHYEeCKH | 3amady, BBIJEISAS €€ 0a30BBIC
UHpOpPMAIIH, OLIEHHUBAET WHQPOPMAITUIO, | COCTABISIOMINE
IPUMEHSATh HeoOXonuMyro Il pemieHus | Braners: HaBbIKaMHU
CUCTEMHBIN 3a/1a4u. OIPENETATD,
MOJIXO/1 g | YK-1.3. ConocraBisier pasHble | HHTEPIPETUPOBAThH u
perieHus UCTOYHUKH  WHOpMAIMK ¢ | paHXUPOBaTh HH(OpPMAIIHIO,
ITOCTaBJICHHBIX EIBI0 BBISIBJICHUS ux | TpeOyeMyio  Ansi  pelIeHus
3a]1a4 MIPOTUBOPEUUIL 5 MOUCKA | MOCTaBJICHHOU 3a]1a4H;
JIOCTOBEPHBIX CYKIICHHM. paccMaTpuBaTh M TIpensiarartb
YK-1.4. [Ipemmaraer pa3nuyHbie | BO3MOXHBIC BapUAHTHI
BAapHaHTHl pEIICHUS 3a/a4d, | PelIeHUs MTOCTaBJICHHOM
OLIEHWBAs UX MOCIEICTBUSI. 3a/laud, OLIEHUBAs nux
YK-1.5. ®opMyIupyeT | JOCTOMHCTBA U HEJOCTATKU
COOCTBEHHYIO TPaKIAHCKYIO U
MHUPOBO33PEHYECKYIO TTO3HIIHIO C
OMOpoOll Ha CHUCTEMHBIA aHaIM3
dunocopckux  BIMIAIOB U
HACTOPHYECKUX
3aKOHOMEPHOCTEH, TPOIIECCOB,
SIBIICHUH 1 COOBITHH.
Oo6memnpodeccn | OIIK-1 OIIK-1.1. AnexBatHO | 3HaTh: OCHOBHEIC SIBJICHHS U
OHAaJIbHBIC Criocoben aHAM3UPYET OCHOBHBIE SIBIICHUS | TIPOIIECCHI, OTpaXKkaroIme
MIPUMEHSATH A TPOIECCh,  OTpaxkaromwe | (QyHKIIMOHHPOBAHUE
cUCTEMY (hyHKIIMOHUPOBAHUE S3BIKOBOTO | SI3BIKOBOTO CTPOS M3y4aeMOTO
JUHTBUCTUIECKUX | CTPOS M3y4aeMOoro | HHOCTPaHHOTO SI3BIKA B
3HAHHUA 00 | MTHOCTPaHHOTO SI3BIKA B | CHHXPOHHH U THAXPOHUU.
OCHOBHBIX CUHXPOHUH U TUAXPOHUH. Y™mers: WHTEPIPETUPOBATH
(hoHETHUECKHX, OIIK-1.2. AJIEKBATHO | OCHOBHBIE MPOSBIICHUS
JIEKCHYECKUX, WHTEPIIPETUPYET OCHOBHBIE | B3aMMOCBSI3U SI3BIKOBBIX
rpaMMaTUYECKUX, | TPOSBICHUS B3aUMOCBSI3H | YPOBHEH M B3aMMOOTHOIIICHUS
CIIOBOOOpa3oBaTe | S3BIKOBBIX ypOBHEit U | TIOJICHCTEM S3bIKA.

JBHBIX SIBJICHUSIX,
opporpaduu  u
MYHKTyallud, O
3aKOHOMEPHOCTSIX
(yHKIHOHUPOBaH
Ui HM3y4aeMoro
HHOCTPaHHOTO

SI3BIKA, ero

B3aMMOOTHOIICHUA ITIOACHUCTEM
SA3bIKA.

OIIK-1.3. AleKkBaTHO
MpUMEHSIET MOHSATUHHBIN
anrmapar n3y4aeMon
JUCLUUIUIMHB; cobmroaeT
OCHOBHBIE 0COOEHHOCTH

Bnaners: HOHATUHHBIM
armapaToM n3ydaemMon
NHUCHUIUIMHBI, CIHOCOOHOCTBIO
co0II01aTh OCHOBHBIE

0COOEHHOCTH HAy4YHOT'O CTHIIS
B YCTHOM U MUCBMEHHOU pEyH.




(yHKINOHATBHBIX

HAay4YHOIo CTUJId B yCTHOI\/'I u

Pa3HOBUAHOCTAX; | MUCbMEHHOW pedH.
Nuosg3erunas OIIK-3 OIIK-3.1. AnexBaTHO | 3HATH: JIGKCUKO-
kommyHuKanus | CriocobeH MHTEPIIPETUPYET rpaMMaTHYECKHE u
NOPOXKIATh U | KOMMYHUKATHBHEIE uenu | GoHeTHUecKue cpencTBa
MOHMMATh YCTHBIE | BHICKA3BIBAHMUSI, TIOJHO BHISBIISET | OPraHU3AIMU LIEIOT0 TEeKCTa C
U THUCbMEHHBIC | PENICBaHTHYI0  HMH(OpPMAIHIO, | COONIIOeHUEM
TEKCTHI Ha | aJICKBaTHO  HMJCHTU(PHUIMPYET | CEMaHTHUECKOM,
U3y4aeMoM MPUHA]JIEKHOCTD KOMMYHHUKAaTHBHON u
WHOCTPaHHOM BBICKa3bIBaHUS K | CTPYKTYPHOM
SI3BIKE oumantsHOMYy, MIPEEMCTBEHHOCTH MEXTY
NPUMEHUTENBHO K | HEUTpalbHOMY U | yacTMH YCTHOTO U /WHJH
OCHOBHBIM HEOPUIMATBHOMY  PETHUCTPaM | MUCHMEHHOTO BHICKA3bIBAHHS.
(YHKIMOHANBHBI | OOIICHUS. Y™mers: WUHTEPIIPETUPOBATH
M CTWISAM B KOMMYHHKAaTHBHBIE enu
opurmansHoit  u | OIIK-3.2. KoppekTHo mepenaer | BHICKa3bIBaHHS, IIOJIHO
Heo(pUIIMaIbHONW | CEMAHTHYECKYIO HH(OPMAIIHIO, | BBIIBISTH peeBaHTHYIO
chepax OOIIEHHS; | @ TaKKe CTHIHCTHYECKYI0 | | WH(POPMAIHIO,
KyJIbTYPHYIO KOHHOTAIIMIO | HJICHTU(DHUIIHPOBATH
SI3BIKOBBIX SIIUHMII, | TIPUHA]JICKHOCTD
UCIIONIb3YEMBIX B YCTHOW W | BHICKA3bIBAHUS K
MUCHMEHHOW KOMMYHHKAIIUH. ourmansHOMYy,
HEUTpAJIIbHOMY u
OIIK-3.3. AneKBaTHO | HEOQHUIIHATBHOMY pErucTpam
UCIIOJIB3YET JIEKCUKO- | OOIIEHHMS.
rpaMMaTH4eCcKHe u | Bnagers: HaBBIKOM
(doneTnyeckne CpPEACTBa | KOPPEKTHOH nepenaqu
OpraHu3alluy LEJIOr0 TEeKCTa € | CEeMAaHTHYECKOM HH(OpMaiuy,
COOMIONEHNEM CEMaHTHYECKOM, | @ TaKKe CTHJIHMCTUYECKOH H
KOMMYHUKATUBHOU U | KyIbTypHOU KOHHOTAIuU
CTPYKTYPHOH IPEEMCTBEHHOCTH | SI3BIKOBBIX eMHUL,
MEKIY YacTSMHU YCTHOI'O U /MM | UCIIONB3YEMBIX B YCTHOW U
IIMCHbMEHHOI'O BBICKAa3bIBAHUSL. MUCbMEHHOM KOMMYHHKAILIUH;
CIOCOOHOCTBIO JOCTHTraTh
OIIK-3.4. [octHraer SICHOCTH, | SICHOCTH, JIOTUYHOCTH,
JIOTUYHOCTH, COJePXKATENIBHOCTH,
COJEP)KATENIBHOCTH, CBSI3HOCTH, | CBSI3HOCTH,  CMBICIIOBOM U
CMBICIIOBO M CTPYKTYPHOH | CTPYKTYpHOU 3aBEpLLIEHHOCTH
3aBEPLICHHOCTH YCTHBIX H/MJM | yCTHBIX H/MJIM HHCbMEHHBIX
MUCbMEHHBIX TEKCTOB B | TEKCTOB B COOTBETCTBUH C
COOTBETCTBHUM  C  SI3BIKOBOH | S3BIKOBOM HOPMOIA,
HOPMOMH, IparMaTH4ecKUMU U | IparMaTHYeCKUMHU U
COLIMOKYJIbTYPHBIMU COLIMOKYJIbTYPHBIMU
napamMeTrpaMu KOMMYHHUKAIUH. napamerpaMu KOMMYHHUKAIUH.
MexkynsTypHa | OIIK-4 OIIK-4.1. AnexkBaTHO | 3HaTb: COLMOKYJIBTYPHBIE H
s Criocoben UAeHTU(HUIUPYET 3THYECKHUE HOPMBI MOBECHNS,
KOMMYHHMKALIUS | OCYILECTBISTDH JMHTBOKYJBTYPHYIO CHEUM(UKY | IPUHATBIE B HMHOS3BIYHOM

MEXBA3BIKOBOE H
MEXKKYJIbTYPHOE

BepOanbHON W HeBepOaJbHON

ACATCIbHOCTH Y4aCTHUKOB

conuyme.




B3aUMOJCUCTBHE | MEXKYJIBTYPHOIO YMers: aJIeKBATHO
B YCTHOM W | B3aUMOJACUCTBHSL. uaeHTH(GUIUpPOBaTH
IMHUCbMEHHON OIIK-4.2. AnekBaTHO peau3yeT | JIMHTBOKYJIBTYPHYIO
¢opmax Kak B | COOCTBEHHBIE uenu | cienuuky BepOambHOH U
obmieit, TaK B3aUMOJICICTBUS, YUUTHIBast | HeBepOaNbHOW  JIESITENbHOCTH
npodeccoHaIbH | IGHHOCTH W TMPEACTABJICHUS, | YYACTHUKOB MEXKYJIbTYPHOI'O
on cdepax | mpucymme KYyJbTYp€ | B3aUMOJECUCTBUS.
o0IIeHHs U3y4aeMoro s3bIKa. Bnaners: HaBBbIKaMU
HCIIOJIB30BAHUS MOJIEIHN
OIIK-4.3. Co0mroaeT | THITMYHBIX COITMAIbHBIX
COLIMOKYJIBTYPHBIE M J3TUYECKUE | CUTYALUI u JTUKETHBIE

HOPMBI TTOBEJICHNUS, IPUHATHIC B | (DOPMYJIIBI, IPUHSTHIE B YCTHON

WHOSI3IYHOM COLITyME. U IUCbMEHHOU MEXBI3BIKOBOMH
51 MEXKYJIbTYPHOI
OIIK-4.4. KoppexTHo

HCIOJIB3YCT MOACIW THIHWYHBIX

KOMMYHHKaIIUH.

COILTMAJIbHBIX CUTyalun u

STUKETHBIE (POPMYIIBI, TPUHATHIE

B YCTHOM W  INHCBMEHHOH
MEXBSI3bIKOBOU 51
MEXKYJIBTYPHOH
KOMMYHHUKAIIVH.

PA3JIEJ 2. CTPYKTYPA U COJAEPKAHUE JUCLUTIJIMHBI (MOIY.JIST)

2.1 O6beM QMCUMILUIMHBI (MOIYJIs1), BKJIOYAasi KOHTAKTHYI0O PadoTy o0y4yaromerocsi ¢
neJarorn4ecKuMy padOTHUKAMHU M CAMOCTOSITEILHYI0 pa0doTy 00y4yaromerocs

OO6mast TpyI0€MKOCTh JUCIUIUIMHBI (MOJIYJISI) COCTABIISACT 2 3a4€THBIC ¢IMHUIIBI.

Ounas popma o0yuenust

. CeMmecTpsl
Buj yueoHoli padoThI Bcero yacos 5

KonTakTHasi paboTa odyuaommxesi ¢ 36 36
neiarorn4ecCKuMM padoTHHKAMHU

JIeKIIMOHHBIE 3aHATUS 18 18

[IpakTrueckue 3aHsATHS 18 18

CamocrosiTesibHast padoTa 00y4arommXxcst 27 27

KoHTpoJb npomMexyTO4HOI aTTecTaluu 9 9
dopma MpoOMeKyTOUHON aTTecTalu 3ayer 3ayer
OBBEM IMCHUIIVIMHBI MOAYJISA) B 79 72
YACAX




OuHo-3204Has popma 00yueHust

. CemecTpsl
Bupj yueoHoi padoThI Bcero yacos 8
KonrakTHasi padoTa 00y4aommxcs ¢ 24 24
neAaroru4eCKUMHU padoTHUKAMHU
JleKIMOHHBIE 3aHTHS 12 12
[IpakTrueckue 3aHsATHS 12 12
CamocTrosiTejibHasi paboTa 00y4YaomMXcsi 9 39
KoHTpoab npoMe:kyTO4HOIi aTTecTanuu 9 9
dopma NpOMEKYTOUHON aTTEeCTAlUN 3a4eT 3a4eT
OBBEM JUCHUIIJIMHBI MOAYJIs) B 79 72
YACAX
3aounas popma o0yueHust
B S10ii D6 Bcero Kypce 3
1L YACOROM PaboTht 4yacos Ceccus 3-4
KonTakTHasi pabora 00y4aommxcs ¢ 8 8
neJaroru4yecCKUMHU padoTHUKAMHU
JIeKIIMOHHBIE 3aHATHS 4 4
[IpakTrueckue 3aHATHS 4 4
CamocrosiTejibHasi padoTa 00y4arouuXxcst 60 60
KoHTpoJib NpOMeKyTOUYHOM aTTecTallui 4 4
dopma IpOMEKYTOYHOM aTTeCTalluu 3a4yeT 3a4yeT
OBBEM JUCHUIIJIMHBI MOAYJIsAA) B 79 79
YACAX




2.2. Y4eOHO-TeMaTH4YeCKHU i MJIaH TUCHUIIJIMHBI (MOIYJIA)

Ounoii popmul 00yuenusn

Buasbl yueOHoii padoThl, aKkaleMUYECKHX YaCOB

KonTakTHas paGora odyuarommxcs ¢
- nmegarort4eCKuMu paﬁoTHmcaMu
2 = 3§ E| 8 & § g ¢
- S| 3 §| i § I § ¢
Pa3jen, Tema s & g £ g = § =& &
E E g o < > S > = X
o g i S ” S < S
>4 5 e 0 g o Q. o IS = Y
) 2l = o S = < 2 S = <
="| @ = N = v = Y - QL
S &| E| § g § § § § &
) S s ; S = g = S
: = 3 Bl 0§ g 3 g
[ Y 1 © =) Ne Ne)
S g4 E| 4 g ¢ § &
3 E 5§ & =
3 2 3 2
MonayJs 1 (Cemectp 5 (8))
P 1. listics:
a3%1e.11 Stylistics 21 9 |12 6 6
basics
TeM'a 11 Generalities of 11 5 6 3 3
stylistics
Tema 1.2. Eunctlonal styles 10 4 6 3 3
of the English language
Paznen 2. Stylistic
classification of the 21 9 |12] 6 6
English vocabulary
Tema 2.1. Stylistic
classification of the 11 5 6 3 3
English vocabulary: part 1
Tema 2.1. Stylistic
classification of the 10 4 6 3 3
English vocabulary: part 2
Paznen 3. Expressive
means and stylistic 21 9 |12| 6 6
devices
Tema 3.1. Phonetic and
graphical expressive means | 7 3 | 4 2 2
and stylistic devices
Tema 3.2. Lexical and
lexical-syntactical
expressive means and 7 3 |4 2 2
stylistic devices




Buabl yueOHoii padoThl, aKkaleMUYECKHX YACOB

KonTakTHas paGora o0yyarommxcs ¢
NneJarorn4eCKUMHu padoTHUKaAMU

'y

Paznen, Tema

Bcero
CamocrosiTeibHas padoTa

Bcero
JleKIHOHHDBIE 3aHSITHS
U2 HUX " R /f)nnMp nnﬂl{muuprw‘nﬁ
IIpakTH4yeckne 3aHATUA
U3 HUX: 8 hopme npaxmuyeckou
JlabopaTopHble 3aHSATHSI
13 HUX" & chonhMe NhaKkmuyecko
WNuas koHTaKTHAs padoTa
U3 HUX: 8 hopme npaxmuyeckoul

Tema 3.3. Syntactical
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2.3. Coaep:xanne TUCHUNINHBI (MOYJIA)

PA3JIEJI 1. Stylistics: basics

Heab: chopmMupoBaTh MEXKYITYPHYIO KOMMYHHUKATUBHYIO KOMIIETEHIMIO, BKIIOYAOINIYIO B ce0s
JUHTBUCTUYECKYIO, COLIMOJIMHIBUCTHUYECKYIO, JUCKYPCHUBHYIO, COIMAIBHYI0 U CTPaTErHYeCKyro
KOMITETEHITHH.

IlepeyeHb M3y4aeMbIX 3JIEMEHTOB COJIEPKAHMS

e General notes on style and stylistics.

e Expressive means and stylistic devices.

e Functional styles of the English language.

e Varieties of language.

e Meaning from a stylistic point of view

e The notion of style in functional stylistics.

e Correlation of style, norm and function in the language.
e Language varieties: regional, social, occupational.

e An overview of functional style systems.

e Distinctive linguistic features of the major functional styles of English.

Tema 1.1. Generalities of stylistics
Hepeqem, N3y4aeMbIX 3JICMECHTOB COACPKAHUA

e General notes on style and stylistics.
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Expressive means and stylistic devices.

Varieties of language.

Meaning from a stylistic point of view

Correlation of style, norm and function in the language.

Tema 1.2. Functional styles of the English language

Hepeqeﬂb HU3yYa€MbIX 3JICMCHTOB COACPKAHUA

Functional styles of the English language.

The notion of style in functional stylistics

Language varieties: regional, social, occupational.

An overview of functional style systems.

Distinctive linguistic features of the major functional styles of English.

3AJAHUSA K TIPAKTUYECKUM 3AHATUAM PA3JIEJIA 1
dopMa NPAKTHYECKOI0 3aAHATHS: IPAKTHYECKOE 3a/IaHHE.

1. Read the text carefully
MARGARET TRIST
“THE COURTING”

Susan Sheridan looked back towards the house. It had the appearance of dozing in the summer
afternoon sunshine. An old, old house, mellow, comfortable and, for the first time she realized it,
beloved. The forty-seven years of her life had been spent there. It seemed incredible that she should
ever live anywhere else. Panic swept over her that she should ever dare to think of leaving it. “I can't,”
she thought, “not at my age. If he'd asked me ten years ago — Colour surged in her face. Her face
was so clean that the skin shone. Her forehead and cheeks were tautened by her tightly drawn back
hair. A mauve print frock, a miracle of laundering, hung loosely on her tall, gaunt figure. Round the
middle of the frock a belt hung more loosely still. The frog denied emphatically that Susan had a
body. There were a head, a pair of large, work-roughened hands, a small portion cotton-clad legs and
a pair of large, low-heeled shoes.

Abruptly she turned away from the house and stooped to clamber through the three-wire
boundary fence. Walking quickly across the clearing Susan took a little path, more a sheep pad than
a path, that wound among the trees. She had never taken much notice of the trees. They were as much
part of her life as her narrow, well-scrubbed bedroom and the kitchen that she scrubbed and polished
each morning. They were trees growing in close proximity to her home. They provided a pleasant
walk of a hot afternoon. At times they looked pretty but mostly they did not — straggly, untidy twisty
sticks which didn't appeal to her at all. Today for the first time she looked at them minutely, noting
how the sunshine softened and warmed the ruddy, brown trunks, and the way the branches flung
themselves outward like human limbs. She ran her fingers over patches of creamy smoothness and
rough bark. For a long time she loitered, fingering, examining, sniffing even, then she suddenly she
shook herself and hurried on. She came to a fallen log that was well out of sight of the house. She
prodded at it to satisfy herself that there were no snakes. Then she sat down. The colour in her face
had faded to a dull red. She bit at the tips of her fingers.

“If he'd asked me ten years ago,” she thought again, knowing while she thought it that if he
had asked her ten years ago she would have been in the same panic as she was now. She couldn't
blame it on to Jim that they had not been married ten years ago — twenty for that matter. The blame
lay with herself. There had always seemed to be some reason why she could not go to her mother and
say, “Mother, Jim and I want to be married.” Once she had felt that she was too young and that her
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mother would sneer at her. Now, inexplicably, she had grown too old and the expected taunt could
not be borne. Her mother, that tyrannical, utterly charming woman, who by a mere matter of scarcely
noticing her existence had given Susan forty-seven years of fear-ridden life. At times Susan wondered
if she had even dared to cry as a baby. “Wouldn't she talk now!” thought Susan and flushed deeply
as in imagination she heard her mother's light tones delightedly broaching the subject of Susan's
forthcoming nuptials. “There never lived a goose so grey, that some day soon or late” — Susan winced.
No. It was too late. She couldn't get married at forty-seven. Jim who had waited so patiently for
twenty years must go to the farm he had bought in New South Wales alone. That, of course, as far as
she was concerned, would be the end of Jim. She would never see him again. If Jim could wait around
for twenty years he wasn't going to come chasing her from the remoteness of New South Wales. If
only Jim had had a bit more go in him. If only ten years ago he had challenged her mother — if only
—but it was too late now. Susan sighed and got up. There was desolation in the afternoon peace among
the trees. The sunshine was fading across the wastes of still grass.

Suddenly, in the quietness, footsteps rang out. Heavy footsteps, solid, slow but very sure. It seemed
to Susan that her heart turned completely over. Jim came towards her through the trees. A big man,
sun-tanned, awkwardly dressed in a suit of good cloth. A good man, too, as Susan knew. There was
a certain pathos in that very goodness.

“Well?” asked Jim. He stood facing her, towering above her. It gave Susan a small, precious
feeling. Susan looked at him but didn't speak. “I went to the house,” Jim said. “None knew where
you'd be. I guessed though.” He looked at her then burst out indignantly. “How is it they never know
where you are up there?”” He jerked his thumb back towards the house. “You'd think were a blooming
lump of wood the way they talk. How is it they know where to look for you when they want something
done and not other times?”

Susan looked at him dumbly.

There was a silence.

“Well,” queried Jim again, “have you thought?”

“I've thought,” answered Susan, “but —” Jim turned away from her. “I guess that's all there is to it,”
he said. “You've been butting me for twenty year and more. I guess you love your mother more than
you love me, that's all.”

“Oh, Jim” — protested Susan, “don't make it harder for me. It's just —well I couldn't leave mother now
— she depends on me for everything.”

“Why should she? She's got Maudie and Henry, and that kid of your brother's. She hasn't got eyes for
anyone else but Annette. Cheeky little swipe she is too.”

The thought of Annette filled Susan with sudden bitterness. It was true. Her mother had no
thought for anyone else but Annette. She was a perfect fool about the child. And Annette had come
to shooting looks of triumph out of those still, dark eyes of hers at Susan. Cheek Susan could have
stood, but not those long cool looks. And she, Susan, a woman forty-seven years of age was not
allowed to raise a finger to protect herself or even dare correct her. No, that was too much. Jim had
turned back towards her and was looking at her intently. He grasped her hands. “You'd only have to
tell your mother, and we could go,” he said.

It occurred to Susan how monotonous her life had been; what greater monotony would lie
ahead. If only she dare. A warmth crept into her veins and sent the blood circulating fiercely in her
body. A hammer began to beat in her head. Why not? Why ever not? For the first time in her life she
longed for adventure, change, a new road to travel, a new life to live. Her mother's autocratic tones
came to her and Maudie's constant, ridiculous laugh. She could see Henry, silent as the grave, dense
as a block of wood,; the triumph gleaming in Annette's still, dark eyes. Jim was looking at her, showing
her things with the steadiness in his own eyes.

“What would I say to mother?” she whispered.
“Say we're going to be married — tomorrow.”
“Tomorrow?” she faltered.

“Tomorrow,” he said firmly.

15



There was a long silence. Then in the stillness among the timber Susan Sheridan laughed, a
pleasing sound that floated away on the quiet afternoon air.

“T'll have to be going,” said Jim. “I've to show the man who's taken over a few things. You'll go and
tell her now.”
“Yes,” replied Susan.

They smiled at each other. They walked soberly to the fence where his horse was tethered.

Susan stood listening while the hoof beats died away.

Then with firm steps she started retracing her way homeward.

She had been down the reserve a long time and the sun had set by the time she reached the boundary
fence. Even the flame had faded from the west, leaving the sky pale and opaquely clear.

Her mother was gardening, prodding ineffectually with a small fork. Annette was beside her, watering
just as ineffectually with a very small can. They were both very happy.

“I would fain go back to the old grey river,” recited her mother as she dug, and each time she finished,
Annette stopped watering to say, “Say it again, Grandmother.”

Susan let herself in the garden gate and walked towards them. The flowers were pale in the evening
light. There was a smell of crushed mint and wet earth. The house was dark behind them. To the right
of them a yellow light shone from the kitchen. The clatter of tea things filled the air.

“l am going to be married,” said Susan. She stood squarely in front of her mother and looked down
at her where she knelt among the phlox. “She's getting old,” thought Susan. “Funny I never noticed
it before.” She stood there, waiting and looking down. Her mother loosened the soil with her fork and
got up slowly. For once it was her mother who was taken aback.

“What did you say?” she queried to gain time.

“I am going to be married,” repeated Susan, “tomorrow.”

“Well!” gasped her mother, “you are a close one.”

They stood staring at each other. “God bless you, my child,” said her mother, suddenly
remembering something from out of the past. It pleased her that she had remembered what was the
right thing to say. Triumphant, she called, “Come, Annette,” and together the old woman and the little
girl went round the corner of the house. It had all been so easy after all. Was it the fear of this that
had kept her from happiness for twenty years? Susan, her self-control deserting her, stood and cried
in the darkening garden.

2. Give the English for:

OxBaTuTh; JI00; CBUCATh; 00EeCTICUnBaTh; OPEBHO; TOJIKATh; OOBUHSITH; HACKOJIBKO OHA 3HAJIA; YKa3aTh
nmajaplcM,; IIOBTOPATH, Tyl"Oﬁ; KpaCHOBaTBIﬁ; HaCMCUIKH, TCPIICTH, B3AparuBaTb, CMOPIIHMBATHCA,
MPUCTAIBHO; OECCMBICICHHBIN; CUATH (0 JHUIe); ociadeBaTh, CHUXATHCSA, CBaab0a; OTPHIBOK;
HEMpO3pavHblid, TEMHBIN; KapaOKaThCs; OECHOPSAIOYHBIN; TNPO3payHBI; HAadaTh pPa3roBOD;
HCTIOHATHO, C YBJICUCHUCM,; CTPACTHO KCJIATh

3. Give synonyms for the words and use them in sentences of your own.

Suddenly, marvel, sweet, tender, to poke, to push, to mock at somebody, clumsy, silently, to hold
somebody’s hands, to hesitate, tin, jar, to gaze.

4. What role do the following stylistic devices play in the story (metaphor, epithet, simile, inversion,
etc.)? Give examples.

PYBEXKHBIA KOHTPOJIb K PA3JIEJTY 1
®opma pyde:KHOT0 KOHTPOJIS — IPAKTHYECKOe 3aJaHne

1. Read the text carefully
O’HENRY “THE COP AND THE ANTHEM”
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On his bench in Madison Square Soapy moved uneasily. When wild geese honk high at nights,
and when women without sealskin coats grow kind to their husbands, and when Soapy moves
uneasily on his bench in the park, you may know that winter is near at hand.

A dead leaf fell in Soapy's lap. That was Jack Frost's card. Jack is kind to the regular denizens of
Madison Square, and gives fair warning of his annual call. At the corners of four streets he hands his
pasteboard to the North Wind, footman of the mansion of All Outdoors, so that the inhabitants thereof
may make ready.

Soapy's mind became cognizant of the fact that the time had come for him to resolve himself into
a singular Committee of Ways and Means to provide against the coming rigor. And therefore he
moved uneasily on his bench.

The hibernatorial ambitions of Soapy were not of the highest. In them were no considerations of
Mediterranean cruises, of soporific Southern skies or drifting in the Yesuvian Bay. Three months on
the Island was what his soul craved. Three months of assured board and bed and congenial company,
safe from Boreas and bluecoats, seemed to Soapy the essence of things desirable.

For years the hospitable Blackwell's had been his winter quarters. Just as his more fortunate fellow
New Yorkers had bought their tickets to Palm Beach and the Riviera each winter, so Soapy had made
his humble arrangements for his annual hegira to the Island. And now the time was come. On the
previous night three Sabbath newspapers, distributed beneath his coat, about his ankles and over his
lap, had failed to repulse the cold as he slept on his bench near the spurting fountain in the ancient
square. So the Island loomed big and timely in Soapy's mind. He scorned the provisions made in the
name of charity for the city's dependents. In Soapy's opinion the Law was more benign than
Philanthropy. There was an endless round of institutions, municipal and eleemosynary, on which he
might set out and receive lodging and food ‘accordant with the simple life. But to one of Soapy's
proud spirit the gifts of charity are encumbered. If not in coin you must pay in humiliation of spirit
for every benefit received at the hands of philanthropy. As Caesar had his Brutus, every bed of charity
must have its toll of a bath, every loaf of bread its compensation of a private and personal inquisition.
Wherefore it is better to be a guest of the law, which, though conducted by rules, does not meddle
unduly with a gentleman'’s private affairs.

Soapy, having decided to go to the Island, at once set about accomplishing his desire. There were
many easy ways of doing this. The pleasantest was to dine luxuriously at some expensive restaurant;
and then, after declaring insolvency, be handed over quietly and without uproar to a policeman. An
accommodating magistrate would do the rest.

Soapy left his bench and strolled out of the square and across the level sea of asphalt, where
Broadway and Fifth Avenue flow together. Up Broadway he turned, and halted at a glittering cafe,
where are gathered together nightly the choicest products of the grape, the silkworm, and the
protoplasm.

Soapy had confidence in himself from the lowest button of his vest upward. He was shaven, and
his coat was decent and his neat black, ready-tied four-in-hand had been presented to him by a lady
missionary on Thanksgiving Day. If he could reach a table in the restaurant unsuspected success
would be his. The portion of him that would show above the table would raise no doubt in the waiter's
mind. A roasted mallard duck, thought Soapy, would be about the thing— with a bottle of Chablis,
and then Camembert, a demi-tasse and a cigar. One dollar for the cigar would be enough. The total
would not be so high as to call forth any supreme manifestation of revenge from cafe management;
and yet the meat would leave him filled and happy for the journey to his winter refuge.
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But as Soapy set foot inside the restaurant door the head waiter's eye fell upon his frayed trousers
and decadent shoes. Strong and ready hands turned him about and conveyed him in silence and haste
to the sidewalk and averted the ignoble fate of the menaced mallard.

Soapy turned off Broadway. It seemed that his route to the coveted Island was not to be an
epicurean one. Some other way of entering limbo must be thought of.

At a corner of Sixth Avenue electric lights and cunningly displayed wares behind plate-glass
made a shop window conspicuous. Soapy took a cobblestone and dashed it through the glass. People
came running around the corner, a policeman in the lead. Soapy stood still, with his hands in his
pockets, and smiled at the sight of brass buttons.

“Where's the man that done that?” inquired the officer, excitedly.

“Don't you figure out that I might have had something to do with it?” said Soapy, not without
sarcasm, but friendly, as one greets good fortune.

The policeman’'s mind refused to accept Soapy even as a clue. Men who smash windows do not
remain to parley with the law's minions. They take to their heels. The policeman saw a man halfway
down the block running to catch a car. With drawn club he joined to the pursuit. Soapy, with disgust
in his heart, loafed along, twice unsuccessful.

On the opposite side of the street was a restaurant of no great pretensions. It catered to large
appetites and modest purses. Its crockery and atmosphere were thick; its soup and napery thin. Into
this place Soapy took his accusive shoes and telltale trousers without challenge. At a table he sat and
consumed beefsteak, flapjacks, doughnuts and pie. And then to the waiter he betrayed the fact that
the minutest coin and himself were strangers.

“Now, get busy and call a cop,” said Soapy. “And don't keep a gentleman waiting.”

“No cop for youse,” said the waiter, with a voice like butter cakes and an eye like the cherry in a
Manhattan cocktail. “Hey, Con!”

Neatly upon his left ear on the callous pavement two waiters pitched Soapy. He arose joint by
joint, as a carpenter's rule opens, and beat the dust from his clothes. Arrest seemed but a rosy dream.
The Island seemed very far away. A policeman who stood before a drug store two doors away laughed
and walked down the street.

Five blocks Soapy traveled before his courage permitted him to woo capture again. This time the
opportunity presented what he fatuously termed to himself a «cinch». A young woman of a modest
and pleasing guise was standing before a show window gazing with sprightly interest at its display
of shaving mugs and inkstands, and two yards from the window a large policeman of severe demeanor
leaned against a water plug.

It was Soapy's design to assume the role of the despicable and execrated “masher”. The refined
and elegant appearance of his victim and the contiguity of the conscientious cop encouraged him to
believe that he would soon feel the pleasant official clutch upon his arm that would insure his winter
quarters on the right little, tight little isle.

Soapy straightened the lady missionary's ready-made tie, dragged his shrinking cuffs into the
open, set his hat at a killing cant and sidled toward the young woman. He made eyes at her, was taken
with sudden coughs and «hems», smiled, smirked and went brazenly through the impudent and
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contemptible litany of the “masher”. With half an eye Soapy saw that the policeman was watching
him fixedly. The young woman moved away a few steps, and again bestowed her absorbed attention
upon the shaving mugs. Soapy followed, boldly stepping to her side, raised his hat and said:

“Ah there, Bedelia! Don't you want to come and play in my yard?”

The policeman was still looking. The persecuted young woman had but to beckon a finger and
Soapy would be practically en route for his insular haven. Already he imagined he could feel the
cozy warmth of the station-house. The young woman faced him and, stretching out a hand, caught
Soapy's coat sleeve.

“Sure, Mike,” she said, joyfully, “if you'll blow me to a pail of suds. I'd have spoke to you sooner,
but the cop was watching.”

With the young woman playing the clinging ivy to his oak Soapy walked past the policeman
overcome with gloom. He seemed doomed to liberty.

At the next corner he shook off his companion and ran. He halted in the district where by night
are found the lightest streets, hearts, vows and librettos. Women in furs and men in greatcoats moved
gaily in the wintry air. A sudden fear seized Soapy that some dreadful enchantment had rendered
him immune to arrest. The thought brought a little of panic upon it, and when he came upon another
policeman lounging grandly in front of a transplendent theatre he caught at the immediate straw of
«disorderly conduct.»

On the sidewalk Soapy began to yell drunken gibberish at the top of his harsh voice. He danced,
howled, raved, and otherwise disturbed the welkin.

The policeman twirled his club, turned his back to Soapy and remarked to a citizen.

“’Tis one of them Yale lads celebratin' the goose egg they give to the Hartford College. Noisy;
but no harm. We've instructions to lave them be.”

Disconsolate, Soapy ceased his unavailing racket, Would never a policeman lay hands on him?
In his fancy the Island seemed an unattainable Arcadia. He buttoned his thin coat against the chilling
wind.

In a cigar store he saw a well-dressed man lighting a cigar at a swinging light. His silk umbrella
he had set by the door on entering. Soapy stepped inside, secured the umbrella and sauntered off with
it slowly. The man at the cigar light followed hastily.

“My umbrella,” he said, sternly.

“Oh, is it?” sneered Soapy, adding insult to petit larceny. “Well, why don't you call a policeman?
| took it. Your umbrella! Why don't you call a cop? There stands one on the corner.”

The umbrella owner slowed his steps. Soapy did likewise, with a presentiment that luck would
again run against him. The policeman looked at the two curiously.

“Of course, “ said the umbrella man, “that is — well, you know how these mistakes occur — I — if
it's your umbrella I hope you'll excuse me — | picked it up this morning in a restaurant — If you
recognize it as yours, why — | hope you'll -

“Of course it's mine,” said Soapy, viciously.
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The ex-umbrella man retreated. The policeman hurried to assist a tall blonde in an opera cloak
across the street in front of a street car that was approaching two blocks away.

Soapy walked eastward through a street damaged by improvements. He hurled the umbrella
wrathfully into an excavation. He muttered against the men who wear helmets and carry clubs.
Because he wanted to fall into their clutches, they seemed to regard him as a king who could do no
wrong. At length Soapy reached one of the avenues to the east where the glitter and turmoil was but
faint. He set his face down this toward Madison Square, for the homing instinct survives even when
the home is a park bench.

But on an unusually quiet corner Soapy came to a standstill. Here was an old church, quaint and
rambling and gabled. Through one violet-stained window a soft light glowed, where, no doubt, the
organist loitered over the keys, making sure of his mastery of the coming Sabbath anthem. For there
drifted out to Soapy's ears sweet music that caught and held him transfixed against the convolutions
of the iron fence.

The moon was above, lustrous and serene; vehicles and pedestrians were few; sparrows twittered
sleepily in the eaves — for a little while the scene might have been a country churchyard. And the
anthem that the organist played cemented Soapy to the iron fence, for he had known it well in the
days when his life contained such things as mothers and roses and ambitions and friends and
immaculate thoughts and collars.

The conjunction of Soapy's receptive state of mind and the influences about the old church
wrought a sudden and wonderful change in his soul. He viewed with swift horror the pit into which
he had tumbled, the degraded days, unworthy desires, dead hopes, wrecked faculties and base
motives that made up his existence.

And also in a moment his heart responded thrillingly to this novel mood. An instantaneous and
strong impulse moved him to battle with his desperate fate. He would pull himself out of the mire;
he would make a man of himself again; he would conquer the evil that had taken possession of him.
There was time; he was comparatively young yet: he would resurrect his old eager ambitions and
pursue them without faltering. Those solemn but sweet organ notes had set up a revolution in him.
To-morrow he would go into the roaring downtown district and find work. A fur importer had once
offered him a place as driver. He would find him to-morrow and ask for the position. He would be
somebody in the world. He would —

Soapy felt a hand laid on his arm. He looked quickly around into the broad face of a policeman.
“What are you doin' here?” asked the officer.

“Nothin’,” said Soapy. “Then come along,” said the policeman.

“Three months on the Island,” said the Magistrate in the Police Court the next morning.

2. Give the English for:

ECFCTBO; COO6IJ_II/IB 0 cBoOEM HeHHaTe)KeCHOCO6HOCTI/I; MoJIYalIKy; MOTCPTHIC MITAHBI, OonraTth C
(l)aBOpI/ITaMI/I 3aKOHa, 66)K8.TB; YCPHUJIbHUIIBI;, HAPYIICHUC O6H_ICCTBCHHOFO MopsaKa, I[O63.BI/IB CaIc U
OOBHMHEHHE B MEIIKOI Kpaxe; OTJIMYHBIM.

3. Translate into English.

1) COYHI/I C OTBpPAILICHUCM IMOIJICJICA JaJIbIIC, IBAXK/BI IOTCPIICB HEYAATY.
2) M motoMm oH ckazan O(I)I/II_II/IaHTy, 4TO IIOHATHA HC UMCCT O TOM, UTO TaKOC ACHBI'H.
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3) Apect Kazaics HeCOBITOUHOM MEUTOM.

4) “Koneuno, Maiik, ec yroCTHILb MEHSI PrOMKOM nuBal!”

5) BHe3amnHbli 1 CUITBHBIA UMITYJIBC 3aCTABHII €r0 OOPOTHCS C CyMACIICIIICH CyIb0O.
6) Ilonunuelickuii gaxke He noaymai nogo3pesars Coynu.

7) Ha npoHU3bIBatoIieM BETPY OH KPEIIKO 3aCTErHyJl BOPOTHUYOK MANIbTO.

8) Coynu nouyBCcTBOBaJI, UTO KTO-TO MOJIOKUII PyKY €MY Ha IUIEUO.

9) Coymu ObLT YBEpEH B ce0€ OT HUKHHX JIO0 BEPXHUX MTyTOBHUI TATBTO.

4. Give synonyms to the verb “to want”. Find them in the text and think of your own.

(62}

. What role do these stylistic devices play?

1. When wild geese honk high at nights, and when women without sealskin coats grow kind to
their husbands, and when Soapy moves uneasily on his bench in the park, you may know that
winter is near at hand.

Soapy had confidence in himself from the lowest button of his vest upward.

Strong and ready hands turned him about and conveyed him in silence and haste to the
sidewalk and averted the ignoble fate of the menaced mallard.

It seemed that his route to the coveted Island was not to be an epicurean one.

“Where’s the man that done it?” inquired the officer, excitedly.

Men who smash windows do not remain to parley with law’s minions.

They take to their heels.

“I’d have spoken to you sooner but the cop was watching.”

“’Tis one of them Yale lads celebratin’ the goose egg they give to the Hartford College.”

10 “Noisy, but no harm. We’ve instructions to lave them be.”

11. He halted in the district where by right are found the lightest streets, hearts, vows and librettos.

wmn

©oNo A

PA3JIEJI 2. Stylistic classification of the English vocabulary

Heab: chopMupoBaTh MEXKYITYPHYIO KOMMYHUKATUBHYIO KOMIIETEHIIMIO, BKIIOYAIOIIYIO B ce0s
JUHTBUCTUYECKYIO, COLIMOJIMHIBUCTHUYECKYIO, JUCKYPCUBHYIO, COIUAIBHYI0 U CTPaTErHYECKyIO
KOMITETEHITHH.

IlepeyeHb M3y4yaeMbIX 3JIEMEHTOB COEPKAHUSA .
e G.N. Leech’s classification.

L.R. Galperin’s classification.

YUu.M. Skrebnev’s classification

General considerations.

Literary stratum of the word-stock.

Colloquial stratum of the word-stock

Tema 2.1. Stylistic classification of the English vocabulary: part 1

e G.N. Leech’s classification.
e L.R. Galperin’s classification.
e Yu.M. Skrebnev’s classification

Tema 2.2. Stylistic classification of the English vocabulary: part 2

e General considerations.
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e Literary stratum of the word-stock.
e Colloquial stratum of the word-stock

3AJJAHUS K HIPAKTUYECKUM 3AHATUSAM PA3JIEJIA 2
dDopMa NPAKTHYECKOI0 3AHATHSA: IPAKTUYECKOE 3a/IaHHE.

1. Read the text carefully
HAL PORTER “FIRST LOVE”

My paternal grandfather was English, military and long-nosed. He married twice, and had seven
sons and four daughters. My maternal grandfather, Swiss, agricultural and long-nosed, married once
but had six sons and six daughters. As a child, therefore, | was well-provided not only with ancestral
aunts and uncles but also with the uncle-husbands and wife-aunts they had married. Since each of
these couples were abundantly productive, long-nosed cousins of all ages, from braggart striplings
and chatterbox young women to india-rubber babies like tempestuous Queen Victorias with bonnets
awry congested my boyhood. It seems to me now that what my grandparents imported to Australia
along with fecundity and long noses was largely noise. Noise, in their case, can be enlarged to cover
vivacity bordering on uproar, devil-may-care wildness, a febrile intensity about issues of great
unimportance. From the most feckless uncle to the most social aunt, from bread-line-treading aunts
to rich uncles, all were afflicted by this rowdy insouciance. My mother, essentially provincial, was
nevertheless giddy as a porpoise, and lived like a windmill rotating to alternate gusts of temper and
charm.

In this uproarious tribal whirlpool I was odd boy out. A throwback inheritance of some less
mettlesome blood braked me. I had the same passion for decorous behaviour as they had for fits-and-
starts behaviour, for conversations at full pitch, for gambling and gipsying about. This perversity of
self-restraint caused me to lag behind, to be a some-time observer rather than a full-time participant.
Yet, oddly enough, I also had maximum esprit de corps. Nor was | niminy-piminy and stand-offish.
Japan-shaped scabs blotched my fruit-stealer's country boy knees; my bare soles were as ring-like as
fire-walkers'. | could swim like a toad, swear like a cow-cocky and smoke like a debutante. These
abilities and simulated ferocities were, however, strictly conventional. In their execution I went just
so far. I drew a line. Other members of the family always went farther and further. I would not, for
example, Kill snakes as Uncle Foster and cousins and brothers did by cracking them like whips. Sticks
did me. As well as affecting protective discretions such as this, and making withdrawals from
hereditary bravura, | often broke the wrong rules. My brothers and country cousins each had a dog,
usually a bossy fox-terrier or a smart-alec mong with lots of heeler in it. I had a cat. | found its relative
muteness and disdainful independence preferable to the ostentatious servility and noisily neurasthenic
demands of dogs. Need | say that | wore spectacles and spoke in polysyllables?

Not only did | violate the clan code by visible nonconformity but I was mentally and invisibly
rebellious. This was harder to swear at. | believed, as all we youngsters did, that broken-backed snakes
could not die until the sunset, that warts grew where dogs licked one, that to gash the skin linking
thumb with forefinger caused lockjaw which we translated as instant and eternal dumbness. Along
with the mob | circumspectly believed in ghosts, the end of the world and Spring-heel Jack. Then |
ran off the rails. As logic's advocate | believed, for longer than was deemed orthodox or manly, in
Father Christmas: his leavings were evidence. | did not believe in God who had let me down in the
matter of prayers for a Meccano set. To the terror of the others, | said so piercingly enough for the
vast ear in the sky to take in the blasphemy. | became the tree for believers not to stand by when
lightning flashed.
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More disconcerting and shaming than even blasphemy was my most eccentric trait. | cherished the
family caprices and florid behaviour so much that | came out of my comparative silence to exult —in
public — over what my Kith and kin accepted as one does a birthmark better hidden. | let out, to the
dirt-rimmed and contemptuous sons of the washerwoman, that Swiss grandfather's daughters, in order
of birth, were named Rosa Bona, Adelina, Sophia, Maria, Meta and Ida. | explained that each name,
besides ending in A, had, sequentially, one letter less. My brothers, failing to shut me up or divert
interest from my humiliating treason, looked bleakly down their noses. | continued to rattle on,
chattily revealing my disappointment that there had not been two more aunts born — a final aunt, a
fabulous creature called Aunt A, would have exhilarated me more than my favourite Sago Plum
Pudding. The family, boorishly I thought, instead of these cunningly graduated names, used Bon,
Addie, Sophie, Ria, Min Min and Doll. It irked my senses of order as much as my sense of possession
to hear my mother called not Aunt Ida but Auntie Dolly. As a gesture, although Aunt Rosa Bona and
Aunt Adelina were mouthf uls, | prissily insisted on using the full names. | was inflexible in not
saying Uncle Whit, Uncle Gat and Uncle Tini to my paternal uncles who had been christened
Whitworth, Gatling and Martini-Henry after firearms. My military grandfather's other sons were
Lancaster, Enfield, Snider and Mauser.

Though pointing an attitude, my delight in these absurdities of baptism was a little only of the
magnetism my flamboyant relatives had for me. Even a porcupine regards its own as soft and sleek.
| overdid it: my bloodporcupines were powder-puffs and satin to me.

Each aunt and uncle had at least one dashing foible which still, now, years later, enchants my
nostalgic middle age as much as it then enchanted me. I know now, alas, that behind the screen of
levity and animal spirits lay concealed human imperfections, guile, improvidence, stupidity,
mendacity, anguishes of every variety and even downright tragedy. In those days, however, | gaped
at everything | heard or overheard of their vivid and forthright doings. These legends, which they
dramatically recounted of themselves and of each other, so magnified them that they swaggered and
swept by, heroes and Amazons, along the rim of my mind's horizon, casting miles-long shadows as
blinding as searchlight rays. When these nobilities appeared before me in the flesh I could still gape,
for I was not yet ready for disillusion. Reality matched imagination. About the family, anyway, | was
the Three Wise Monkeys. | was stimulated by Uncle Martini-Henry's waxed moustache, and malacca,
and watch-chain with its sharktooth breloque as much as by the saga of his earlier bush-whacking
adventures, by Uncle Whitworth's plush-lined pipe-cases, by Aunt Rosa Bona's garden gorged with
flowers so large and crisp as to appear edible. | was captivated by their houses which smelt variously
of strawberry jam cooking, or furniture polish and Brasso, or cut lemons, or Eau de Cologne, or
boiled-over milk, or cats and cigars. Because, indeed, the mind and its shadow senses do preserve a
detailed past, 1 still recall the smell of Uncle Mauser's Turkish cigarettes or Aunt Sophia's glycerine
soap, the exact disposition of Mazzawattee tea-canisters and gilt-handled vases long destroyed, still
feel the Greek key pattern embossing the rim of Aunt Adelina’s fruit-plates, still hear Melba hooting
Home, Sweet Home through the toffee-coloured, convolvulus-shaped horn of Aunt Meta's
gramophone.

| seized every opportunity to stock a granary of impressions. | picked up whole and wonderful
sentences thrown carelessly down among cake-crumbs and tea-slopped saucers; tucked away
luminous smiles released in happy-go-lucky flights at picnics; carried off, as it were, armloads of
cuttings from virile and showy plants in a garden where summer seemed perfect and unending. How
cruelly endless now seems a deadlier season. As children in a spread-out but gregariously inclined
sept, my cousins and brothers and sisters and I, during school holidays, were always anywhere but in
our own rowdy nests. We were interchanged like home-made tokens of affection. Those of us who
were suburban were bundled off to country aunts and uncles; those who were country bumpkins went
citywards. Children are pickers-up. Each child returned home bearing objects that, almost valueless
otherwise, were sacred mementoes, and doubly sacred as being something for nothing. 1 remember
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my sisters bringing back shoe-buckles, wildernesses of embroidery silks, bone crochet needles,
Fiver's powder boxes, raped-looking dolls, and fans still releasing from their broken wings shadows
of a scent long out of fashion and the name of which nobody knew. At one time or another, my
brothers brought back

wilting lizards in jars of spirits, cigar-boxes of cigar-bands, a carved emu's egg, tortoise-shell pen-
knives with broken blades, a rectangular tennis-racquet and, on a notable occasion, Uncle Snider's
elderly banjo. These things were rubbish but, like tourist souvenirs, retained enough glamour just
long enough to garnish the short interval before, coach into pumpkin, holiday turned back to
workaday.

As the one child in this riotous shuffling to and fro who was family-obsessed and a born archivist,
| was a magpie of a different colour. | wanted more of Uncle Snider's past than an unplayable banjo.
| wanted facts, dates, the how and why and where, all possible information about the pasts of the
living gods and goddesses | paid homage to. My eyes must have glittered as much as my spectacles
when | was given dated menu cards of P. and O. dinners, Masonic dinners, mayoral dinners, or old
theatre programmes, ball programmes, invitations to exhibitions and weddings. It steadied the
spinning world to fix an eye on the fact that Aunt Adelina had gone to a wedding on June 24, 1911.
It added depth and richness to my knowledge that she was still going to weddings. Postcards were
special grist to my enthusiastic mill. Since my aunts and uncles had been young in the late nineteenth
century and early twentieth century, that era of postcard-sending and postcard-collecting, | had many
reefs to mine. It was a fascinating find, say, that, in Victoria Street, North Williamstown, on February
13, 1913, Uncle Gatline received a certain message on a postcard which showed a ragged negro
Topsy, her head spiked like a battle-mace with plaits, submerging her face in a monster semi-lune of
watermelon under the words AH'S UP TO MAH EARS IN IT. Below her toes which were splayed
out like pianist's fingers, the sentence finished AT ST KILDA. Written on the back in violet ink was:
Dear Gat,

Take a gander at the coon on the other side WI Just a line to say all the Jokers will be foregathering
at the White Hart next Sat. about 3. Expecting a hot time!! Don't wear that bokker!!!! Harry.

| begged postcards of all sorts: Sunset on the Nile, Miss Billie Burke, Miss Zena Dare, cards of
padded velvet roses, cards garishly illustrating boarding-house and mother-in-law jokes. | was,
nevertheless, really hunting photographs -footballer uncles striped like barbers' poles; Aunt Sophia
under a cartwheel hat of ostrich feathers, and horse-collared by a boa; Uncle Enfield, whom | knew
as

a well-tailored sphere with an eye-glass, as a cock-eyed skinamalink in Little Lord Fauntleroy velvet;
Aunt Meta, with unpainted lips, bare shoulders and a cumulus of hair, emerging glass-eyed as a hair-
dresser's wax model from a nest of chiffon.

So feverish did | become, repeating my overtures as monotonously as creation, that | exhausted
family teasing info recognition of my fervour, | was understood to be some sort of notary. Spring-
cleaning aunts sent me packets of photographs; uncles put aside for me dim, henna-coloured
snapshots (Me at Leongatha Woodchop, 1920) or postcards of magenta-nosed drunks with crayfish
semaphoring from their hip-pockets which they had dug out of drawers holding the treasures of a
lifetime ...

sovereign-cases, insurance policies, opal tie-pins, wives* first love-letters, and the halves of pairs of
cuff-links. Proff became my nickname, and my bottom was pinched affectionately. On my behalf,
archaeology into their own racy and cluttered pasts became an accepted pastime of my aunts and
uncles.
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Alas!

At the height of ray miniature fame, at the unornamental age of ten, a bee-keeper stung by his own
bee, | fell in love with a photograph, | fell deeply, unfalteringly and hauntedly in love.

The photograph came in a packet of postcards from Aunt Meta. Had | not been alone in the house,
with nobody peering over my shoulder, I could have been saved a long ecstasy and a savage
destruction. Alone | was, however, when the postman came; alone | unwrapped my gift and, among
postcards of Gaiety Girls, and snapshots of bowler-hatted uncles in jinkers, and ant-waisted aunts
leaning on or being leaned on by bicycles, alone 1 came upon my fate. Nothing can undo what was
done that instant, that day.

| saw the photograph. The door of the one addled world I had known closed softly behind me. |
was in the anteroom to Paradise. Its bejewelled throne was mine. | perceived that all loves experienced
in the back room past were imaginary, were delusions, were nothing. | had been wastefully librating
above shadows -however spirited; visions — however cock-a-hoop; hollow beings; deceptive shapes;
creatures of gauze; dresses empty of women; names without men to them. I had had merely a bowing
acquaintance with love.

The photograph was of a girl about my own age. She was dressed in Dolly Vardenish costume.
Since she held a shepherd's crook feminized by a large bow I gathered she was being Bo Peep for a
fancy dress party. Or was she Bo Peep herself? There was nothing on the photograph to tell. The
tilted oval of the hat with its rosebuds and ribbons, the black hatching of the elbow-length mittens,
the criss-cross-laced bodice, all excited me romantically. What flooded into my being, however, to
reveal inner depths and expanses never revealed before, was the illumination from the smile and the
eyes. It did not occur to me that what really confronted the smile and the eyes were a camera like
half-a-concertina on a tripod which was concealed with a nameless human under a black cloth. No!
That faintly scented smile was for me. Those eyes, bottomless, and yet of dark sharpness, were
looking into me. A gale of voices whirled through the galleries of my consciousness, aromatizing
them, purging them of all former presences, and calling out deliciously “Thou!” “Thou!”

| was eavesdropping on eternity. Eternity is time's victim.

Eternity had scarcely begun when | heard my mother at the front door. With the unflurried
movements of a master criminal I put the photograph in an inside pocket. | was aware that the pocket
was on the left, and the divine face deliberately turned inwards. The eyes looked directly into my
heart which | imagined crimson as a playing-card heart, plump as an artichoke, and composed of a
material with the texture of magnolia petals. I extinguished the lights in my face, swept up the other
photographs with a gambler's gesture and, as my mother entered, cried out ... oh, perfect imitation of
a frank and guileless boy ... “Look what Aunt Meta sent!” Not a word about the divinity staring into
my heart, not a word. | said nothing then. | kept the photograph and my love hidden for seven years.
| said nothing ever.

Because my pockets and chest-of-drawers were subject to maternal investigation it was necessary
to be on guard against discovery. | cannot remember, now, all my love's hiding-places when | could
not carry her with me. When | had to desert her under the paper lining a boot-box of silkworms,
behind a loose skirting-board or in the never-read bible, heavy as a foundation-stone, | believed the
subtle smile to dissolve away and those unflinching eyes to be in sleep.

That my idolatry persisted and became more intense was — still is — astounding for, too violently
soon, | was, in years, older than she. In all else but my worship I changed. She did not change,
although her beauty took on other meanings; her eyes displayed truths that, at one and the same time,
vacillated like the opalescence on black oil, and remained steady and mystifying as infinity.
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| changed. The family changed. Their lusthood, animation, over-large gesturings and vitality, if
one took a quick look, were unabated. Closer examination showed the gilt flaking off, or a hair-fine
crackle of flaws. Like plates left too long in the oven some older aunts and uncles illustrated that they
had been long enough in the oven of life. As wrinkles darned themselves more closely around eyes,
as hair wore away or became margined with white, as figures broadened or became juiceless, curving
downwards towards the earth that was their destination, perhaps what | noticed most was an increase
of braggadocio and hullabaloo. High spirits were larded with slangy defiance; hilarity was so constant
that cause and effect were lost sight of, and no longer had value. No one seemed to dare to ask, «Why
are we laughing?» but went on defiantly laughing. All those epic suns that had warmed my earlier
boyhood were declining in a sky flushed with stubborn anger.

Most gaudy of these declines was Aunt Maria's. For years the family had called her the Merry
Widow: singular title to hold among so many married couples. Maria's husband had been, I endlessly
kept on overhearing and was endlessly told, handsome, rich, gifted, charming, and so on. I concluded
that the dead were inevitably possessed of all the attributes the living have few or none of. Luxuriance
of graces seemed a necessary qualification for death. It was a tragedy, they all said, that he should
have died two months after marriage. He and dear Ria, they all said, had been a perfectly matched
couple, madly in love. At first, | gathered, Maria had sought consolation in travel; later, in travel and
port wine; ultimately, in less travel, more port wine, and — they lowered their voices so that I listened
harder and heard more — and young men.

| saw her rarely. She was sensationally made-up. Her sardonicisms were hoarsely outrageous.
Scent breezed from her furs wherein glittered the mean eyes of foxy faces chiselling snouts into their
own expensive bodies; rings bulged her kid gloves; she smoked baby-blue, primrose and lilac
cigarettes tipped with gold. She was the clan scandal. She belonged to the family, but she belonged
in the manner of some elaborate pet with unusual vices. These were understood to age her. Virtues,
nevertheless, aged the virtuous others as inexorably: simplicities aged to idiosyncrasies, habits to
affectations, lovable quiddities to boring eccentricities.

As for myself, | reached the stage of rubbing vaseline on a breath of moustache. | started
brilliantine which my parents regarded in much the same light as opium-smoking. | whined for adult
caste-marks such as cuff-links and a wristlet watch. I was, evanescently, of that self-loving, self-
pitying, unbearable race which invents loneliness and boredom, and in which all the major evils of
humanity are in powerful bud. I was an adolescent of sour seventeen.

From the arrogant, dirty-minded, unaesthetic and altogether unworthy side of my nature, | found
absolution only in my photograph. Since | was insufferably older and in my first long trousers, mother
no longer, without fair warning, rifled my pockets with cries of “How long have you been using this
revolting handkerchief?”” The photograph, therefore, was able to stand constantly at my heart in a
morocco wallet Uncle Lancaster had given me. The eyes | had looked into so often during seven
years still offered me, from the midst of their dark moonlight, a prophetic truth; the smile seemed
still that of one whispering “Thou!” and promising all affirmations, all peace, all wisdom, all love.

At this stage, my moustache still unawakened, brilliantine still anathema to my mother, my wrist
still watchless, and the days a passion of ennui, Aunt Maria came to the country town we lived in.

One night, while we were at dinner, the telephone rang. Mother left the table and the room to
answer it. We heard her squeal ecstatically in the distance. She returned looking younger, and had
gone rosy under the eyes. That rosiness said to us children, « Rattled! Father was away. Mother was
at our mercy. The six of us stared at her in a certain manner. Mother stared bravely back.
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“Aunt Ria's here,” she said at last, over-nonchalantly and not sitting down again. “And stop that.
Immediately. I'll tell your father. Take that smug expression off your smug faces.”

“Sit down, mother dear,” we said. “Reiaxez-vous. Collect your thoughts. Don't be shy. Speak out.
Give us the dirt, mama. Or we'll tell papa.”

She remained standing, and said, “Stop that. Immediately. Or I'll scream the house down.” She
looked at the clock with a pretence of vagueness. “She's travelling through to Sydney. She staying
overnight at the Terminus.”

“Ah, ha!” It was my twelve-year-old sister. “Is she dee-ah-you-en-key? Is she coming to see her
poor relations?”

“No.” said mother, and “How dare you, miss?”” and sat down as if there were nothing else to do.
“She says she's too tired.”

“She is dee-ah-you”

“Stop that,” cried mother. “How dare you suggest that Ria ... how dare you, miss? She's had a very
tragic life.” Her eyes hinted tears, but she finger-tipped her just-marcelled shingle with gratification.
Her inward eye was riffling through her wardrobe.

“What's the time? Is that clock fast or slow or right? I have to go down and see
her.” Have meant, we knew, am so excited I can hardly wait.

As eldest son and deputy man-of-the-house, | went with mother.

The Terminus Hotel was a hive of inactivity. The Guests' Drawing-room, to which several palms
gave the atmosphere of a down-at-heel Winter Garden, contained only Aunt Maria and a young man.
They sat, deep in moquette armchairs, with the air of people who have been sitting for a long time.
Between them a Benares-brass-tray table held their drinks, and a whisky-advertising ash-tray fuming
like a rubbish-tip with butts bloodstained by lipstick.

“My loves!” cried Aunt Maria huskily, hoisting herself upright. Scarcely less loudly, out of the
corner of her mouth, she also said, “Get up, you lout, when a lady enters the room.” From under the
horizontal single eyebrow which served both eyes the young man spat a glance at her which I
recognized for | had ejected just such a glance at my mother when she had publicly revealed that |
wrote poetry or bit my fingernails. The young man, handsome in an unlit fashion, brutally stood. Most
of what happened after does not matter. Aunt Maria was fairly drunk. For a woman of fifty she had
kept enough of her figure. Her dress and shoes were in the safely faultless taste that costs money. Her
hair, of dead black, was astrakhan-crinkled, and had obviously also cost, colour and design, much
money.

We were an unmatched quartette but, whatever lay under the surface of the evening, Aunt Maria
and my mother gave no apparent thought to it. My aunt's one rebuke to the young man had vibrated
instantly to silence. She introduced him as Ivan Something but, with a kind of marital mockery,
addressed him as Ee-fahn. She disregarded him but not pointedly. One felt she might, later in the
evening, as she walked much too carefully bedwards, have to stop and say, “My God! My Ee-fahn!
I nearly forgot him!” as of an umbrella. She had, so to speak, already walked away leaving a number
of umbrellas.
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The conversation was overlapping gabble between the two sisters, and was family, family, family.
They giggled, they shrieked. Diagonally across their chit-chat Ee-fahn reconnoitred me with
monosyllabic information about weight-lifting. It was Urdu to me. | sat egg-faced wishing his
eyebrow on my lip. He lowered this eyebrow like a perambulator-hood, and withdrew under it to
drink brandies. Aunt Maria drank port after port. Saying “No, no, Rial Not one more drink. I'll be
featherstitching!” mother had two, three and then four Drambuies. I was permitted two beer-shandies.

My adoration of family personalities and goings-on having subsided with puberty, | was not merely
uninterested in Aunt Maria, but bored, shamed and revolted. Before me, | thought, were the classic
lineaments of immorality. Its surface moved as though lined with decayed elastic, it grimaced, it
winked, it pleated itself to laugh, and yet was dead. Its lips, from which the lipstick had worn centrally
off to reveal a naked mauve, writhed about. The eyes seemed to flash darkly but that was an illusion
fostered by restlessness. They dared not tarry moveless under their glistening blue lids.

So, utterly fed-up, attempting to buy escape by startling mother into awareness of me and the late
hour, I took out my wallet and opened it in a manly way. This gesture stopped mother in her tracks.

“I should like to buy....” I could not think of the word for a number of drinks “...to buy some
drinks.”

“The naughty love!” cried Aunt Maria. “You know, Doll, he's going to be quite a good-looker,
even with the gig-lamps. Dear boy, you mustn't waste your substance on filthy-rich aunts.”

She reached and took the wallet from me, took it between forefinger and thumb by one corner, and
held it up, and waggled it. This was no more than old-fashioned, ex-girlish playfulness, Lily Langtry
skittishness, but was earthquake and annihilation to me. From the wallet on to the brass table fell my
secret, my silence, my peace, my dreams, my seven years of devotion, the photograph with its
undefiled gaze and smile, the smile of my first love.

| was too stricken to snatch, to save, to conceal.

“A dark horse, Doll,” said Aunt Maria, taking up the photograph. “A Casanova. The girl friend!”
Focusing, she held the photograph at arms's length.

“Who? Who is that? Who?”’ said mother, hand outstretched.
There is a moment when, for the first time, Life is no longer seen in exquisite profile.

Life turns full-face to one, swiftly and savagely, and unshutters her eyes. There is nothing to be
seen in their recesses but the evidence of destruction, of negation, perspectives of nullity. Peace, one
sees, is perjury. The gods are down-and-out. The jewelled throne one slumbered on is no more than
a rock in wasteland. The flowers one thought to have been thrown at one's feet are seen to be not
flowers but the rotting wings of shapes that flew ecstatically into emptiness, and circled in emptiness,
and starved there, and fell. One is, for the first time, aware of mortality, and learns in a flash that
death is the one sure possession.

“Who?” said Aunt Maria, horribly smiling and smiling at the photograph. “Look, Doll. Look at
the sweet, quaint little sobersides.”

“Where did you get this?” said my mother.

“Found it. I found it,” I said, my voice thick with lies and hate. “I found it in the drawer. Where
the old photographs used to be. This afternoon.”
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“Remember, Doll?” said Aunt Maria, knocking over her wine. “Lolly Edward's party? My God, I
shouldn't care to shout from the rooftop how long ago that was. You were Miss Muffet. Remember,
Doll? Show Ee-fahn what a serious duck of a Bo Peep I was.”

And the drunken woman with wine-scummed eyes agitated the dying muscles of her loose and
painted mouth, and began to laugh hoarsely, and | heard what | heard, and saw what | saw, and my
heart broke.

2. Give the English equivalents for:

Jleaymika co CTOPOHBI OTIIa; OOJITYH; TOBEACHUE; OYHTAPh; B JIYUIIIEM Cydae; JTUXOPaT0IHOe
HarpspDKEeHUe; 0e3MSATEKHOCTh; KOIIYHCTBO; SI3BUTEIbHBIC TO3PABIICHUS; TPSIMOYTOJIbHBINH;
oco0asi IICHHOCTh; HEBECOMBIi1; TBAPH; BEYHOCTh; MHOTO TOBOPHUTBH O MBUIKOH JTFOOBH; HA CAMOM
JIEJI€; YTBEPKIACHUE; HE3HAYUTEIbHOCTb.

3. Translate into English:

1. C gercTBa OH OTIMYAJICS CBOMM IOBEACHUEM OT OCTAIBHEIX JIETEH.

2. l'oBopsT, 4TO OECIIEUHOCTH MPOXOIUT BMECTE C JETCTBOM, OJTHAKO B €€ CIIy4ae 3TO COBCEM HE Tak,
Jla’ke B CBOM 35 OHa ocTanach KU3HEPaJOCTHON OONTYIIKOM.

3. MHorue ¢punocodsl, paccyxasi 0 BEUHOCTH, YACTO JIaXKe HE OCO3HAIOT, KAKOE CEPHhE3HOE JIEI0 OHU
HA4YMHAIOT.

4. Ha camom Jniene, Jinca He Takas K M XUTpasi, KAK MHOTUM Ka)KeTCsl.

5. CamMoe cTpaliHoe Jisi BEpYIOLIEro YeJI0BeKa — 3TO KOLIYHCTBO.

6. OmHaKo 0co00M IEHHOCTHIO SABIISIIOTCS TAMSATHUKH JPEBHETPEUECKON apXUTEKTYPHI.

7. IIpssMOYTOIbHBIN KOPT AJISL UTPBI B TEHHUC OBLIT TIOJIOH MOCTOSIHHBIX UTPOKOB.

8. CBOIO HE3HAUYUTEIHHOCTH YEIOBEK OCO3HAET TOJBKO TOTJa, KOT/la OKa3blBaeTCsA OJIMH HA OJIUH C
CHJIaMHU MIPUPOJIBI.

4. What role do the following stylistic devices play in the story?

1. Niminy-piminy and stand-offish. Japan-shaped scabs blotched my fruit stealer’s country boy
knees; my bare soles were as ring-like as fire-walkers.

2. | could swim like a toad, swear like a cow-cocky and smoke like a debutante.

3. Since she held a shepherd’s crook feminized by large bow I gathered she was being Bo Peep
for a fancy dress party.

4. This was no more than old-fashioned, example-girlish playfulness, Lily Langtry skittishness,
but was earthquake and annihilation to me.

PYBEXKHBIA KOHTPOJIb K PA3JIEJTY 2
dopma pyde:KkHOr0 KOHTPOJISA — IPAKTUYECKOE 3aJaHUe
1. Read the text carefully. Give a literary translation

DON EDWARDS “CLEAR PROFIT”
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The interior of the store was cool and dark against the glare of the summer's day that shone against
the doors and windows and sent shafts of steady light across the boxes, shelves, and showcases.

Enid leant against the counter, with stocks of clothing heaped about her. She moved them idly,
putting a hat on a pile that stood near her, a roll of cloth on a shelf. Across the room she could see
Lucy, the hired girl, serving Mrs. Roberts with groceries.

Impatiently she pushed the goods aside and sat down on the counter. There was a sound of
footsteps outside and hastily she sprang down to stand expectantly. It was only Harry Ridley with a
note from his mother; wanting some groceries on credit again. If she had her way she would give the
Rid-leys what they wanted. For a moment she thought of telling Lucy to give Harry anything that the
note asked for, but the knowledge of what her husband and father-in-law would say made her remain
quiet.

She couldn't understand their attitude. They had plenty; people like the Ridley s had nothing, yet
they refused to help the Ridleys in any way.

Her husband would say, “It's a matter of business, Enid. You can't run a business that way,” and
the old man would snort, “We Days have built up this business by hard work and we mean to keep
it. Other people want something for nothing.” It wasn't as if they didn't have plenty. They were rich.
They could retire tomorrow, if they liked, and leave Delford and live in the city. But there was no
chance of that.

When she had first arrived here and had heard a local resident say, with a mirthless laugh, “All
Days are the same in Delford, anyhow,” she thought it just cheap humour. It might have been true of
Mr. Day, but it wasn't true of his son. Gordon was different. But now she was discovering the truth.
In the last couple of years he had altered, become more like his father, so that she often found herself
wishing she hadn't married him. If it were not for the holiday that was so near she felt that she would
tell Gordon all the anger that was pent up within her and try to shake him out of his complacency.
But the holiday would make things all right again. After a couple of weeks in the city she would be
ready to come back to the village and the store. If only she could persuade Gordon to have a holiday
now and then, she wouldn't mind the place so much, for she would have something, to look forward
to, something to break the monotony. Perhaps he would enjoy the holiday so much that he would be
willing and ready to take other holidays.

She knew what his father said, “Look at me. Haven't had a holiday for twenty years, and look at
me,” and she felt like replying, “You're a good argument for my case;” but she said nothing, for even
though she accused Gordon of being scared of his father, afraid to stand up for his rights, she was
rather frightened of the old man herself, and life was miserable enough here without her having rows
with Gordon's people. She always felt an outcast as it was, a foreigner who had been taken into the
household, but not the family, merely because Gordon had married her, and because she was useful.

Even now, after all this time she had not grown accustomed to those rites that were called meals,
with Mrs. Day, Gordon, Leila and Mavis all staring deferentially towards the old man, who sat at the
head of the table waiting to begin grace. The solemn progress of the meal, with old Day's steady
champing on his food, Mrs. Day's fluttering attentiveness to him, and the venturesome laughter of
the girls that broke in now and then as irrelevantly as a hearty shout in church, strained against her
nerves set for the cracking of the tension that she always expected but that never occurred.

It wouldn't be so bad if she had her own home, to the privacy of which she could retreat. Then
Gordon might be hers, too. Those early days when the house was new had been tolerable. She should
never have consented to selling the place to that boarding-house proprietress, and living with the
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Days. But it wasn't easy to stand out against them all pestering her all the time and talking about the
good offer she was turning down, the clear profit she was throwing away. It was no good worrying
herself about these things now, with the holiday so close. She walked through the shop to the front
door.

Standing in the doorway she looked out at the township, and her mood of depression returned as
she saw the ugliness of the place. The main street stretched out, dusty and hot, from the scarred gully
that was called «the Creek» to near the hill where it dived into a clump of gums as if pleased to be
free of the village. The cottages, drab and untidy as the people, straggled along the road, here
clustering like groups of gossipers, there spreading apart like folk who had just quarreled. A few
people moved about and now and then a car passed.

Nearly opposite was the large house that Gordon had built for her. It was the best in the town, and
she remembered how proud she had been of it and how she had planned the furnishing of it so that
everything was quiet, tasteful, a contrast to the crude vulgar reality of the village.

Gordon had said to her, “I’1l build you the finest home in the district if you marry me, Enid,” and
he had meant what he said. She had found it difficult to restrain him and keep his ideas from running
to mere cheap ornateness and over-decoration. But at least he had been sincere and anxious to please
her and she had been optimistic of the future, confident of happiness.

When she had first come from the city to work in Delford she had enjoyed the quiet and peace of
the place after the noise and hurry of the metropolis. The open spaces, the hot sun, the sense of
freedom, had been a pleasing contrast to her in the city. She had been eager to accept the new life
and willing to make a success of things, yet she had been defeated. Now, everything seemed different;
the store, the village, the people, her husband. The only one who had remained the same was her
father-in-law and as she thought of him her mind repeated those words, “All Days are the same in
Del-ford,” and she looked across at her house which bore a large sign telling people that it was a
“First-Class Boarding House.”

A woman passed and spoke to her, saying, “It's very hot, Mrs. Day.” She nodded thinking to
herself, “Of course it's hot. It's always hot here, hot and dusty and lonely.”

What she needed was holiday, a change in the city. Well, tomorrow she and Gordon would be off
for the seaside, and away from the village and old Day and his store.

She felt someone pulling at her arm, and turned to see Lucy. The girl whispered to her, “He's been
watching you, Mrs. Day, for quite a time.”

She swung round quickly and saw her father-in-law standing in the gloom at the back of the shop,
looking at her. At first she felt guilty, then angry, as she realized that in Lucy's eyes she was no better
than a hired girl. And that was how all the people regarded her, and how the Days regarded her, and
unless she was careful Gordon would think of her only in that way. The old man just stood there, his
whole attitude expressing disapproval because he thought she was wasting time, because he wanted
to see everyone working all the while. He wouldn't say anything to her, it wasn't necessary — his
manner said enough. She wished he would say something, so that she could have it out with him.
Thank goodness she was going on a holiday tomorrow. She knew how that worried him. “A useless
waste of money. Haven't had a holiday for twenty years,” she had heard him say to Mrs. Day last
night.

She walked down the store towards him, challenging him to say something; but he turned and left
the building.
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As the afternoon drew on towards the time when Gordon was due back, she became more restless,
pacing up and down the shop in her excitement, serving the few customers in an absent-minded way.
She had finished packing the suitcases before breakfast and now she had nothing to do but wait for
Gordon. He would rush in late as usual and make a great bustle and show of the few jobs he had still
to do, and say he didn't know how the shop would get on while they were away. “Nonsense,” she
would say, “your father and sisters can run the place easily; besides, Lucy knows more about the
business than any of us.” It always annoyed him to think that anyone else could manage the store.

Old Day kept looking into the store, and each time he said to Lucy, “As soon as my son comes in,
tell him I'd like to see him.”

Probably it was just an excuse to see that she wasn't neglecting her work.

She went into the office at the back of the store and sat down for a few minutes to think about the
city and her life here in the village. Flies buzzed about her, and whenever a car passed, the red dust
from the street floated in the window. The heat must have made her doze, for the next thing she knew
Lucy was saying, “Your husband is back, Mrs. Day. He's outside talking to his father.”

She hurried to the door and saw Gordon and the old man standing on the footpath, talking
earnestly. She waited, for although she was anxious to see her husband and talk about the trip, she
was afraid to interrupt the old man. Presently her husband came towards her.

“You are earlier than I expected, Gordon,” she said. «We could leave here before dark, and have
tea on the way down».

He didn't answer, so she went on speaking quickly, as if to kill by her eagerness and enthusiasm
any protests he might be about to make. “We could have a meal at that little hotel overlooking the
sea. You know the place where we stayed when we were returning from our honeymoon.”

His voice broke in on her abruptly, «We can't go just yet. Some important business has cropped
up at Hillside.»

She did not give him time to explain. He was captured by the place like the other inhabitants, like
his father, who dominated him. She would be the same if she lived here much longer, narrow,
unimaginative, complacent, ignorant. She turned away and walked towards the house. Gordon made
no attempt to follow her.

Inside the house she went to her room and shut the door. She could hear Mrs. Day and the two
girls talking in the kitchen. Even in her own room she had no privacy. It wasn't her room really; they
were likely to burst in at any moment without knocking. The sight of her suitcases, ready packed on
the bed, drove away her desire to cry and increased her feeling of revolt. She looked at the clock on
her dressing table. The service car would be through the village in about twenty minutes. Quickly she
scribbled a note to Gordon, then picked up her cases and walked out stealthily on to the veranda.

She caught the car at the hotel. The only other passenger was a farmer, so she sat alone in the back
seat. At first she felt only anger at her husband, and hatred of the village and the shop, but as night
closed in, the purr of the car, and the invigorating coolness of the highland air soothed her till she
was surprised and rather afraid at what she had done. Still, it might bring Gordon to his senses and
show him and his family that she wasn't to be treated as a hired girl, a servant.

Even if he seldom gave any indications of it now, Gordon must still love her. If only he would
forget the business for a while, and throw off the influence of his father — things wouldn't be so
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intolerable. She wondered whether he had seen her letter yet and what he would do after he had read
it.

At the station, before she had time to leave the car, the stationmaster came out and spoke to her.
“You must be Mrs. Day,” he said. “Mr. Day phoned me and asked me to tell you not to catch the
train, but to wait for him at the Royal Hotel. He is on his way here now.”

She returned to the hotel in the service car, and on the way she heard the train leave. She wondered
whether Gordon would want to stay the night at the hotel or whether he would go straight on to the
city. It was a beautiful night, clear and cool, and it would be delightful to drive down the pass to the
coastal plain and then along the edge of the ocean towards the city. She hoped Gordon wouldn't be
angry with her. Now she felt a little ashamed of herself. No doubt she had done Gordon an injustice.
Things weren't as bad as she had imagined them to be back in the village. Already she was seeing
things differently. She would walk down the street to a restaurant and have some supper and by then
it would be almost time for her husband to arrive.

At the hotel she must have slept, for she was startled by a knocking at the door. Eagerly she ran to
the door and opened it, to see old Mr. Day standing outside. Her sudden feeling of confused
disappointment turned to quick anger at the sight of the old man with his bent and almost cringing
attitude. At once she seemed to be back in the shop, hating the village, and old Day, and even her
husband. Surely Gordon could have left his father at home this time.

“Where is he?” she asked. “Where is Gordon?”
The old man put his hand on her arm, so that despite herself she moved away slightly.

“Gordon had to go over to Hillside on that business,” he said. “He will be away for a few days, so
after he read your note he asked me to phone you and then come and get you.” He looked at her for
a few seconds, then he added with a smile that was intended to be placatory, “We can't get along in
the store without you, Enid, while Gordon is away. And this business will mean about £ 20 clear
profit to him.”

2. Give the English equivalents for:
‘{epes KOTOPOC BUAHO MOPEC; OTHOCHUTHLCA K KOMy-J'II/I60; TPATUTDb BpEMsI; TOPAUTLCA IICM-J'II/I6O;
IbITATBCA, CAAUTBHCA B IIOC3 /1, HeBHHMaTeHBHBIﬁ; ApE€MaThb, OCTaBaTbCA TaAKUM, KaK 1 PAaHBIIIC,
U3MCHUTH oz[Hoo6pa31/Ie; nmoaymarb O ce6e; 3alluiaTb, OTCTanBaTb tITO-J'II/I6O; Hago€aAaThb
KOMY-HHOY/Ib.

3. Translate into English:

1) HeB03MOHO TaK yrnpaBysiTh JACTaMHu.

2) Tlocne AByXHEAETBHOTO OTIYCKa OHA ObLIAa TOTOBA BEPHYTHCS M CHOBA 3aHSTHCS JCJIaMU.

3) 3aBTpa OoHa MoeaeT Ha MOpPCKoe mobepekbe BMecTe ¢ ['opaoHOM U OyaeT Aaieka OT TOou
cyeThl: cTaporo Jlest u ero MarasuHa.

4) Temnepb OHa MOHSIA, 4TO AJst JIFOCH OHa He OOJIbIIe, YeM CITy)KaHKa.

5) Ou x0Ten BUAETh KaXKI0TO 3a pabOTOH.

6) U maxe B cBOEH COOCTBEHHON KOMHATE OHA HE MOT'JIa OCTaBaThCsI B OJJMHOYCCTRE.

7) Omna B3si1a CBOM YeMO/IaHbI M BBIIILIA HA BEPAH/LY.

8) Eii 6bu10 0ueHb wHTepecHo. Eciu ['opoH yBHIET ee MUChMO, YTO OH CAENA MOCie 3TOTO.

9) Temneps eit ObLIIO HEMHOTO CTBIJHO 3a CEOsI.

10) Bce u3menusock. TobKO ee CBEKOp ObLIT BCE TAKUM K€, YTO M PaHbIIIE.

4. Give synonyms for the words and use them in sentences of your own:
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to defend, to drowse, to change, to turn round, servant, to convince, to get rid of, to take pride in,
to pant, to scrawl.

5. What role do the following stylistic devices play in the story

1. He would rush in late as usual and make a great bustle and show of the few jobs he had still
to do, and say he didn’t know how the shop would get on while they were away.

2. He didn’t answer, so she went on speaking quickly, as if to kill by her eagerness and
enthusiasm any protest he might be about to make.

3. It as a beautiful night, clear and cool...

PA3JEJI 3. Expressive means and stylistic devices

Heab: chopmMupoBaTh MEXKYIBTYPHYIO KOMMYHHUKATUBHYIO KOMIIETEHIMIO, BKIIOYAIOIIYIO B ce0s
JIMHTBUCTUYECKYIO, COLIMOJIMHTBUCTHYECKYIO, AWCKYPCHBHYIO, COLMAIBHYK) H CTPATErHYECKYIO
KOMIIETEHIUH.

Hepeqeﬂb HU3yYa€MbIX 3JICMCHTOB conepmanml:
Phonetic expressive means and stylistic devices.
Graphical expressive means and stylistic devices
Figures of substitution.

Figures of combination.

Peculiar use of set expressions

General considerations on the syntactical level of stylistic analysis.
SDs based on the reduction of the sentence model.
SDs based on the extension of the sentence model.
SDs based on the change of word-order.

e SDs based on the transposition of sentence meaning.

Tema 3.1. Phonetic and graphical expressive means and stylistic devices
IlepeyeHb M3y4yaemMbIX 3JIEMEHTOB CO/IEPKAHUA

e Phonetic expressive means and stylistic devices.
e Graphical expressive means and stylistic devices

Tema 3.2. Lexical and lexical-syntactical expressive means and stylistic devices
Hepeqeﬂb N3Yy41a€MbIX 3JICMEHTOB COACPKAHUS

e Figures of substitution.
e Figures of combination.
Peculiar use of set expressions

Tema 3.3. Syntactical expressive means and stylistic devices
Hepeqem, N3Yy4aeMbIX 3JICMECHTOB COACPKAHUA

e General considerations on the syntactical level of stylistic analysis.
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SDs based on the reduction of the sentence model.
SDs based on the extension of the sentence model.
SDs based on the change of word-order.

SDs based on the transposition of sentence meaning.

3AJJAHUS K IPAKTUYECKUM 3AHATUAM PA3JIEJIA 3
dDopMa NPAKTHYECKOI0 3aHATHSA: IPAKTUYECKOE 3a/IaHHE.

1. Read the text carefully
WILLIAM SAROYAN “PIANO”

| get excited every time | see a piano, Ben said. Is that so? Emma said. Why?

| don't know, Ben said. Do you mind if we go into this store and try the little one in the corner? Can
you play? Emma said. If you call what | do playing, Ben said.

What do you do?
You'll see, Ben said.

They went into the store, to the small piano in the corner. Emma noticed him smiling and wondered
if she'd ever know anything about him. She'd go along for a while thinking she knew him and then
all of a sudden she'd know she didn't. He stood over the piano, looking down at it. What she imagined
was that he had probably heard good piano playing and loved that kind of music and every time he
saw a keyboard and the shape of a piano he remembered the music and imagined he had something
to do with it.

Can you play? she said.
Ben looked around. The clerks seemed to be busy.

| can't play, Ben said.

She saw his hands go quietly to the white and black keys, like a real pianist's, and it seemed very
unusual because of what she felt when that happened. She felt that he was someone who would be a
long time finding out about himself, and someone somebody else would be much longer finding out
about. He should be somebody who could play a piano.

Ben made a few quiet chords. Nobody came over to try to sell him anything, so, still standing, he
began to do what he'd told her wasn't playing.

Well, all she knew was that it was wonderful.
He played half a minute only. Then he looked at her and said, It sounds good.
| think it's wonderful, Emma said.

| don't mean what | did, Ben said. | mean the piano. I mean the piano itself. It has a fine tone,
especially for a little piano.

A middle-aged clerk came over and said, How do you do?
Hello, Ben said. This is a swell one.

It's a very popular instrument, the clerk said. Especially fine for apartments. We sell a good many
of them.
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How much is it? Ben said.

Two hundred forty-nine fifty, the clerk said. You can have terms, of course.
Where do they make them? Ben said.

I'm not sure, the clerk said. In Philadelphia, I think. I can find out.

Don't bother, Ben said. Do you play?

No, | don't, the clerk said.

He noticed Ben wanting to try it out some more.

Go ahead, he said. Try it some more.

| don't play, Ben said.

| heard you, the clerk said.

That's not playing, Ben said. | can't read a note.

Sounded good to me, the clerk said.

Me, too, Emma said. How much is the first payment.

Oh, the clerk said. Forty or fifty dollars. Go ahead, he said, I'd like to hear you play some more.
If this was the right kind of room, Ben said, | could sit down at the piano for hours.

Play some more, the clerk said. Nobody'll mind.

The clerk pushed up the bench and Ben sat down and began to do what he said wasn't playing. He

fooled around fifteen or twenty seconds and then found something like a melody and stayed with it
two minutes. Before he was through the music became quiet and sorrowful and Ben himself became
more and more pleased with the piano. While he was letting the melody grow, he talked to the clerk
about the piano. Then he stopped playing and stood up.

Thanks, he said. Wish I could buy it.

Don't mention it, the clerk said.

Ben and Emma walked out of the store. In the street Emma said, | didn't know about that, Ben.
About what? Ben said.

About you.

What about me?

Being that way, Emma said.

This is my lunch hour, Ben said. In the evening is when I like to think of having a piano.

They went into a little restaurant and sat at the counter and ordered sandwiches and coffee.
Where did you learn to play? Emma said.

I've never learned, Ben said. Any place I find a piano, I try it out. I've been doing that ever since I

was a kid. Not having money does that.

He looked at her and smiled. He smiled the way he did when he stood over the piano looking down

at the keyboard. Emma felt very flattered.

Never having money, Ben said, keeps a man away from lots of things he figures he ought to have

by rights.
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| guess it does, Emma said.

In a way, Ben said, it's a good thing, and then again it's not so good. In fact, it's terrible.

He looked at her again, the same way, and she smiled back at him the way he was smiling at her.
She understood. It was like the piano. He could stay near it for hours. She felt very flattered.
They left the restaurant and walked two blocks to The Emporium where she worked.

Well, so long, he said.

So long, Ben, Emma said.



He went on down the street and she went on into the store. Somehow or other she knew he'd get a
piano some day, and everything else, too.

2. Give the English equivalents for:
KBaptupa; yausepmar; TUXUN; jKeJI1aTh; YJIMIA; 3aKa3bIBaTh.

3. Translate into English:

1. Xopomio 3Byuut! 2. Kak Obl st X0Ten KynuTh ero. 3. “I'1e Thl Tak Hay4uJIcsl Urpath?”’ — copocuia

Omma. 4. “Ceirpaiite eme HeMHOro,” — ckazan ciyxamuil. — “Hukto He Oynet npoTus.” 5. “Thi
ymeenib urparb?”’ — cnpocuia OmMma. “Ecnu To, 4TO 5 nenaro, Thl Ha3bIBaelllb UTPOH, ~~ — OTBETHII
ben.

4. Comment on the role of stylistic devices used in the following sentences:

1. He fooled around fifteen or twenty seconds and then found something like a melody and
stayed with it two minutes.

N

He smiled the way he did when he stood over the piano looking down at the keyboard.
3. Infact, it’s terrible.

4. She saw his hands go quietly to the white and black keys, like a real pianist’s, and it seemed
very unusual because of what she felt when that happened.

PYBEXXHBII KOHTPOJIb K PA3JIEJTY 3

®opma pydeKHOT0 KOHTPOJISA — IPAKTHYECKOe 3aIaHue

1. Read the text carefully
JOHN O'HARA “NOW WE KNOW”

Where Mary Spellacy worked, in the office of a fairly big theatrical manager, the office rules were
elastic. Nobody ever got there before Mary, and Mary never got there before ten-thirty. The boss, of
course, had a key, and if he wanted to go to work before Mary opened up, there was nothing to stop
him. The permanent staff was small: the boss, the press agent, the bookkeeper, the boss's secretary,
and Mary, who called herself a receptionist, as indeed she was, along with her other duties of typing,
running the tiny switchboard, and anything else she felt like doing. There were a lot of things she
liked about her job: the pay was good and there were generous, unexpected bonuses when the boss
had a hit or was drunk; Mary saw a lot of celebrities and knew precisely their relationships with the
boss; she went to all of the boss's first nights and, through an understanding with other girls similarly
placed in other offices, she got to quite a few first nights of other producers. The boss never bothered
her and the press agent had not made a pass in three years. But the best, or certainly not the least
attractive, feature of the job was the starting time in the morning. She had been hired to start at ten,
but in three and a half years she had inched the starting time closer to eleven with only a few
ineffectual cracks from the bookkeeper, who gave up after she saw that Mary was in solid with the
boss.

It wasn't that Mary was a lazy girl. But she liked a good time, and when you live a four-dollar taxi
haul from Times Square you are likely to miss out on your sleep if you have dates in town. Mary
liked her eight hours.
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Because she lived in the far reaches of Queens, at the end of the bus line, Mary frequently was the
first passenger on the bus which took her to the subway. Over a period of years she had known by
sight, or to say hello to, dozens of bus-drivers, but Herbert was the only one with whom she got on
more intimate terms.

One day Herbert was sitting in the bus waiting for time to start a new trip. Mary had been a
passenger of his often enough so that they would nod and smile and say good morning, but this
morning something seemed to have got into Herbert. Ordinarily he was a rather sad-eyed Jew with
what Mary called a little muzzy that made him look somewhat like an ugly Ronald Colman. He had
a beautiful smile, with that lingering sadness in it. But he was full of the devil this particular morning,
and when Mary arrived at the bus he pretended not to have seen her. She tapped lightly on the glass
door, and instead of touching the pneumatic door-opener, he looked down at his fingernails and
pretended to polish them on his trousers and held up his hands as though he were seriously
contemplating the effect of the polishing. Mary tapped again, but this time Herbert looked at his
watch, frowned, then put the bus in gear and raced the engine, but he didn't release the clutch. Mary
banged harder on the door, and now, pretending to notice her for the first time, Herbert slipped the
bus out of gear and pulled the door-opener.

“You!” said Mary, studying him.
He smiled and said, “Good morning.”

He spoke so affably, so politely, that Mary could not be sure of her suspicions. But Herbert did the
same thing the next morning and Mary said, “Some people are blind in one eye and can't see out of
the other. I wonder how they get jobs driving a bus.”

“Do you mean me, for instance?”

“If the shoe fits, and also some people must be so hard of hearing they ought to wear a hearing
device.”

“I don't possibly see what you mean.”

The third morning Mary simply walked to the door of the bus and did not tap on the door. This
time Herbert made her wait a minute or so, then, looking to his left and up in the sky at an imaginary
airplane, he distracted Mary's attention so that she too looked up to the sky, and at that moment
Herbert touched the door-opener. He turned and burst out laughing.

“J-0-X — jokes,” said Mary, dropping her money in the box.

The next morning Mary decided to fool him. Instead of going to the door of the bus, she walked
straight to a spot just in front of the windshield and leaned against the bus, reading her paper. He let
her read undisturbed for a full two minutes, then blasted away on the horn, and she jumped.

“Damn you!” she yelled. She wanted to get inside and crown him, but he sat there laughing and
wouldn't open the door.

When her anger subsided, she made up her mind not to ride with Herbert that day. She sat down
on the wooden bench at the bus stop and resumed the appearance of reading her paper. Herbert opened
the door, but Mary did not take her eyes off the paper. Herbert began to worry; not only was she
really angry and obviously determined not to ride with him but he was a minute over his starting time.
He got out.
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“I apologize,” he said.

“I refuse to accept your apology. I'll take the next bus, and I have a good notion to report you. The
nerve.”

“You wouldn't do that, would you? You know it was only kidding.”

“Yes, and you take advantage of that. Just because you know I'm sap enough that I wouldn't report

2

you.

“If I thought you were the kind that would turn me in, I never would of started the gag in the first
place. I mean, it was a compliment.”

“It wasn't any compliment blowing that horn. That terrorized
me.” “I'm sincerely sorry and offer my humble apologies. Please
get in.”

She hesitated, then said, “Oh, all right, but cut the comedy. I have a job the same as you
have.” They got in. She fished in her bag for the money.

“No, the ride's on me this morning. Every morning, I'd like it to be.”

“A nickel won't break me,” said Mary. “And anyway, I don't know
you.” “I know. What's your name? I don't even know your name.”
“Why do you want to know my name?”

“My name is Lewis. Herbert Lewis. If you wanted to turn me in any time, that's my name.”

“Are you inferring that you're gonna pull the same kind of tricks again, because my patience is
just about exhausted.”

“A-a-a-ah, it was just to relieve the monotony and | thought you looked like a good sport that
could take it. Maybe I was fresh.”

“Maybe!” She paid her fare and chose a seat toward the back of the bus to discourage any further
conversation. She could tell by the fact he did not greet the other passengers that he was pretty darn
miserable. At the subway station, instead of taking the center door, which would have been more
convenient, she walked to the front of the bus, and just as she was leaving she turned to him and gave
him her best smile and said, “Goo' bye.” As she crossed the street and went into the station, she felt
his eyes on her all the way, and she knew how he was looking.

For the next few days there were no more tricks, but warm smiles passed between them, and Mary
guessed that he was beginning to look forward to their morning encounters just as much as she was,
which was a lot. She got so now she sat near the front, near him. In that way they eventually found
out the facts about each other: that he was married, two kids, 3-A, lived in Jackson Heights, had a
Chevvie. He also told her that he had wanted to study medicine, took piano lessons for two years
when he was a kid, gave up smoking for six months but put on so much weight his clothes would
hardly fit him, had a brother in the Coast Guard, thought the movies were a waste of time, and had
not seen a Broadway show since Meet the People, to which he had gone with his wife's sister and her
husband. Mary supplied such information as the fact that she had been to Cuba on a cruise, put
ammonia in a coke for a hangover, had more friends Jews than she did Irish, had taken piano lessons
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for two years when she was a kid, liked steak well done on the outside but rare on the inside, had
wanted to become a nun when she was twelve, and lived with her mother and three sisters in the
fourth house in that row of houses that you could see from the end of the bus line. In a few weeks
they knew all they had to know about each other to fall in love, and after the period of unconscious
caution it became a case of who would make the first move.

One morning Mary said to him, “I can get you two tickets for a show Tuesday night if you want
to go.”

“You mean passes? “

«Yes. My boss, we have a new show opening Friday and the way we do it, they like to show it to
an audience before the critics see it, so Tuesday the employees of the Brooklyn Edison, I think it is,
or maybe it's Bond Bread, anyway this kind of an employees' club gets tickets for nothing. It's the
same seat and everything as the opening night but of course no critics are allowed in. We just want
to get the audience reaction. Sort of a dress rehearsal with people out front so they can tell where the
laughs are and what to cut, et cetera. Would you like to go and take your wife?”

“Listen, Mary, I hate my wife.”
“Oh. Well, I just thought, you know.”

“Don't think I don't appreciate your offer, because I do. Sincerely. But you go to a show, you're
supposed to go to have a good time, take somebody you're fond of that you can have an enjoyable
evening. My wife just don't fit in that category. I'm not saying anything behind her back. Everybody
knows it, and it was her idea in the first place. I mean she took to disliking me before | took to
disliking her. It's only the kids — A-a-a-a-h! You make a kind gesture and what do | do, | shoot off
my mouth, but I might as well, Mary, because | love you, Mary. I'm gettin' changed over to another
run. I might as well tell you that while I'm blabber-mouthing. You don't have to say anything. You
don't have to take any responsibility or get the idea because I love you you have any — responsibility.
But it's doing me no good torturing myself and now getting drunk, so I asked them to change me to
another run.”

“You did? When do you change?”

“Monday night I change with a fellow over at Forest Hills. He lives nearer, where it'll be more
convenient for him. That's a week from Monday night. Christ, | think of you all day. She's all right,
my wife, but a lot of people in this world. Phooey. You're not saying anything. Well, I guess | know
what you're thinking.”

“Not by the way you say that you don't. I have to think.”

“No you don't. I told you you didn't have any responsibility. I only told you for my own
satisfaction.”

“You're wrong there, Herbert. I have the responsibility that I let you be the first to say anything.
If you hadn't said anything, | would have said something. Or showed it somehow, and prob'ly did.
Well, at least we got it out in the open.”

“Yes, I guess so. Anyway, now we know.”

2. Give the English for:
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Hanumats; oCyk1aTh; XMYPUTBCS; BBICOKO LIEHUTD; MYYUTh.

3. Translate into English:
1. Hauano pabodero aHs MPUXOIUIOCH HA YTPO, YTO OBLIO HE TOCIEIHUM IPEUMYILIECTBOM €€
paboThl. 2. DTO HE 03HaYaIO0, YTO MApu OblLIa IEHUBOM 1eBYIIKOH. 3. OH TOBOPHII TaK JJACKOBO
U BEXJIMBO, 4TO MpdpHu yXe Morja ObITh YBEPEHHOU B CBOMX moA03peHusx. 4. Crenyronmm
yrpoM Mbppu pemuna oo6mMaHyTh ero. 5. Ho MHe HENMpUSITHO My4YuTh ceOsl, U ceiivac s MbsiH,
II03TOMY 5l IOTIPOCUJI UX CMEHUTh MEHS Ha APYroro BOJUTES.

Define the stylistic device and its function in the story.
I’m not saying anything behind her back.
I’m blabber-mouthing.
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PA3JIEJI 3. VYEBHO-METOJUYECKOE OBECIIEYEHUE
CAMOCTOSATEJBHOM PABOTHI OBYYAIOUAXCA MO TUCIHUATLTAHE
(MOJIYJIIO)

3.1. Buabl camocTosATeIbHOI padoThl 00yYAKOIIMXCH 10 TUCUMUIITIMHE (MOLYJII0)

Ounoii ghopmot 00yueHusn

Pasne.ﬂ, TeMa KoaunuecTBo yacos Bua camocTosiTeSIbHOM paﬁOTLl

Monay.s 1. (cemecTp 5)

4 [ToaroroBka K JICKIIMOHHBIM U
Pazgen 1. Stylistics: MPAKTUYECKUM 3aHSATHUSIM,
basics CaMOCTOSITEIFHOE M3YUCHHUE pa3ziena B
DUOC

HpaKTI/I‘lCCKOC 3alaHuC

HOI[FOTOBKa K JICKOIMOHHBIM U
IMPAKTUYCCKUM 3aHATUAM,
CaMOCTOATCIIbHOC U3YUCHUC pa3/iciia B
SHNOC

HpaKTI/I‘leCKOG 3aJaHucC

Pasnen 2. Stylistic
classification of the
English vocabulary

Paznen 3. Expressive 4 IToaroroBka K JEKIHOHHBIM U
means and stylistic NPAaKTUYECKAM 3aHATHSIM,
devices CaMOCTOSITEIbHOE M3YUCHHUE pa3jiena B
3UO0C
5 IMpakTHyeckoe 3amaHne
O0oumii 00beM 1o 27

MOIY.J110/ceMecTpy, 4acoB

O0oumii 00beM 1o 27
JUCHHUIIMHE (MOAYJII0),
4acoB
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Ouno-3a0unoii ghopmot 00yueHusn

Pa3nen, Tema

KoanuecTBo 4acoB

Buja camocTosiTeIbHOM padoThI

Monyasb 1. (cemectp 8)

JUCHMIIHHE (MOAYJIIO),
4acoB

10 IToaroToBKa K JIEKIIMOHHBIM U
Paznmen 1. Stylistics: MPAKTUICCKUM 3aHATHSIM,
basics CaMOCTOSTEILHOC U3Y4YCHHUE pa3jieia B
BDUOC
3 [IpakTuueckoe 3aanue
10 IToaroToBKa K JEKIHOHHBIM U
Paw@? 2. _Sty"StiC NPaKTHYECKAM 3aHATHSIM,
CIaSS_'flcatlon of the CaMOCTOSTEIPHOC H3yUCHHE pa3jieia B
English vocabulary SIOC
3 [IpakTrueckoe 3aganue
Pasnen 3. Expressive 10 IToaroToBKa K JEKIUOHHBIM U
means and stylistic NPAKTHYCCKAM 3aHITHSIM,
devices CaMOCTOSTEIFHOE N3YUCHHE Pa3/ieia B
DUOC
3 [IpakTrueckoe 3aganue
OO6umii 00beM 1Mo 39
MOJYJII0/CEeMeCTpPY, YacoB
OO6umii 00beM 1Mo 39

3aounoii popmut 00yuenusn

Paznen, Tema

KoanuyecTBo yacoB

Bun camocTosiTesIbHOI padoThI

Moayas 1.
Kype 3, ceccuu 1-2

10 IToaroroBka K JIEKIIUOHHBIM K
Pasznen 1. Stylistics: MPaKTUYECKUM 3aHIATUAM,
basics CaMOCTOSTEIPHOC N3YUCHHE Pa3Jieia B

21O0C

10 [IpakTuueckoe 3amanue

10 IToaroToBka K JEKIIMOHHBIM U
Pazen 2. _Stylistic TMIPaKTUYECKUM 3aHSTHSAM,
classllflcatlon of the CaMOCTOSITENIbHOE U3yYCHHE pa3/ielia B
English vocabulary SMOC

10 [IpakTnueckoe 3ananue

10 IToaroroBka K IEKIIUOHHBIM U

MMPAKTHUYCCKUM 3aHATUAM,
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Pasnen 3. Expressive CaMOCTOSITEIbHOE H3y4dCHHE pa3/iena B
means and stylistic SUOC
devices 10 [MpakTrueckoe 3ananue

O6umii 00BeM Mo 60
MOJYJII0/ceMeCTpPy, 4acoB

Oo6mmii 00beM 1O 60
JUCHUNINHE (MOLYJIIO0),
qacoB
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16.
17.

18.
19.
20.
21.
22.
23.
24,
25.

3.2. 3ajaHus 1J1s1 CAMOCTOSATEJILHOI padoThl

Bonpocsl 1 camocTosiTe/ibHOU padoTbl Kk Pazgeay 1

. What is stylistics?

. What types of stylistics are distinguished?

. What disciplines is stylistics connected with?

. Where does the word “style” come from?

. Define the term “functional style”.

. What is a norm in linguistics?

. What is the correlation between an invariant and variants?

. What types does context fall into?

. What does the dichotomy of language and speech consist in?

. Define expressive means of a language.

. In what way is intensification achieved in expressive means?
. Enumerate the types of expressive means.

. What is a stylistic device?

. Define a functional style.

. What is Galperin’s classification of functional styles? Do you know any other classification of

functional styles of the English language?

What substyles do functional styles fall into?

What is the difference between the spoken and the written variety of language? What are the
peculiarities of each of them?

What types of meaning are distinguished in linguistics and correspondingly in stylistics?

Define the term “polysemanticism”.

Give the definition of a sign.

What is a word?

How do you understand the terms “imagery” and “image”?

How do we differentiate between logical, emotive and nominal meanings?

What are contextual meanings of a word?

What is the correlation between the denotational and the connotational meanings? What are the
types of the latter?

26. Define style.

27. What do stylistic features relate to?

28. What is “correct language™?

29. What does individual use of language imply?
30. What does the norm of the language imply?
31. How does I.V. Arnold present norm?
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32. Define functional style.

33. Give I.V. Arnold’s description of functional styles.

34. What are the types of language varieties?

35. Is RP the prerogative of social elite nowadays?

36. What is modified RP?

37. Give L.R. Galperin’s classification of functional styles.

38. What are the linguistic features of Belles-Lettres style?

39. Characterize each of the substyles of the Belles-Lettres style.

40. How does I.R. Galperin’s classification of functional styles differ from the other classifications?
41. Give other classifications of functional styles and characterize each of them.
42. What features comprise each of the styles? Give examples.

Bomnpocs! 1151 caMocTosITeIbHOI padoThl K Pasneny 2

. What are the deviant forms of language according to Leech?

. What deviant forms of language does Leech distinguish?

. How does I.R. Galperin subdivide EMs and SDs?

. What are the phonetic EMs and SDs according to professor Galperin?

. What SDs are based on the interaction of dictionary and contextual meanings?

. What lexical means are based on the interplay of primary and derivative meanings?

. What EMs are based on the opposition of logical and emotive meanings?

. What SDs are based on the interaction of logical and nominal meanings?

. Enumerate the SDs that are based on the interaction between two lexical meanings simultaneously
materialized in the context?

10. What SDs can stable word-combinations form in their interaction with the context?

11. What are the principal criteria for classifying syntactical SDs?

12. How does Yu.M. Skrebnev subdivide stylistics?

13. What branches is paradigmatic stylistics subdivided into?

14. What is the stylistic differentiation of the vocabulary suggested by Skrebnev?

15. What are the four types of paradigmatic syntactical means?

16. What are the figures of replacement?

17. What are the types and varieties of metaphor?

18. What does syntagmatic syntax deal with?

19. What do figures of identity include?

20. What do figures of inequality comprise?

21. What are the groups the word-stock of any given language can be divided into?

22. What strata of the word-stock belong to the standard English vocabulary?

23. What do we include in the literary vocabulary? Characterize each of the groups.

24. How can archaisms be subdivided?

25. What are the stages of a word’s becoming archaic?

26. How do barbarisms differ from foreignisms?

27. What are nonce-words?

28. Is slang widespread or is it the means of communication of the few?

29. How does slang differ from jargonisms?

30. What is the difference between jargonisms and professional words?
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21.
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26.
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34.

35
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. What is E. Partridge’s point of view as to the differentiation of slang and jargonisms? What
classification does he suggest?

. What was the difference in the use of vulgarisms in Shakespearian times and the Enlightenment?
Are they often used nowadays?

. What are the main dialects in the UK and the USA?

Bonpocs! 111 caMocToATeILHOM padoTsl Kk Pa3neny 3

. What types of phonetic stylistic devices do you know?

. Define instrumentation.

. Give the definition of onomatopoeia.

. What are the types of onomatopoeia?

. How do alliteration and assonance correlate between each other?
. What effects do phonetic stylistic devices produce?

. Define versification.

. What is rhyme?

. What are the models of rhymes?

. Define rhythm.

. Give the definition of metre by academician V.M. Zirmunsky.

. How does professor I.R. Galperin define rhythm?

. What is graphon?

. What graphical stylistic devices can be distinguished in the English language?

. What stylistic function does punctuation perform?

. What is the stylistic load of the exclamatory and the question marks?

. What is the role of the dash and the suspension marks?

. What is the stylistic function of a full stop?

. When are inverted commas used and with what purpose?

What words are usually capitalized in a stylistically coloured context?

Define denotational meaning.

What is transference?

Enumerate, define and exemplify the figures of substitution and the figures of combination.
What are the types of relation which metonymy is based on?

Which of the types of metonymy: lexical or contextual is devoid of stylistic information?
Give the types of stylistic periphrasis and exemplify your answer.

How are metaphors classified?

How are epithets classified?

How does simile differ from ordinary comparison?

What are the structural variants of simile?

What are the communicative functions of synonymic nomination?

Enumerate and exemplify the types of climax (gradation).

How do proverbs and sayings differ from ordinary utterances?

What is the peculiarity of epigrams as compared with other types of set expressions?
. What is stylistic syntax aimed at?

. Classify the stylistically relevant deviations.

. How are stylistic devices subdivided?

. Enumerate the stylistic devices based on the reduction of the sentence model.



39. What is the communicative function of ellipsis?

40. What are the structural types of nominative sentences?

41. Explain what is meant by apokoinu constructions.

42. Name the stylistic devices based on the extension of the sentence model.
43. What are the structural types of repetition?

44. How does ordinary repetition differ from other structural types?

45. What is the cause of tautology?

46. What are the types of inversion?

47. What are the most frequent patterns of stylistic inversion?

48. Enumerate the stylistic devices based on the transposition of sentence meaning.
49. Enumerate the types of quasi sentences.

50. What is represented speech?

3.3. MeToanyeckne yka3aHusi K CaMOCTOSITEJILHOI padoTe 1Mo TUCHUIIHHE (MOIYJIIO)

OcBoeHHe ciymateasiMi TpOTPaMMBbI TIPEAIONaraeT W3ydeHHe MAaTepHaioB JUCIUILIINH
(MomyIeif) B X0/I€ CaMOCTOSITETbHOW pabOTHI.

JInisl yCTIeNIHOTO OCBOGHHSI JUCIUIUTAHBI (MOIYINS)) W JOCTHDKCHHS TTOCTABICHHBIX Ieel
HEO0OXOIMMO BHHUMATEIIbHO O3HAKOMHUTBHCS € pabodeil mnporpaMMoi AWCHUIUIMHBI (MOJYJs),
JOCTYITHOH B AJICKTPOHHOW MH(MOpMaImoHHO-00pa3oBaTenpHoM cpeae PI'CY.

Cnenyer oOpaTuTh BHMMaHHE Ha CHHCKHM OCHOBHOHM M JIOTIOJHUTEIBHOM JTUTEpaTyphl, Ha
npeajaraéMbple  MpernojaBaTesieM pecypchl  HMHPOPMAIMOHHO-TEIEKOMMYHUKALIMOHHON  CETH
HNutepuer. Ota nHpopmaius HeoOXoauMa I CaMOCTOSTEIBHONU paboThl 00yJYaromerocs.

Jlnst Gonee yrayOIEeHHOTO W3YYEHHS TEMBI 3aJlaHds JUISl CaMOCTOSATEIBHON paloThI
PEKOMEHAYETCsI BBIMIOJIHATH NapauieIbHO ¢ M3yUYeHHEM AaHHOUM TeMbl. [Ipu BBINOJIHEHUU 3aaHU
10 BO3MOKHOCTHU UCHOJIb3YWTE HATJIATHOE MIPE/ICTaBICHUE MaTepHaa.

CamocTosarenbHas paboTa BKIIOYAeT pPazHOOOpa3HbIH KOMIUIEKC BHUJIOB M (opMm pabOThI
00yJaronuxcs.

PA3JIEJI 4. OEHOYHBIE MATEPHAJIBI IO JUCIHUIUIAHE (MOJY.JIIO)

4.1. ®opMa NpPoOMeKYTOYHOI aTTeCTALMH 00y4aK0IIerocsi N0 JMCUMILINHE (MOLYJII0)

KOHTpOJIBHBIM MEPONPHUATHEM TPOMEKYTOUHOHN aTTecTalli 00yJaromuXCs M0 AUCIUIUINHE
(MOTymI0) SIBJSIETCS 3a4eT, KOTOPBI IPOBOAUTCS B YCTHO# hopme.

4.2. OneHo4yHble MaTepHaJIbl, ONpeleIsONIde NPOUEAYPbl OLEHUBAHHMSA 3HAHWIA,
YMEHHH, HABBIKOB U (MJIM) ONBITA AESATEIbHOCTH, XapAKTEPU3YIOLIUX JTanbl ()OPMUPOBAHUSA
KOMIIeTeHI U

4.2.1. OpFaHI/IBaI_II/IOHHBIe OCHOBBI TIPUMCHCHUA OaJIIEHO 'peﬁTHHFOBOﬁ CHUCTCMBI OLICHKH
yCieBacMOCTU O6yllaIOH_II/IXCH IO JUCIHHUITIINHE (MO,Z[y.]'IIO)

OreHka KauecTBa OCBOEHHSI 00YJaIOLIMMHCS TUCHMITIMHBI (MO ) peanu3yeTcs B popmare
0aNIbHO-PEUTUHIOBOM CHCTEMBI OLIEHKH ycrieBaeMocTu oOyuaronuxcs (BPCO).

BPCO B xoze TeKymero KOHTPOJS YCIIEBa€MOCTH U TPOMEXKYTOUHOH aTTecTaluu
ocymectBisieTcs o 100-6annibpHOM mKane.
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AxaneMu4eckuii pedTHHr 0O0ydarollerocs Mo AUCUUIUIMHE (MOAYJII0) CKJIaJbIBacTCad M3
pE3yabTATOB:

— TEKYIIer0 KOHTPOJS YCIIEBAEMOCTH (MAaKCUMAJIbHBIN TEKYIIMHA PEHTHHT 00Yy4aromierocs
80 peHdTHHTOBBIX OAIUIOB;

— IPOMEKYTOYHON aTTecTaluu (MaKCUMAaJbHBIM pyOexHbIH peUTHHr oOydaromierocs: 20
PEUTUHIOBBIX OAJIOB.

VYcioBUsI OLIEHKM OCBOEHHUS OOy4aromMMmcsl JUCUUIUIMHBL (Moayns) B ¢opmare BPCO
JOBOJATCS MPETIOIaBaTENIEM JI0 CBEIEHHsS 00yJalomMxcs Ha MEpPBOM y4yeOHOM 3aHSATHH, a TaKKe
pa3MelIeHsl B CBOOOJHOM JOCTyHE B 3JIEKTPOHHOH HH(POPMAIIMOHHO-00pa30BaTEIbHON cpene
VYHusepcurera.

4.2.2. IIpoBesieHNE TEKYIIETO KOHTPOJIS YCIEBAEMOCTH 00Y4aIOIIUXCsl 10 JUCIUIIMHE (MOAYII0) B
COOTBETCTBUU C OAIJIbHO-PEHTHUHIOBOM CUCTEMOM OLIEHKH YCIIEBAEMOCTH 00y4aroIIerocs

B Tteyenme yueOHOTO cemecTpa O TPOMEKYTOYHOW aTTeCTallid Ha OCHOBAHWUHU
YTBEPKIACHHOW paboueil mporpaMMbl JUCHMILIMHBL (MOAYINs) (QOpMHUpYeTcs TEKYLIUH PEeHTHHT
obOyuarorerocs. Texymuii peUTHHT 00y4JaroIerocs: CKJIaIbIBaeTCs Kak CyMMa PEHTHHTOBBIX 0aJlIoB,
MOJTyYCHHBIX UM B T€UCHHE y4eOHOTO CEeMeCTpa 1Mo BCEM BHUIaM Y4eOHBIX 3aHSATHH 1O TUCIUTUTHHE
(Monyto).

B mpomecce Tekymero KOHTPOJSI OLEHHBAIOTCS CIEAYIOUINE JCHCTBHS O0O0yJaromerocs,
HaIpaBJICHHBIC HA OCBOCHUE KOMIIETECHINI B paMKax M3y4YeHUsT y4eOHOW JUCIIUTUTHHBL:

— aKaJieMuvecKas aKTUBHOCTH (TOCEMIaeMOCTh YUYEOHBIX 3aHSATHH, CaMOCTOSITEIHHOE
M3YYEHUE COJIepKaHUs y4eOHOU AUCUMILIUHBI B IEKTPOHHOU MH(OPMaLMOHHO-00pa30BaTebHOM
cpene, coOoieHne CPOKOB CAAYN MPAKTUUECKUX 3aJaHUM M TeKYIIUX KOHTPOJIbHBIX MEPOTIPUSATHI
¥ 71p.);

— BBINIOJIHEHUE U cllaya TeKYLUIUX U UTOTOBOTO MPaKTHUECKUX 3aJaHuil (3cce, pedepartsl,
TBOpUYECKHE 3a/laHusl, Kehc-3aanusi, 1ab0paTopHble pabOThl, pacueTHbIC 3aJaHUs U JIp., aKTUBHOE
y4acTHe B TPYIIOBBIX WHTEPAKTUBHBIX 3aHATHAX (muckyccun, WiKi-poekTsl u Ap.), 3ammuTa
MPOEKTOB U Jp.);

— MPOXOXKJEHHE pyOexkel TeKyllero KOHTpOJs, BKJIOYas coOirogeHue rpaduka HX
MIPOXOXKICHUS B 3JICKTPOHHOM MH(OPMaIIMOHHO-00pa30BaTeNIbHOM cpejie.

JlJ1g IuTaHUpPOBaHUA pacyeTa TeKYIIero peiTHHra 00y4arouerocs UCHOIb3YIOTCS CIEIYIONINe
MIPOIOPLIUHU:

Bupa yyeO6HOro geiicteust MakcumaJjibHasi peiTHHIOBasi OLleHKa, 0aJU10B
aKaJeMHYecKas aKTHBHOCTD 10
MMPAKTUYECKHUE 3aTaHus 40
U3 HUX. MeKyuue NpaKmudeckue 3a0aHus 20
UMo2080e NPAKmMuU4eckoe 3a0anue 20
pPyOeXH TEKYIIero KOHTPOJIs 30
HTOIO: 80

B teuenmne yueOHOTO cemecTpa MO MUCHUIUIMHE (MOIYIIO) OOyYarOMIMMCS JOJKEH OBITh
HAKOIUICH TEKYIIUN PEUTHUHT HEe MeHee 52 peUTUHTOBBIX 0aiioB (65% OT MaKCUMAaIbHOTO 3HAYCHHUS
TEKYIIEro peuTHHTa.

Heo0xomuMbIMHI YCITOBHSIMH JIOTTyCKa OOYy4aromIerocs K MPOMEXKYTOYHOW aTTecTaluu o
JTMCUUIUIMHE SIBIISIOTCS TOJIOXKUTEIBHOE MPOX0XKJIEHHE O0ydarouuMcs He MeHee 65% pyoOexeit
TEKYIIero KOHTPOJIA C HaKOIUIEHHEM He MeHee 65% MaKCUMalbHOTO PEUTHMHrOBOTrO Oajia 3a
KOKIBIA PYOEK TEKYIIET0 KOHTPOJS U TOJOXKUTEIHHOE BBIMIOJHEHHE HUTOTOBOTO MPAKTHYECKOTO
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3aJlaHUs ¢ HAKOIUIEHHUEM He MeHee 65% MaKkCUMalbHOIO pEHTHHIOBOrO 0ajula, YCTAaHOBJIEHHOTO 32
UTOTOBOE MTPAKTUUECKOE 3aJJaHHE.

HeBpinmonHenue  BbIIIEYKa3aHHBIX  YCJIOBUM  SBJISIETCS  TEKYLIEH  aKaJEeMUYECKOU
3aJJ0JDKEHHOCTBIO, KOTOpast JOJDKHA OBITh JMKBUAMPOBAaHA OOYYAIOMIMMCS /10 KOHTPOJBHOTO
MEpPOIIPUATHS IPOMEKYTOUHON aTTECTALUU.

CeieHHs 0 HAJTMYUK Y 00YJAIOUTUXCS TEKYIIEH akaJIeMUUeCKOM 3aJ0J5KEHHOCTH, CPOKaxX U
nopsiike 1000pa PEUTHHrOBBIX OAIOB st €€ JHMKBUAALMU JOBOJATCS JO OOYYaromuxcs
[eAarornyeckuM pabOTHUKOM.

B cnydae HenukBMIauMHM TEKYIIEH aKaJeMUYECKOM 3aJ0JDKEHHOCTH, MEAarornyecKui
paboTHHK 0053aH BO BPEMsI KOHTPOJIHHOTO MEPOIPHUATHS POMEKYTOUYHON aTTECTAllMU ITOCTABUTH
oOyyaromemycsi 0 peHTHHTOBBIX OawioB. B 3TOM cilydae TMKBUAALUs TEKyIIeH akaaeMHUYECKON
3aJI0JKEHHOCTH BO3MO’KHA B IEPUO/bI IIPOBEACHUS MOBTOPHON ITPOMEXKYTOUHOM aTTeCTaIUH.

4.2.3. [IpoBeneHne NPOMEKYTOYHON aTTeCTallMU O0YYarOIIMXCs 0 TUCIUIUINHE (MOIYIIO) B
COOTBETCTBUU C OAIJIbHO-PEHTUHIOBOM CUCTEMOM OLIEHKH YCIIEBAEMOCTH 00y4aroerocs

[IpomexxyTounast arrectamus MO TUCHUIIIMHE (MOJIYJII0) TMPOBOJUTCS B COOTBETCTBUU C
[TonoxeHneM 0 MPOMEKYTOYHOW aTTeCTallMd OOYUYaOLIUXCS 1O OCHOBHBIM MPO(EeCCHOHATbHBIM
00pa3zoBaTeNbHBIM MpOTpaMMaM B POCCHIICKOM TOCYIapCTBEHHOM COITMAIBLHOM YHHBEPCHUTETE H
[TonoxenneM o OalIbHO-PEUTHUHIOBOM CHCTEME OIIEHKH YCIEBAEMOCTH OOy4aromuXxcs 10
OCHOBHBIM MPO(eCcCHOHATHHBIM 00pa30BaTEIHbHBIM MPOTpaMMaM B PoccHiickom rocynapCcTBEHHOM
COIMAJIBHOM YHUBEPCUTETE B JICVCTBYIOIIECH peIaKIINH.

Ha npomexxyrounyto arrectaniuio oTBoAUTCS 20 peUTUHTOBBIX OaJTOB.

OTtBeThl OOywaromerocs Ha KOHTPOJIHHOM MEPONPUATUU MPOMEKYTOYHOW aTTecTalluu
OIICHUBAIOTCS TENAarornyeckuM padboTHUKOM 1o 20 - Ga/sIbHOW IIKaje, a MUTOrOBas OIEHKa IIO
JTUCIUTIINHE (MOJYIIO) BBICTABJSIETCSA IO MATHOAUIBHOW cucTeMme i nuddepeHnrnpoBaHHOTO
3ayeTa.

Kpurepun BbIcTaBieHUs OleHKH ompeaelsitorcs [lomokeHneM o OaIbHO-PEHTHHTOBOM
CHUCTEME  OLIEHKM  YCIIEBAEMOCTH  OOy4YaloIIUXCSl IO  OCHOBHBIM  MPOQeCcCHOHAIbHBIM
o0pa3oBaTeNIbHBIM IPOTpaMMaM BBICHIEr0 00pa30BaHus - MporpaMmamM OakajiaBpHuara, mporpaMMamM
cHelnuaguTeTa, IporpaMMaM MarucTpatypsl B PoccuiickoM rocynapcTBEHHOM —COLUAIbHOM
YHUBEPCUTETE.

B mporuecce onpenenenus pyOexHOro peTrHra o0y4yaroierocss UCoiab3yeTcs caeayroas
IKana:

Py0e:xubiii Kputepun oueHku ocBoeHus 00y4arOIUMCs Y4eOHOH TUCHMILVIMHBI B X0/1€
peidTHHT KOHTPOJIbHBIX MEPONPUATHI POMEKYTOYHOM aTTEeCTAIUA

19-20 oOyuaronuiics riryooKo 1 MPOYHO YCBOWII IPOTrPAMMHBII MaTepuall, HCUEPIbIBAIOIIIE,
PEHTHUHTOBBIX | MOCJIEIOBATEIILHO, TPAMOTHO M JIOTHYECKH CTPOMHO €r0 M3JIaraet, TECHO YBSI3bIBACT C
0amioB 3amayaMu U Oyaymied JesTenbHOCThIO, HE 3aTpydHSETCS C OTBETOM TIpH
BUJIOM3MEHEHHH 3aJaHusi, CBOOOJHO CIPAaBISETCS C 33aJadaMU U MPAKTUYECKUMU
3a/JaHUSIMU, TIPABIIIBHO 0OOCHOBBIBAET MPUHSTHIC PEIICHHS, YMEET CAMOCTOSATEIHHO

000011aTh ¥ U3JIaraTh MaTepHal, He JOMycKas OIMO0K
16-18 oOyyaromuiicss TBepAO 3HAeT MPOTPaMMHBIM MaTepHal, TPAMOTHO U MO CYIIECTBY
PEUTHHIOBBIX | M3TIAraeT ero, He JOIMyCKasi CyIIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIIPOC, MOKET
0amioB MPaBUWJIBHO TMPUMEHSATh TEOPETUYECKHE TMOJIOKEHUS M BIaZeeT HEeoOXOAUMMBIMU

YMCHHAMHU U HABBIKAMU IIPU BBITIOJTHCHUN NPAKTUYICCKUX 3aJaHui
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13-15 0OyJaronuiicss OCBOMJI OCHOBHOUM MaTepwal, HO HE 3HaeT OTACIbHBIX JeTalleH,
PEUTHHTOBBIX | JOMYCKAaeT HETOYHOCTH, HEJOCTATOYHO NPABHILHBIC (OPMYIHPOBKH, HApPYIIACT

0amioB MOCJICIOBATEILHOCTh B HW3JIOKEHUH MPOTPAMMHOTO MaTepuaia ¥ HCIBITHIBACT

3aTpyaHEHUS B BHITIOJTHCHUH MPAKTUYCCKHUX 3aJaHHH

1-12 00y4Jaronuiicss He 3HAET 3HAYUTEIHLHOM YaCTH MPOTPaMMHOTO MaTepuaa, J10ImyCcKaeT
PEUTHHTOBBIX | CYIICCTBEHHBIC OIIMOKH, ¢ OOJIBITUMH 3aTPYAHCHHUSIMH BBITIOTHSICT MPAKTHYCCKUE

0aioB 3a/IaHus
( peHTUHIOBBIX| HE aTTECTOBAH

O0aJIsI0B

4.1. Ilepeyennb 3a1aHMil VI NPOBeJeHUA TeKYLIeH M MPOMEKYTOYHOI OLeHKU 3HAHUH,
YMEHHUI, HABBIKOB M (MJIH) OIbITA AEATEIbHOCTH, XapAKTEPHU3YOIIMX ITaNbl (POPMHUPOBAHUA
KOMITeTeHI M

4.3.1. OueHouHble MaTepHaIbl Ui MPOBEACHUS TEKYIIEH aTTecTali U pyOeKHOTO KOHTPOJI,
00yJaroIIMXCsl TI0 TUCHUTUTAHE (MOIYIIIO)

PA3JEJI 1. Stylistics: basics

®opMa pyde:KHOT0 KOHTPOJIS — MPAKTHYECKOe 3a/laHue
Kon konrposmpyemoii komnerenunu: YK-1, OIIK-1, OIIK-3, OIIK-4
2. Read the text carefully
O’HENRY “THE COP AND THE ANTHEM”

On his bench in Madison Square Soapy moved uneasily. When wild geese honk high at nights,
and when women without sealskin coats grow kind to their husbands, and when Soapy moves
uneasily on his bench in the park, you may know that winter is near at hand.

A dead leaf fell in Soapy's lap. That was Jack Frost's card. Jack is kind to the regular denizens of
Madison Square, and gives fair warning of his annual call. At the corners of four streets he hands his
pasteboard to the North Wind, footman of the mansion of All Outdoors, so that the inhabitants thereof
may make ready.

Soapy's mind became cognizant of the fact that the time had come for him to resolve himself into
a singular Committee of Ways and Means to provide against the coming rigor. And therefore he
moved uneasily on his bench.

The hibernatorial ambitions of Soapy were not of the highest. In them were no considerations of
Mediterranean cruises, of soporific Southern skies or drifting in the Yesuvian Bay. Three months on
the Island was what his soul craved. Three months of assured board and bed and congenial company,
safe from Boreas and bluecoats, seemed to Soapy the essence of things desirable.

For years the hospitable Blackwell's had been his winter quarters. Just as his more fortunate fellow
New Yorkers had bought their tickets to Palm Beach and the Riviera each winter, so Soapy had made
his humble arrangements for his annual hegira to the Island. And now the time was come. On the
previous night three Sabbath newspapers, distributed beneath his coat, about his ankles and over his
lap, had failed to repulse the cold as he slept on his bench near the spurting fountain in the ancient
square. So the Island loomed big and timely in Soapy's mind. He scorned the provisions made in the
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name of charity for the city's dependents. In Soapy's opinion the Law was more benign than
Philanthropy. There was an endless round of institutions, municipal and eleemosynary, on which he
might set out and receive lodging and food ‘'accordant with the simple life. But to one of Soapy's
proud spirit the gifts of charity are encumbered. If not in coin you must pay in humiliation of spirit
for every benefit received at the hands of philanthropy. As Caesar had his Brutus, every bed of charity
must have its toll of a bath, every loaf of bread its compensation of a private and personal inquisition.
Wherefore it is better to be a guest of the law, which, though conducted by rules, does not meddle
unduly with a gentleman's private affairs.

Soapy, having decided to go to the Island, at once set about accomplishing his desire. There were
many easy ways of doing this. The pleasantest was to dine luxuriously at some expensive restaurant;
and then, after declaring insolvency, be handed over quietly and without uproar to a policeman. An
accommodating magistrate would do the rest.

Soapy left his bench and strolled out of the square and across the level sea of asphalt, where
Broadway and Fifth Avenue flow together. Up Broadway he turned, and halted at a glittering cafe,
where are gathered together nightly the choicest products of the grape, the silkworm, and the
protoplasm.

Soapy had confidence in himself from the lowest button of his vest upward. He was shaven, and
his coat was decent and his neat black, ready-tied four-in-hand had been presented to him by a lady
missionary on Thanksgiving Day. If he could reach a table in the restaurant unsuspected success
would be his. The portion of him that would show above the table would raise no doubt in the waiter's
mind. A roasted mallard duck, thought Soapy, would be about the thing— with a bottle of Chablis,
and then Camembert, a demi-tasse and a cigar. One dollar for the cigar would be enough. The total
would not be so high as to call forth any supreme manifestation of revenge from cafe management;
and yet the meat would leave him filled and happy for the journey to his winter refuge.

But as Soapy set foot inside the restaurant door the head waiter's eye fell upon his frayed trousers
and decadent shoes. Strong and ready hands turned him about and conveyed him in silence and haste
to the sidewalk and averted the ignoble fate of the menaced mallard.

Soapy turned off Broadway. It seemed that his route to the coveted Island was not to be an
epicurean one. Some other way of entering limbo must be thought of.

At a corner of Sixth Avenue electric lights and cunningly displayed wares behind plate-glass
made a shop window conspicuous. Soapy took a cobblestone and dashed it through the glass. People
came running around the corner, a policeman in the lead. Soapy stood still, with his hands in his
pockets, and smiled at the sight of brass buttons.

“Where's the man that done that?” inquired the officer, excitedly.

“Don't you figure out that I might have had something to do with it?”” said Soapy, not without
sarcasm, but friendly, as one greets good fortune.

The policeman's mind refused to accept Soapy even as a clue. Men who smash windows do not
remain to parley with the law's minions. They take to their heels. The policeman saw a man halfway
down the block running to catch a car. With drawn club he joined to the pursuit. Soapy, with disgust
in his heart, loafed along, twice unsuccessful.

On the opposite side of the street was a restaurant of no great pretensions. It catered to large
appetites and modest purses. Its crockery and atmosphere were thick; its soup and napery thin. Into
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this place Soapy took his accusive shoes and telltale trousers without challenge. At a table he sat and
consumed beefsteak, flapjacks, doughnuts and pie. And then to the waiter he betrayed the fact that
the minutest coin and himself were strangers.

“Now, get busy and call a cop,” said Soapy. “And don't keep a gentleman waiting.”

“No cop for youse,” said the waiter, with a voice like butter cakes and an eye like the cherry in a
Manbhattan cocktail. “Hey, Con!”

Neatly upon his left ear on the callous pavement two waiters pitched Soapy. He arose joint by
joint, as a carpenter's rule opens, and beat the dust from his clothes. Arrest seemed but a rosy dream.
The Island seemed very far away. A policeman who stood before a drug store two doors away laughed
and walked down the street.

Five blocks Soapy traveled before his courage permitted him to woo capture again. This time the
opportunity presented what he fatuously termed to himself a «cinch». A young woman of a modest
and pleasing guise was standing before a show window gazing with sprightly interest at its display
of shaving mugs and inkstands, and two yards from the window a large policeman of severe demeanor
leaned against a water plug.

It was Soapy's design to assume the role of the despicable and execrated “masher”. The refined
and elegant appearance of his victim and the contiguity of the conscientious cop encouraged him to
believe that he would soon feel the pleasant official clutch upon his arm that would insure his winter
quarters on the right little, tight little isle.

Soapy straightened the lady missionary's ready-made tie, dragged his shrinking cuffs into the
open, set his hat at a killing cant and sidled toward the young woman. He made eyes at her, was taken
with sudden coughs and «hems», smiled, smirked and went brazenly through the impudent and
contemptible litany of the “masher”. With half an eye Soapy saw that the policeman was watching
him fixedly. The young woman moved away a few steps, and again bestowed her absorbed attention
upon the shaving mugs. Soapy followed, boldly stepping to her side, raised his hat and said:

“Ah there, Bedelia! Don't you want to come and play in my yard?”

The policeman was still looking. The persecuted young woman had but to beckon a finger and
Soapy would be practically en route for his insular haven. Already he imagined he could feel the
cozy warmth of the station-house. The young woman faced him and, stretching out a hand, caught
Soapy's coat sleeve.

“Sure, Mike,” she said, joyfully, “if you'll blow me to a pail of suds. I'd have spoke to you sooner,
but the cop was watching.”

With the young woman playing the clinging ivy to his oak Soapy walked past the policeman
overcome with gloom. He seemed doomed to liberty.

At the next corner he shook off his companion and ran. He halted in the district where by night
are found the lightest streets, hearts, vows and librettos. Women in furs and men in greatcoats moved
gaily in the wintry air. A sudden fear seized Soapy that some dreadful enchantment had rendered
him immune to arrest. The thought brought a little of panic upon it, and when he came upon another
policeman lounging grandly in front of a transplendent theatre he caught at the immediate straw of
«disorderly conduct.»
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On the sidewalk Soapy began to yell drunken gibberish at the top of his harsh voice. He danced,
howled, raved, and otherwise disturbed the welkin.

The policeman twirled his club, turned his back to Soapy and remarked to a citizen.

“’Tis one of them Yale lads celebratin' the goose egg they give to the Hartford College. Noisy;
but no harm. We've instructions to lave them be.”

Disconsolate, Soapy ceased his unavailing racket, Would never a policeman lay hands on him?
In his fancy the Island seemed an unattainable Arcadia. He buttoned his thin coat against the chilling
wind.

In a cigar store he saw a well-dressed man lighting a cigar at a swinging light. His silk umbrella
he had set by the door on entering. Soapy stepped inside, secured the umbrella and sauntered off with
it slowly. The man at the cigar light followed hastily.

“My umbrella,” he said, sternly.

“Oh, is it?” sneered Soapy, adding insult to petit larceny. “Well, why don't you call a policeman?
| took it. Your umbrella! Why don't you call a cop? There stands one on the corner.”

The umbrella owner slowed his steps. Soapy did likewise, with a presentiment that luck would
again run against him. The policeman looked at the two curiously.

“Of course, “ said the umbrella man, “that is — well, you know how these mistakes occur — I — if
it's your umbrella I hope you'll excuse me — | picked it up this morning in a restaurant — If you
recognize it as yours, why — I hope you'll -

“Of course it's mine,” said Soapy, viciously.

The ex-umbrella man retreated. The policeman hurried to assist a tall blonde in an opera cloak
across the street in front of a street car that was approaching two blocks away.

Soapy walked eastward through a street damaged by improvements. He hurled the umbrella
wrathfully into an excavation. He muttered against the men who wear helmets and carry clubs.
Because he wanted to fall into their clutches, they seemed to regard him as a king who could do no
wrong. At length Soapy reached one of the avenues to the east where the glitter and turmoil was but
faint. He set his face down this toward Madison Square, for the homing instinct survives even when
the home is a park bench.

But on an unusually quiet corner Soapy came to a standstill. Here was an old church, quaint and
rambling and gabled. Through one violet-stained window a soft light glowed, where, no doubt, the
organist loitered over the keys, making sure of his mastery of the coming Sabbath anthem. For there
drifted out to Soapy's ears sweet music that caught and held him transfixed against the convolutions
of the iron fence.

The moon was above, lustrous and serene; vehicles and pedestrians were few; sparrows twittered
sleepily in the eaves — for a little while the scene might have been a country churchyard. And the
anthem that the organist played cemented Soapy to the iron fence, for he had known it well in the
days when his life contained such things as mothers and roses and ambitions and friends and
immaculate thoughts and collars.
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The conjunction of Soapy's receptive state of mind and the influences about the old church
wrought a sudden and wonderful change in his soul. He viewed with swift horror the pit into which
he had tumbled, the degraded days, unworthy desires, dead hopes, wrecked faculties and base
motives that made up his existence.

And also in a moment his heart responded thrillingly to this novel mood. An instantaneous and
strong impulse moved him to battle with his desperate fate. He would pull himself out of the mire;
he would make a man of himself again; he would conquer the evil that had taken possession of him.
There was time; he was comparatively young yet: he would resurrect his old eager ambitions and
pursue them without faltering. Those solemn but sweet organ notes had set up a revolution in him.
To-morrow he would go into the roaring downtown district and find work. A fur importer had once
offered him a place as driver. He would find him to-morrow and ask for the position. He would be
somebody in the world. He would —

Soapy felt a hand laid on his arm. He looked quickly around into the broad face of a policeman.
“What are you doin' here?” asked the officer.

“Nothin’,” said Soapy. “Then come along,” said the policeman.

“Three months on the Island,” said the Magistrate in the Police Court the next morning.

3. Give the English for:

berctBo; cooOmuMB 0 CBOEW HEMIATE)KECTIOCOOHOCTH; IMOJTYAIKH, MOTEPTHIEC IITAHBI; OOJTATh C
(haBopuTaMH 3aKOHA; O€XKaTh; YEPHUIBHUIIBI; HAPYIIIEHUE OOIECTBEHHOTO TIOPs/IKA; T00aBUB €IIe U
0OBUHEHHUE B MEJIKOW Kpaxe; OTIIMYHBIH.

4. Translate into English.

1) Coymu ¢ oTBpalieHHeM MOIUIENICS Jajbllle, ABAK/bI MOTEPIIEB HEYAAUY.

2) N notoM OH cka3zasl OpHUIMAHTY, YTO MOHITHS HE UMEET O TOM, YTO TaKO€ JCHbIH.
3) ApecT ka3zayicsi HeCOBITOYHOW MEUTOM.

4) “Koneuno, Maiik, ecii yroCTHIIIb MEHsI PFOMKO# nuBa!”

5) BHe3anHbIi 1 CHIIBHBIA UMITYJIBC 3aCTaBUJI €r0 OOPOTHCS C CyMacIIe e Cyab00ii.
6) Ionmunelckuii naxe He Mo xymMal 1mojo3peBath Coymu.

7) Ha nmpoHu3bIBatoIieM BeTpy OH KPEIKO 3aCTErHyJl BOPOTHUYOK MabTO.

8) Coynu nouyBCTBOBAJI, UTO KTO-TO MOJIOKUII PYKY €My Ha IUJIeUO.

9) Coymu 6b11 YBepeH B ce0e OT HMKHHUX J0 BEPXHUX MYTOBUIL TAIBTO.

6. Give synonyms to the verb “to want”. Find them in the text and think of your own.
7. What role do these stylistic devices play?

12. When wild geese honk high at nights, and when women without sealskin coats grow kind to
their husbands, and when Soapy moves uneasily on his bench in the park, you may know that
winter is near at hand.

13. Soapy had confidence in himself from the lowest button of his vest upward.

14. Strong and ready hands turned him about and conveyed him in silence and haste to the
sidewalk and averted the ignoble fate of the menaced mallard.

15. It seemed that his route to the coveted Island was not to be an epicurean one.

16. “Where’s the man that done it?” inquired the officer, excitedly.

17. Men who smash windows do not remain to parley with law’s minions.

18. They take to their heels.

19. “I"d have spoken to you sooner but the cop was watching.”
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20. “°Tis one of them Yale lads celebratin’ the goose egg they give to the Hartford College.”
21. “Noisy, but no harm. We’ve instructions to lave them be.”
22. He halted in the district where by right are found the lightest streets, hearts, vows and librettos.

PA3JIEJI 2. Stylistic classification of the English vocabulary
®opma pyOe:KHOT0 KOHTPOJISI — IPAKTUUYECKOE 3a/1aHNE

Koa xourponupyemoii komnerenuuun: YK-1, OIIK-1, OIIK-3, OIIK-4

1. Read the text carefully. Give a literary translation

DON EDWARDS “CLEAR PROFIT”

The interior of the store was cool and dark against the glare of the summer’s day that shone against
the doors and windows and sent shafts of steady light across the boxes, shelves, and showcases.

Enid leant against the counter, with stocks of clothing heaped about her. She moved them idly,
putting a hat on a pile that stood near her, a roll of cloth on a shelf. Across the room she could see
Lucy, the hired girl, serving Mrs. Roberts with groceries.

Impatiently she pushed the goods aside and sat down on the counter. There was a sound of
footsteps outside and hastily she sprang down to stand expectantly. It was only Harry Ridley with a
note from his mother; wanting some groceries on credit again. If she had her way she would give the
Rid-leys what they wanted. For a moment she thought of telling Lucy to give Harry anything that the
note asked for, but the knowledge of what her husband and father-in-law would say made her remain
quiet.

She couldn't understand their attitude. They had plenty; people like the Ridley s had nothing, yet
they refused to help the Ridleys in any way.

Her husband would say, “It's a matter of business, Enid. You can't run a business that way,” and
the old man would snort, “We Days have built up this business by hard work and we mean to keep
it. Other people want something for nothing.” It wasn't as if they didn't have plenty. They were rich.
They could retire tomorrow, if they liked, and leave Delford and live in the city. But there was no
chance of that.

When she had first arrived here and had heard a local resident say, with a mirthless laugh, “All
Days are the same in Delford, anyhow,” she thought it just cheap humour. It might have been true of
Mr. Day, but it wasn't true of his son. Gordon was different. But now she was discovering the truth.
In the last couple of years he had altered, become more like his father, so that she often found herself
wishing she hadn't married him. If it were not for the holiday that was so near she felt that she would
tell Gordon all the anger that was pent up within her and try to shake him out of his complacency.
But the holiday would make things all right again. After a couple of weeks in the city she would be
ready to come back to the village and the store. If only she could persuade Gordon to have a holiday
now and then, she wouldn't mind the place so much, for she would have something, to look forward
to, something to break the monotony. Perhaps he would enjoy the holiday so much that he would be
willing and ready to take other holidays.
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She knew what his father said, “Look at me. Haven't had a holiday for twenty years, and look at
me,” and she felt like replying, “You're a good argument for my case;” but she said nothing, for even
though she accused Gordon of being scared of his father, afraid to stand up for his rights, she was
rather frightened of the old man herself, and life was miserable enough here without her having rows
with Gordon's people. She always felt an outcast as it was, a foreigner who had been taken into the
household, but not the family, merely because Gordon had married her, and because she was useful.

Even now, after all this time she had not grown accustomed to those rites that were called meals,
with Mrs. Day, Gordon, Leila and Mavis all staring deferentially towards the old man, who sat at the
head of the table waiting to begin grace. The solemn progress of the meal, with old Day's steady
champing on his food, Mrs. Day's fluttering attentiveness to him, and the venturesome laughter of
the girls that broke in now and then as irrelevantly as a hearty shout in church, strained against her
nerves set for the cracking of the tension that she always expected but that never occurred.

It wouldn't be so bad if she had her own home, to the privacy of which she could retreat. Then
Gordon might be hers, too. Those early days when the house was new had been tolerable. She should
never have consented to selling the place to that boarding-house proprietress, and living with the
Days. But it wasn't easy to stand out against them all pestering her all the time and talking about the
good offer she was turning down, the clear profit she was throwing away. It was no good worrying
herself about these things now, with the holiday so close. She walked through the shop to the front
door.

Standing in the doorway she looked out at the township, and her mood of depression returned as
she saw the ugliness of the place. The main street stretched out, dusty and hot, from the scarred gully
that was called «the Creek» to near the hill where it dived into a clump of gums as if pleased to be
free of the village. The cottages, drab and untidy as the people, straggled along the road, here
clustering like groups of gossipers, there spreading apart like folk who had just quarreled. A few
people moved about and now and then a car passed.

Nearly opposite was the large house that Gordon had built for her. It was the best in the town, and
she remembered how proud she had been of it and how she had planned the furnishing of it so that
everything was quiet, tasteful, a contrast to the crude vulgar reality of the village.

Gordon had said to her, “I’1l build you the finest home in the district if you marry me, Enid,” and
he had meant what he said. She had found it difficult to restrain him and keep his ideas from running
to mere cheap ornateness and over-decoration. But at least he had been sincere and anxious to please
her and she had been optimistic of the future, confident of happiness.

When she had first come from the city to work in Delford she had enjoyed the quiet and peace of
the place after the noise and hurry of the metropolis. The open spaces, the hot sun, the sense of
freedom, had been a pleasing contrast to her in the city. She had been eager to accept the new life
and willing to make a success of things, yet she had been defeated. Now, everything seemed different;
the store, the village, the people, her husband. The only one who had remained the same was her
father-in-law and as she thought of him her mind repeated those words, “All Days are the same in
Del-ford,” and she looked across at her house which bore a large sign telling people that it was a
“First-Class Boarding House.”

A woman passed and spoke to her, saying, “It's very hot, Mrs. Day.” She nodded thinking to
herself, “Of course it's hot. It's always hot here, hot and dusty and lonely.”

What she needed was holiday, a change in the city. Well, tomorrow she and Gordon would be off
for the seaside, and away from the village and old Day and his store.
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She felt someone pulling at her arm, and turned to see Lucy. The girl whispered to her, “He's been
watching you, Mrs. Day, for quite a time.”

She swung round quickly and saw her father-in-law standing in the gloom at the back of the shop,
looking at her. At first she felt guilty, then angry, as she realized that in Lucy's eyes she was no better
than a hired girl. And that was how all the people regarded her, and how the Days regarded her, and
unless she was careful Gordon would think of her only in that way. The old man just stood there, his
whole attitude expressing disapproval because he thought she was wasting time, because he wanted
to see everyone working all the while. He wouldn't say anything to her, it wasn't necessary — his
manner said enough. She wished he would say something, so that she could have it out with him.
Thank goodness she was going on a holiday tomorrow. She knew how that worried him. “A useless
waste of money. Haven't had a holiday for twenty years,” she had heard him say to Mrs. Day last
night.

She walked down the store towards him, challenging him to say something; but he turned and left
the building.

As the afternoon drew on towards the time when Gordon was due back, she became more restless,
pacing up and down the shop in her excitement, serving the few customers in an absent-minded way.
She had finished packing the suitcases before breakfast and now she had nothing to do but wait for
Gordon. He would rush in late as usual and make a great bustle and show of the few jobs he had still
to do, and say he didn't know how the shop would get on while they were away. “Nonsense,” she
would say, “your father and sisters can run the place easily; besides, Lucy knows more about the
business than any of us.” It always annoyed him to think that anyone else could manage the store.

Old Day kept looking into the store, and each time he said to Lucy, “As soon as my son COmes in,
tell him I'd like to see him.”

Probably it was just an excuse to see that she wasn't neglecting her work.

She went into the office at the back of the store and sat down for a few minutes to think about the
city and her life here in the village. Flies buzzed about her, and whenever a car passed, the red dust
from the street floated in the window. The heat must have made her doze, for the next thing she knew
Lucy was saying, “Your husband is back, Mrs. Day. He's outside talking to his father.”

She hurried to the door and saw Gordon and the old man standing on the footpath, talking
earnestly. She waited, for although she was anxious to see her husband and talk about the trip, she
was afraid to interrupt the old man. Presently her husband came towards her.

“You are earlier than I expected, Gordon,” she said. «We could leave here before dark, and have
tea on the way down».

He didn't answer, so she went on speaking quickly, as if to kill by her eagerness and enthusiasm
any protests he might be about to make. “We could have a meal at that little hotel overlooking the
sea. You know the place where we stayed when we were returning from our honeymoon.”

His voice broke in on her abruptly, «We can't go just yet. Some important business has cropped
up at Hillside.»

She did not give him time to explain. He was captured by the place like the other inhabitants, like
his father, who dominated him. She would be the same if she lived here much longer, narrow,
unimaginative, complacent, ignorant. She turned away and walked towards the house. Gordon made
no attempt to follow her.
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Inside the house she went to her room and shut the door. She could hear Mrs. Day and the two
girls talking in the kitchen. Even in her own room she had no privacy. It wasn't her room really; they
were likely to burst in at any moment without knocking. The sight of her suitcases, ready packed on
the bed, drove away her desire to cry and increased her feeling of revolt. She looked at the clock on
her dressing table. The service car would be through the village in about twenty minutes. Quickly she
scribbled a note to Gordon, then picked up her cases and walked out stealthily on to the veranda.

She caught the car at the hotel. The only other passenger was a farmer, so she sat alone in the back
seat. At first she felt only anger at her husband, and hatred of the village and the shop, but as night
closed in, the purr of the car, and the invigorating coolness of the highland air soothed her till she
was surprised and rather afraid at what she had done. Still, it might bring Gordon to his senses and
show him and his family that she wasn't to be treated as a hired girl, a servant.

Even if he seldom gave any indications of it now, Gordon must still love her. If only he would
forget the business for a while, and throw off the influence of his father — things wouldn't be so
intolerable. She wondered whether he had seen her letter yet and what he would do after he had read
it.

At the station, before she had time to leave the car, the stationmaster came out and spoke to her.
“You must be Mrs. Day,” he said. “Mr. Day phoned me and asked me to tell you not to catch the
train, but to wait for him at the Royal Hotel. He is on his way here now.”

She returned to the hotel in the service car, and on the way she heard the train leave. She wondered
whether Gordon would want to stay the night at the hotel or whether he would go straight on to the
city. It was a beautiful night, clear and cool, and it would be delightful to drive down the pass to the
coastal plain and then along the edge of the ocean towards the city. She hoped Gordon wouldn't be
angry with her. Now she felt a little ashamed of herself. No doubt she had done Gordon an injustice.
Things weren't as bad as she had imagined them to be back in the village. Already she was seeing
things differently. She would walk down the street to a restaurant and have some supper and by then
it would be almost time for her husband to arrive.

At the hotel she must have slept, for she was startled by a knocking at the door. Eagerly she ran to
the door and opened it, to see old Mr. Day standing outside. Her sudden feeling of confused
disappointment turned to quick anger at the sight of the old man with his bent and almost cringing
attitude. At once she seemed to be back in the shop, hating the village, and old Day, and even her
husband. Surely Gordon could have left his father at home this time.

“Where is he?” she asked. “Where is Gordon?”
The old man put his hand on her arm, so that despite herself she moved away slightly.

“Gordon had to go over to Hillside on that business,” he said. “He will be away for a few days, so
after he read your note he asked me to phone you and then come and get you.” He looked at her for
a few seconds, then he added with a smile that was intended to be placatory, “We can't get along in
the store without you, Enid, while Gordon is away. And this business will mean about £ 20 clear
profit to him.”

2. Give the English equivalents for:
Yepes KOTOPOE BUJIHO MOPE; OTHOCUTHCS K KOMY-TH00; TPaTUTh BPeMsl; TOPUTHCS 4eM-TTH00;
MBITATHCS; CAANTHCS B TIOE€3/]; HEBHUMATEIIbHBIN; IpEMAaTh; OCTABATHCS TAKUM, KaK U PAHBIIIE;
HU3MEHUTH 0,[[H006p8.31/le; noaymarb 0O cebe; 3amumarh, OTCTAUBATh YTO-JIMOO0; HAZOEAATh
KOMY-HHOY/Ib.
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3. Translate into English:
11) HeB03MOHO TaK yrnpaBisTh JACIaMu.
12) Iocse qByXHEACIBLHOTO OTITYCKAa OHA Oblila TOTOBA BEPHYTHCS M CHOBA 3aHSTHCS JICTIaMHU.
13) 3aBTpa OHa MoeIeT HAa MOPCKOE MOOepekbe BMecTe ¢ ['oppoHOM M Oyner jgajeka oT TOou
cyeTsl: ctaporo [les u ero MarasuHa.
14) Tenepb oHa noHsiIa, 4To Ut JIFocu oHa He 00JIbIle, YeM CIy)KaHKa.
15) On x0TeN BUAETh KaXJI0T0 32 PabOTOMH.
16) U ngaxe B cBOCH COOCTBEHHOI KOMHATE OHA HE MOIJIa OCTaBaThCS B OJUHOYCCTBE.,
17) Ona B3su1a CBOM YE€MO/IaHbI M BBIINILIA HA BEPaH.ILy.
18) Eii Ob110 0ueHb uaTepecHo. Eciu ['opioH yBuIen ee miucbMo, 4TO OH cJesal mocie STOTo.
19) Tereps eii ObLTIO HEMHOTO CTHIHO 3a CeOsl.
20) Bce n3menmock. Tobko ee CBeKOp ObLIT BCe TAKUM JKe, YTO U PaHBbIIIE.

4. Give synonyms for the words and use them in sentences of your own:

to defend, to drowse, to change, to turn round, servant, to convince, to get rid of, to take pride in,
to pant, to scrawl.

5. What role do the following stylistic devices play in the story

4. He would rush in late as usual and make a great bustle and show of the few jobs he had still
to do, and say he didn’t know how the shop would get on while they were away.

5. He didn’t answer, so she went on speaking quickly, as if to kill by her eagerness and
enthusiasm any protest he might be about to make.

6. It as a beautiful night, clear and cool...

PA3JIEJI 3. Expressive means and stylistic devices

Kona konrposmpyemoii komnerenunu: YK-1, OIIK-1, OIIK-3, OIIK-4

®opma pydeKHOT0 KOHTPOJISA — IPAKTHYECKOE 3aIaHue
1. Read the text carefully
JOHN O'HARA “NOW WE KNOW”

Where Mary Spellacy worked, in the office of a fairly big theatrical manager, the office rules were
elastic. Nobody ever got there before Mary, and Mary never got there before ten-thirty. The boss, of
course, had a key, and if he wanted to go to work before Mary opened up, there was nothing to stop
him. The permanent staff was small: the boss, the press agent, the bookkeeper, the boss's secretary,
and Mary, who called herself a receptionist, as indeed she was, along with her other duties of typing,
running the tiny switchboard, and anything else she felt like doing. There were a lot of things she
liked about her job: the pay was good and there were generous, unexpected bonuses when the boss
had a hit or was drunk; Mary saw a lot of celebrities and knew precisely their relationships with the
boss; she went to all of the boss's first nights and, through an understanding with other girls similarly
placed in other offices, she got to quite a few first nights of other producers. The boss never bothered
her and the press agent had not made a pass in three years. But the best, or certainly not the least
attractive, feature of the job was the starting time in the morning. She had been hired to start at ten,
but in three and a half years she had inched the starting time closer to eleven with only a few
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ineffectual cracks from the bookkeeper, who gave up after she saw that Mary was in solid with the
boss.

It wasn't that Mary was a lazy girl. But she liked a good time, and when you live a four-dollar taxi
haul from Times Square you are likely to miss out on your sleep if you have dates in town. Mary
liked her eight hours.

Because she lived in the far reaches of Queens, at the end of the bus line, Mary frequently was the
first passenger on the bus which took her to the subway. Over a period of years she had known by
sight, or to say hello to, dozens of bus-drivers, but Herbert was the only one with whom she got on
more intimate terms.

One day Herbert was sitting in the bus waiting for time to start a new trip. Mary had been a
passenger of his often enough so that they would nod and smile and say good morning, but this
morning something seemed to have got into Herbert. Ordinarily he was a rather sad-eyed Jew with
what Mary called a little muzzy that made him look somewhat like an ugly Ronald Colman. He had
a beautiful smile, with that lingering sadness in it. But he was full of the devil this particular morning,
and when Mary arrived at the bus he pretended not to have seen her. She tapped lightly on the glass
door, and instead of touching the pneumatic door-opener, he looked down at his fingernails and
pretended to polish them on his trousers and held up his hands as though he were seriously
contemplating the effect of the polishing. Mary tapped again, but this time Herbert looked at his
watch, frowned, then put the bus in gear and raced the engine, but he didn't release the clutch. Mary
banged harder on the door, and now, pretending to notice her for the first time, Herbert slipped the
bus out of gear and pulled the door-opener.

“You!” said Mary, studying him.
He smiled and said, “Good morning.”

He spoke so affably, so politely, that Mary could not be sure of her suspicions. But Herbert did the
same thing the next morning and Mary said, “Some people are blind in one eye and can't see out of
the other. I wonder how they get jobs driving a bus.”

“Do you mean me, for instance?”

“If the shoe fits, and also some people must be so hard of hearing they ought to wear a hearing
device.”

“I don't possibly see what you mean.”

The third morning Mary simply walked to the door of the bus and did not tap on the door. This
time Herbert made her wait a minute or so, then, looking to his left and up in the sky at an imaginary
airplane, he distracted Mary's attention so that she too looked up to the sky, and at that moment
Herbert touched the door-opener. He turned and burst out laughing.

“J-0-X — jokes,” said Mary, dropping her money in the box.

The next morning Mary decided to fool him. Instead of going to the door of the bus, she walked
straight to a spot just in front of the windshield and leaned against the bus, reading her paper. He let
her read undisturbed for a full two minutes, then blasted away on the horn, and she jumped.

“Damn you!” she yelled. She wanted to get inside and crown him, but he sat there laughing and
wouldn't open the door.
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When her anger subsided, she made up her mind not to ride with Herbert that day. She sat down
on the wooden bench at the bus stop and resumed the appearance of reading her paper. Herbert opened
the door, but Mary did not take her eyes off the paper. Herbert began to worry; not only was she
really angry and obviously determined not to ride with him but he was a minute over his starting time.
He got out.

“I apologize,” he said.

“I refuse to accept your apology. I'll take the next bus, and | have a good notion to report you. The
nerve.”

“You wouldn't do that, would you? You know it was only kidding.”

“Yes, and you take advantage of that. Just because you know I'm sap enough that I wouldn't report

2

you.

“If I thought you were the kind that would turn me in, I never would of started the gag in the first
place. I mean, it was a compliment.”

“It wasn't any compliment blowing that horn. That terrorized
me.” “I'm sincerely sorry and offer my humble apologies. Please
get in.”

She hesitated, then said, “Oh, all right, but cut the comedy. I have a job the same as you
have.” They got in. She fished in her bag for the money.

“No, the ride's on me this morning. Every morning, I'd like it to be.”

“A nickel won't break me,” said Mary. “And anyway, I don't know
you.” “I know. What's your name? I don't even know your name.”
“Why do you want to know my name?”

“My name is Lewis. Herbert Lewis. If you wanted to turn me in any time, that's my name.”

“Are you inferring that you're gonna pull the same kind of tricks again, because my patience is
just about exhausted.”

“A-a-a-ah, it was just to relieve the monotony and | thought you looked like a good sport that
could take it. Maybe I was fresh.”

“Maybe!” She paid her fare and chose a seat toward the back of the bus to discourage any further
conversation. She could tell by the fact he did not greet the other passengers that he was pretty darn
miserable. At the subway station, instead of taking the center door, which would have been more
convenient, she walked to the front of the bus, and just as she was leaving she turned to him and gave
him her best smile and said, “Goo' bye.” As she crossed the street and went into the station, she felt
his eyes on her all the way, and she knew how he was looking.

For the next few days there were no more tricks, but warm smiles passed between them, and Mary
guessed that he was beginning to look forward to their morning encounters just as much as she was,
which was a lot. She got so now she sat near the front, near him. In that way they eventually found
out the facts about each other: that he was married, two kids, 3-A, lived in Jackson Heights, had a
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Chevvie. He also told her that he had wanted to study medicine, took piano lessons for two years
when he was a kid, gave up smoking for six months but put on so much weight his clothes would
hardly fit him, had a brother in the Coast Guard, thought the movies were a waste of time, and had
not seen a Broadway show since Meet the People, to which he had gone with his wife's sister and her
husband. Mary supplied such information as the fact that she had been to Cuba on a cruise, put
ammonia in a coke for a hangover, had more friends Jews than she did Irish, had taken piano lessons
for two years when she was a kid, liked steak well done on the outside but rare on the inside, had
wanted to become a nun when she was twelve, and lived with her mother and three sisters in the
fourth house in that row of houses that you could see from the end of the bus line. In a few weeks
they knew all they had to know about each other to fall in love, and after the period of unconscious
caution it became a case of who would make the first move.

One morning Mary said to him, “I can get you two tickets for a show Tuesday night if you want
to go.”

“You mean passes? “

«Yes. My boss, we have a new show opening Friday and the way we do it, they like to show it to
an audience before the critics see it, so Tuesday the employees of the Brooklyn Edison, | think it is,
or maybe it's Bond Bread, anyway this kind of an employees' club gets tickets for nothing. It's the
same seat and everything as the opening night but of course no critics are allowed in. We just want
to get the audience reaction. Sort of a dress rehearsal with people out front so they can tell where the
laughs are and what to cut, et cetera. Would you like to go and take your wife?”

“Listen, Mary, I hate my wife.”
“Oh. Well, I just thought, you know.”

“Don't think I don't appreciate your offer, because | do. Sincerely. But you go to a show, you're
supposed to go to have a good time, take somebody you're fond of that you can have an enjoyable
evening. My wife just don't fit in that category. I'm not saying anything behind her back. Everybody
knows it, and it was her idea in the first place. I mean she took to disliking me before | took to
disliking her. It's only the kids — A-a-a-a-h! You make a kind gesture and what do | do, | shoot off
my mouth, but I might as well, Mary, because | love you, Mary. I'm gettin' changed over to another
run. | might as well tell you that while I'm blabber-mouthing. You don't have to say anything. You
don't have to take any responsibility or get the idea because I love you you have any — responsibility.
But it's doing me no good torturing myself and now getting drunk, so I asked them to change me to
another run.”

“You did? When do you change?”

“Monday night I change with a fellow over at Forest Hills. He lives nearer, where it'll be more
convenient for him. That's a week from Monday night. Christ, | think of you all day. She's all right,
my wife, but a lot of people in this world. Phooey. You're not saying anything. Well, I guess | know
what you're thinking.”

“Not by the way you say that you don't. I have to think.”

“No you don't. I told you you didn't have any responsibility. I only told you for my own
satisfaction.”
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“You're wrong there, Herbert. I have the responsibility that I let you be the first to say anything.
If you hadn't said anything, | would have said something. Or showed it somehow, and prob'ly did.
Well, at least we got it out in the open.”

“Yes, I guess so. Anyway, now we know.”
2. Give the English for:
HaHI/IMaTI); OCYXOaTb, XMYPUTBHCA; BBICOKO ICHUTH,; MYUUTh.

3. Translate into English:
1. Hagano paboyero JHS NpUXOMIIOCH HA YTPO, YTO OBLIO HE MOCIEIHUM IPEUMYIIECTBOM €€
paboThl. 2. DTO HE 03Ha4ao, 4To M»apu ObuIa JIeHNBOH AeByIKOH. 3. OH TOBOPUII TaK JJACKOBO
M BEXJIMBO, YTO MbdpH yKe MorJia ObITh YBEPEHHOW B CBOUX MOj03peHusx. 4. Creayrommum
yrpoM Mbpu pemuna ooOMaHyTh ero. 5. Ho MHe HEeNpUSITHO My4YuTh ce0s, U ceiivac s MbsiH,
MIO3TOMY 51 IOTIPOCHJT UX CMEHUTh MEHSI Ha APYroro BOJUTENSL.

4. Define the stylistic device and its function in the story.
3. I’m not saying anything behind her back.
4. I’m blabber-mouthing.

4.3.2. OueHOYHbIE MATEPHAJIBI ISl IPOBEICHUS IIPOMEKYTOYHOM ATTECTALMH 00YYAIOLIUXCH
1o AUCUUIJIMHE (MOLYJII0)

Bonpocei/3aganus 1Jis poBeieHHs] MPOMEKYTOYHOI aTTecTaly 00y4aoMXcs 1Mo
JUCUUIJIMHE (MOILYJII0)

Kon konrposmpyemoii komnerenunu: YK-1, OIIK-1, OIIK-3, OIIK-4
Bonpocsbr:

What types of phonetic stylistic devices do you know?
Define instrumentation.
Give the definition of onomatopoeia.
What are the types of onomatopoeia?
How do alliteration and assonance correlate between each other?
What effects do phonetic stylistic devices produce?
Define versification.
What is rhyme?
What are the models of rhymes?
. Define rhythm.
. Give the definition of metre by academician V.M. Zirmunsky.
. How does professor I.R. Galperin define rhythm?
. What is graphon?
. What graphical stylistic devices can be distinguished in the English language?
. What stylistic function does punctuation perform?
. What is the stylistic load of the exclamatory and the question marks?
. What is the role of the dash and the suspension marks?
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18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49,
50.

What is the stylistic function of a full stop?

When are inverted commas used and with what purpose?

What words are usually capitalized in a stylistically coloured context?

Define denotational meaning.

What is transference?

Enumerate, define and exemplify the figures of substitution and the figures of combination.
What are the types of relation which metonymy is based on?

Which of the types of metonymy: lexical or contextual is devoid of stylistic information?
Give the types of stylistic periphrasis and exemplify your answer.

How are metaphors classified?

How are epithets classified?

How does simile differ from ordinary comparison?

What are the structural variants of simile?

What are the communicative functions of synonymic nomination?

Enumerate and exemplify the types of climax (gradation).

How do proverbs and sayings differ from ordinary utterances?

What is the peculiarity of epigrams as compared with other types of set expressions?
What is stylistic syntax aimed at?

Classify the stylistically relevant deviations.

How are stylistic devices subdivided?

Enumerate the stylistic devices based on the reduction of the sentence model.
What is the communicative function of ellipsis?

What are the structural types of nominative sentences?

Explain what is meant by apokoinu constructions.

Name the stylistic devices based on the extension of the sentence model.

What are the structural types of repetition?

How does ordinary repetition differ from other structural types?

What is the cause of tautology?

What are the types of inversion?

What are the most frequent patterns of stylistic inversion?

Enumerate the stylistic devices based on the transposition of sentence meaning.
Enumerate the types of quasi sentences.

What is represented speech?

PA3JIEJ 5. YCJOBUS PEAJU3ALIMN JUCHUATIIMHBI (MOIY.JIST)

5.1. IlepeyeHb OCHOBHOM M [ONOJHHMTEJBHOH Y4eOHOH JHMTEPATypbl IS OCBOCHUS

AUCHUILIMHBI (MOTYJIs1)

5.1.1. OcHoBHasi IMTEpaTYpa

1. Kpuukas, H. B. CtunucTtrka aHrTMHACKOTO sI3bIKa: IPAKTUKYM : yueOHoe nocodue / H. B. Kpunkas.
— Tomck : TTTIY, 2019. — 96 c¢. — Tekcrt : 3nekTpoHHBIH // JIaHb : 3MEKTPOHHO-OMOIHOTEYHAs
cucrema. — URL: https://e.lanbook.com/book/171038 (nara oOpamienus: 06.03.2023). — Pexum
JOCTyNa: JUIs aBTOPU3. TOJIb30BaTEIIEH.
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2. baiigukoBa, H.JI. Crumucrtuka aHIIMHACKOTO SI3bIKA : YYEOHMK M HPAKTUKYM Ui BY30B /
H. JI. baiimukosa, O. B. Cmtocaps. — Mocksa : M3narenscto FOpaiit, 2023. — 261 ¢. — (Bricmiee
oOpazoBanue). — ISBN 978-5-534-11799-8. — Tekct : snexkrponnsiii // OOpa3oBarenbHas
wiargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/518133 (nata obpamenus: 06.03.2023).

5.1.2. lonoJiHUTeILHASA JINTEPATypa

1. IIpakTUKyM 1O CTHJIMCTUKE aHTJIMICKOTO si3blka : ydeOHoe mocobue / O. C. Makaposa, B. T.
[TaBnenko, . U. JIuzenko, A. B. JlonnoB. — CraBpomosns : CI'TIN, 2020. — 110 ¢. — ISBN 978-5-
6045560-9-2. — Tekcr : anexkrpoHHbldd // JlaHp :
https://e.lanbook.com/book/193084 (mata oOpamenus: 06.03.2023). — Pexum npoctyma: ist
aBTOPH3. NIOJIb30BATEIICH.

2. Kpunkas, H. B. CTrinctika aHTIIMACKOTO SI3bIKA: IPAKTHKYM : yaeOHoe mocobue / H. B. Kpumkast.
— Towmck : TTTIIY, 2019. — 96 c. — Tekcr : 3nekTpoHHBIN // JlaHb : 3I€KTPOHHO-OMOIMOTEUHAS
cuctema. — URL: https://e.lanbook.com/book/171038 (mara obpamenus: 06.03.2023). — Pexum
JOCTYyTA: U aBTOPHU3. TIOJIb30BaTEIICH.

3. Mummna, FO. E. OCHOBBI TEOpUH aHTIMICKOTO SI3bIKA: JIGKCUKOJIOTHS, CTUIMCTHKA W aHAJIH3

ANEKTPOHHO-0MOMMoTeunas cucrema. — URL:

Tekcra : yueOHoe nocodue / 10. E. Mumuna. — Camapa : Camapckuii ynusepcurert, 2020. — 184 c.
— ISBN 978-5-7883-1480-8. — Texkct : snexTpoHHbIH // JlaHb : 21€KTpOHHO-OMOIHOTEUHAS
cuctema. — URL: https://e.lanbook.com/book/188962 (mara o6pamenus: 06.03.2023). — Pexum
JOCTYyTA: U aBTOPHU3. TIOJIb30BaTEIICH.

5.2. IlepeuyeHb pecypcoB HH(pOPMANMOHHO-KOMMYHUKAUMOHHOH ceTn «UHTepHeTY,
HEO00X0AMMBIX /IJISl OCBOCHUS M CHUILINHBI (MOYJIs1)

Ne Ha3panmue Onucanue 3JIEKTPOHHOIO pecypca Hcnonb3yembliii Ans
Ne 3JIEKTPOHHOI' 0 padoThI agpec
pecypca
1. OBC «YuuBepcurerckass | DiaeKTpoHHas OMOIMOTEKa, 00ECIIeYMBAIONIAs http://biblioclub.ru/
OuOIMOTEeKa OHITAH JOCTYTI BBICIINX U CPEAHUX YIEOHBIX 3aBEICHUH,
MyOTMYHBIX OMONMMOTEK U KOPITOPATUBHBIX
roNk30BaTeneil kK Hanbomnee BOCTPeOOBaHHBIM
MaTepHajaM Mo BCeM OTPaCIIM 3HAHUH OT
BEAYIIMX POCCUNHCKUX U3IATENBCTB
2. | Hayunast snekTpoHHas KpynHeiinmii poccuiickuii vHMOpMaInoHHO- http://elibrary.ru/
oubnmoTexa AHATNTUYECKUH TIOPTAI B OOJIACTH HAYKH,
eLIBRARY.ru TEXHOIIOTUH, METUITMHBI M 00pa30BaHMS,
cojiepxammuii pedepathbl U MOTHBIE TEKCTHI OoJee
34 MIJIH HayYHBIX ITyOIHKAIMA U TATEHTOB
3. OOpa3zoBaTenbHas DnekTpoHHO-0nOMMoTeYHas cucrema st BY3oB, https://urait.ru/
wiatgopma FOpaiit CCY3o0B, obecrieunBaronias JOCTYII K yueOHUKaM,
yueOHOH ¥ METOANYECKOH JTUTEpaType 1o
Pa3IMYHBIM JUCLUILIMHAM.
4, CereBas DJICKTPOHHAS Pecypc, Brirouatomuii B ce0st u3aHust https://e.lanbook.com/

Ooubnmorexa
[IE€IarOrMYeCKUX By30B
(COb) Ha

wiatpopme IbC «Jlanpy»

u3aarenbcTBa "JlaHp" ¥ APYrux BemyIIUX
W3JIaTENLCTB YIEOHOM TUTEPATYpPhI U 3JICKTPOHHEIE
BEPCUU MEPUOANYECKUX U3TAHUM 1O
€CTECTBEHHBIM, TEXHUYECKUM U T'YMaHUTAPHBIM
HayKaM.
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5.3 MeToan4yeckue yKkazaHus JJis1 00y4alOMMXCHA M0 OCBOCHUIO IM CHMILTUHBI (MOYJIs1)

OcBoenune oOy4arOmuUMCs AUCHUIUIMHBL (MOJIYJsS) TPEAINONaraeT H3ydeHHEe MaTepuaioB
JTMCUUIUIAHBI (MOYJIS) HA ayIUTOPHBIX 3aHATHSX U B XOJIE CAMOCTOSITEIILHON paboThl. AyAUTOpPHBIE
3aHATHUS MPOXOIAT B (hOpME JIEKIUH, CEMHUHAPOB, MPAKTUYECKUX 3aHITHH.

[Ipy NOAroTOBKE K AyAUTOPHBIM 3aHATHUSIM HEOOXOJUMO MOMHHUTH OCOOCHHOCTH KaXKIOU
(OpMBI €ro MPOBEICHHUS.

[MoxroToBka K yueOHOMY 3aHITHIO JICKIIHOHHOTO THIIA 3aKITIOYAETCS B CICIYIOLIEM.

C uenpro obecniedeHus yCIenrHOTro 00yIeHHS 00yJarOIIHACS TOJDKEH TOTOBUTHCS K JICKIIUH,
MTOCKOJIbKY OHAa SIBJISIETCS] BayKHEHei popmMoii opranuzanuy yueOHOTO mpoLecca, HOCKOJIbKY:

— 3HAKOMMT C HOBBIM YYEOHBIM MaTepUaioM;

— pa3bscHAET yueOHbIE AJIEMEHTHI, TPYIHbIE Il TOHUMaHUS;

— CHUCTeMaTH3UpYeT y4eOHBIN MaTepuall;

— OpHUEHTUPYET B yueOHOM IpoIiecce.

C aT0i1 1enbio:

— BHHMMATEJBHO MMPOYUTANTE MaTepUal NpeAbIayIIeH JeKInu;

— O3HAaKOMbTECh C y4eOHBIM MaTepuajoM IO Y4eOHHUKY M y4yeOHBIM MOCOOHUSM C TEeMOM
MPOYUTAHHOM JIEKIIUU;

— BHECHUTE JIOTIOJIHEHHS K TIOJIyYEHHBIM paHee 3HaHUSAM [0 TeMe JIEKIMH Ha TMOJISIX
JIEKIIMOHHOW TETPAJIH;

— 3anMIIKuTe BO3MOXKHbBIE BOIIPOCHI, KOTOPBIE BbI 33/1aJJUTE JIEKTOPY Ha JIEKI[UH 10 MaTEpUaTy
W3yYECHHOU JIEKIIHH;

— TOCTapanTech YICHUTh MECTO U3y4aeMOM TEMbI B CBOEH MOATOTOBKE;

— y3HaWTe TeMmy MpelCTosIeld JeKUuHu (M0 TEeMaTHYecKOMY IUIaHy, MO HH(opManuu
JIEKTOPA) U 3aNMIINUTE HHPOPMALHIO, KOTOPOH BbI BaJIeeTe MO JAaHHOMY BOIIPOCY.

[ToaroroBka K 3aHATHIO CEMHMHAPCKOTO THUIIA

[Ipn nmoaroroBke M paboTe BO BpeMs MPOBEACHHUS 3aHATHM CEMUHAPCKOTO THUIIA CIEIyeT
oOpaTuTh BHUMAHUE Ha CJIEAYIOIIME MOMEHTBI: Ha MPOIECC MPEIBAPUTENBHON MOATOTOBKH, Ha
paboTy BO BpeMs 3aHATHUS, 0O0paOOTKY IOJTYYEHHBIX PE3yJIbTaTOB, HCHPABICHUE MOJY4EHHBIX
3aMEe4aHUil.

[IpenBaputenbHas NOArOTOBKA K Y4eOHOMY 3aHSTHIO CEMHHAPCKOTO THIIAa 3aKIIOYAETCS B
M3YYeHUHU TEOPETHUUYECKOTO MaTepuaia B OTBEACHHOE Ui CaMOCTOSITENIbHON paboThl BpeMs,
O03HAKOMJICHHE C HMHCTPYKTHBHBIMM MaTepHajaMH C LEeJIbI0 OCO3HAHUA 3a/1a4 MPAKTUYECKOTO
3aHSTHS.

PaGota Bo BpeMst mpoBeieHUsI y4eOHOTO 3aHATHS CEMUHAPCKOTO TUMA BKIIOYAET:

— KOHCYJABTHUPOBAHHUE CTYACHTOB MPENOJABATEISIMH U BCIOMOTATEIbHBIM IEPCOHATIOM C
LEeNbI0 MPENOCTaBICHUSI UCYEpIbIBarolIeld WHGOpMaluu, HEOOXOAUMON Il CaMOCTOSITEIBHOTO
BBITIOJTHEHUS NPEITI0KEHHBIX MPENoAaBaTeseM 3a1ay;

— CaMOCTOATENBHOE BBINIOJHEHHE 3a/1aHUH COrslacHO 0003HaUeHHON yueOHOH mporpamMmoit
TEMaTHUKU.

O6paboTtka, 000O0IIEHNE TMOTYYEHHBIX PE3yJbTaTOB MPAKTUYECKOH pabOThI MPOBOAUTHCS
00y4aromMMHUCs CaMOCTOSTENIbHO WJIM T0J PYKOBOJCTBOM IIpernojaBaTens (B 3aBUCUMOCTH OT
CTEIEHH CJIOXHOCTH IMOCTaBJICHHBIX 3a/1a4). B pesynbrare odopmisieTcss HHIUBUAYAIbHBIN OTYET.
[lonroToBneHHas K ciaye Ha KOHTPOJb M OLEHKY paboTa craercs mpenoaasarento. Dopma
OTYETHOCTU MOYKET OBITh MHCbMEHHAsl, YCTHAsl WU JBE OJHOBPEMEHHO. | JIaBHBIM pe3ylbTaTOM B
JAHHOM CJIy4ae CIYXKHUT MOJIy4YEHHE MOJI0KUTEIBbHON OLIEHKH [0 Ka)KIOMY IPAKTUYECKOMY 3aHSTHIO.
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37O ABIAETCS HEOOXOAUMBIM YCIIOBUEM IPU MPOBEJICHUN PYyOSKHOTO KOHTPOJIS U JIOITYCKA K 3a4EeTy.
[Ipy moONMy4YeHUH HEYIOBJICTBOPUTEIBHBIX pPE3YIbTATOB OOYYAIOIIMICS HMMEeT TMpaBO B
JOTIOJTHUTEIPHOE BpEMsl TepeclaTh IPernojaBaTeliio padoTy 10 MPOBEACHUS MPOMEKYTOUHOU
aTTeCTaluu.

5.4 UndopmannoHHO-TeXHOTIOTHYECKOe ol0ecrieyeHre 00pa30BaTeIbHOIO Mpolecca 1o
AMCUUIJIMHBI (MOYJIs1)

5.4.1. CpencrBa uH(pOPMAUMOHHBIX TEXHOJIOT U
1. IlepcoHanbHbIE KOMIIBIOTEPHI;
2. CpenctBa nocryna B HTEpHET;
3. Tlpoexrop.

5.4.2. JIulleH3MOHHOE U CBOOOIHO PACIPOCTPaHsieMoe MPOrpaMMHoe o0ecriedeHne, B TOM YHCJIe
0TEYeCTBEHHOT0 NMPON3BO/ICTBA:

1. Onepannonnas cucrema: Astra Linux SE
2. Taket oducHbix mporpamm: LibreOffice
3. CripaBouHas cucrema KoHcymbranT+

4. Okular mm Acrobat Reader DC

5. Ark wmu 7-zip

6. User Gate

7. TrueConf (client)

5.4.3. UudopMmanuoHHbIE CIPABOYHbIE CUCTEMbI M NMPO(ecCHOHATIbHbIE 0a3bI JAHHBIX

Ne Ha3panmue Onucanue 3JIEKTPOHHOIO pecypca Hcnonb3yembliii As
Ne 3JIEKTPOHHOI' 0 padoThI agpec
pecypca
1. OBC «YuuBepcurerckass | DiaeKTpoHHas OHOIMOTEKa, 00eCIIeYMBAIONIIAs http://biblioclub.ru/
OuOIHOTEeKa OHITAH JOCTYTI BBICIINX U CPEAHUX YIEOHBIX 3aBEICHHIA,
MyOTMYHBIX OMONMMOTEK U KOPITOPATUBHBIX
TOJIb30BaTeNlel K Hanboiee BOCTpeOOBaHHBIM
MaTepHajaM Mo BCeM OTPaCIIM 3HAHUN OT
BEAYIIMX POCCUNHCKUX U3IATENBCTB
2. | Hayunast snekTpoHHas KpymnHeiinmii poccuiickuii vH(pOpMaInoHHO- http://elibrary.ru/
oubnmoTexa AHATNTUYECKUH TIOPTAI B OOJIACTH HAYKH,
eLIBRARY.ru TEXHOIIOTUH, METUITMHBI M 00pa30BaHMUS,
cofiepxammuii pedepathbl U MOTHBIE TEKCTHI OoJee
34 MIJIH HayYHBIX ITyOIHUKAIMA U TATEHTOB
3. OOpa3zoBaTenbHas DnekTpoHHO-0nOMMoTeYHas cucrema st BY3o0B, https://urait.ru/
wiatgopma FOpaiit CCY3o0B, obecrieunBaronias JOCTYII K yueOHUKaM,
yueOHOH ¥ METOANYECKOH JTUTEpaType 1o
Pa3IMYHBIM JUCLUILIMHAM.
4, CereBas DJICKTPOHHAS Pecypc, Brirouatomuii B ce0st u3aHust https://e.lanbook.com/
onodInoTEKA u3aarenbcTBa "JlaHp" ¥ APYrux BemyIIUX
Melarorn4eckKux By30B U3JATENbCTB YUeOHOM JTUTEPaTYPhl U JIEKTPOHHBIE
(COb) Ha BEPCHUH MEPUOINIECKHX U3IaHHM 1O
wiatpopme IBC «JlaHb» | ecTeCTBEHHBIM, TEXHUYECKUM M T'yMaHUTapHBIM
HayKaM.
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5.5 MarepuajbHO-TEXHHUYECKOE ofecrevyeHHe 00pa30BaTeJILHOIO Ipolecca o
AUCHHUILINHE (MOIYJIIO)

I[JISI HU3YUCHUA NUCHUIIIIMHBI UCIIOJIB3YIOTCA:

YueOHasi ayauTOpusi JUIS JIEKIMOHHBIX 3aHSTHH OCHAIlCHA CICIHATU3NPOBAHHOMN
MeOeIbI0 (CTOJT JIISl TIPETIoIaBaTesl, MAPThI, CTYJIbsS, JOCKA JIJISl HAITUCAHUS MEJIOM), TEXHUYCCKUMU
cpencTBamu oOydeHus (TIPOEKTOP, IKPaH, 3ByKOBOEC 000PYyI0BaHHIE, KOMITBIOTEP, UMEIOIIHMA TOCTYII
B MHTEpHET), a Takke, MpU HEOOXOAUMOCTH, IEMOHCTPAIIMOHHBIMU TIEYaTHBIMU T10COOHSIMHU.

YueOHass ayauTopusi AJsl NPAKTUYECKUX 3aHATHI: OCHAICHA CIICIHATU3UPOBAHHOM
MeOeIBIo (CTOJT JUISI TIPETIOIaBaTelsl, MAPTHI, CTYNbs, JOCKA JUIsl HAITMCAHUS MEJIOM); TEXHUYCCKUMU
cpencrtBamMu oOydeHus (IPOEKTOp, IKPaH, 3BYKOBOE 000PYyI0BaHUE, KOMITBIOTEP, UMEIOIITUHN JOCTYI
B MHTEpHET), a TaKXKe, MPU HEOOXOAUMOCTH, IEMOHCTPAIIMOHHBIMU TIEYaTHBIMU T10COOUSIMHU.

ITomemennss  1iast  caMOCTOATEIbHOH  padoTbl  00y4YAKINMXCHA:  OCHAIEHBI
CHEeMaTM3UpPOBAaHHON MeOenblo  (MapThl, CTYNbs) TEXHUYECKUMHU CpPEIACTBAMH OOY4YEHHUS
(mepcoHalibHbIE KOMIIBIOTEPHI C JIOCTYNOM B ceTb VIHTepHEeT M obecrneyeHueM JocTyna B
AIIEKTPOHHO-UH(GOPMALIMOHHYIO CPEly YHUBEPCUTETA, IPOTPaMMHBIM 00ECIIEUEHUEM ).

5.6 Odopa3oBaTebHbIE TEXHOJIOTHH

[Mpu peammzanuu IUCOUTUIMHBL  (MOIynst) «lIpakmukym no CMulucmuke nepeoco
UHOCMPAHHO2O S3bIKA» TIPUMEHSIOTCSI Pa3InYHble 00pa30BaTeNbHBIC TEXHOJIOTUH, B TOM YHCIIE
TEXHOJIOTUH 3JICKTPOHHOTO OOYUCHHS.

OcBoeHNe MUCHMIUIMHBI (MOIYJsl) «IIpakmukym no CmMuaucmuxe nepeéoco UHOCMpPAHHO2O
A3bIKA» TPEyCMATPUBAET UCTIOIB30BAHNE B YUCOHOM MPOIIECCE AKTUBHBIX M MHTEPAKTHUBHBIX (hOpM
MPOBEJCHUS YI€OHBIX 3aHATHI B hopMe (JIETOBBIX U POJIEBBIX UTP, Pa300p KOHKPETHBIX CUTYAIIHH,
TPEHUHTH) B COYETAaHWHM C BHEAYJUTOPHOW paboTOW C 1enbio (GOpMUPOBAHUS W Pa3BUTHS
npo¢ecCHOHAIBLHBIX HABBIKOB 00YJarOIUXCSI.

[Ipy ocBoeHWM JMCHUIUIMHBI (MOaynsl) «[Ipakmukym no cmuaucmuxe nepeoco
UHOCMPAHHO2O SA36IKA» TIPETYCMOTPEHO MPUMEHEHUEM JIEKTPOHHOTO O0yUYCHUSI.

VYdeOHble 4Yachl JUCHUIUIMHBI (MOAYNsl) «[Ipakmuxym nO  CMUTUCIHUKE NEPBO2O
UHOCMPAHHO2O S3bIKA» TIPEAYCMATPUBAIOT KIACCUYECKYI0 KOHTAKTHYIO paboTy MpernojaBaTeis
00y4armuMcs B ayJIUTOPUU U KOHTAKTHYIO pabOTy IMOCPEACTBOM AJIEKTPOHHON MH(POPMAIMOHHO-
00pa3oBaTeNIbHOW Cpeibl B CHHXPOHHOM M aCHHXPOHHOM PE&KUME (BHE ayJIMTOPUH) MOCPEICTBOM
MPUMEHEHHSI BO3MOXKHOCTEH KOMIIBIOTEPHBIX TEXHOJIOTUH (AJIEKTPOHHAS II0YTa, SJICKTPOHHBIN
y4eOHHK, TeCTUPOBaHKE, BEeOMHAP, BUACO(UIBM, IIpe3eHTalus, GOpyM H IIp.).

B pamkax aucrumiiuHbl (MOIYJNsl) TPEAYCMOTPEHBI BCTPEYH C PYKOBOJUTEISIMH U
pabOTHUKAMHU OpraHU3alMi, NESITeIbHOCTh KOTOPBIX CBS3aHAa C HANPaBJICHHOCTBIO, peau3yeMOi
OCHOBHO1 MpodeccruoHanbHON 00pa30BaTeIbHON MPOrPaMMBbI BHICIIEr0 00pa30BaHUs — IPOTPAMMBI
OakanaBpuara.
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JIUCT PETUCTPAIIMA U3MEHEHUM

No | Coneprxkanue u3MeHeHUs PexBU3UTEI Jarta

n/m JIOKyMEHTa BBEJECHUSA
00 yTBEpKICHUH W3MEHEHUS

N3MEHEHU

1.

2.

3.

4,
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MuHHCTEPCTBO HAYKHU U Bbicuiero oopazoBanus Poccuiickoii ®@enepanun
denepanbHOE TOCYIAPCTBEHHOE OKO/IZKeTHOE 00pa3oBaTeibHOE YUpeKIeHue

BbICIICI'O 06pa30BaHHﬂ

«PoccuiiCKU roCy1apCTBEeHHBIN COMAIBHBINA YHUBEPCUTET»

YTBEPX/IAYC

3aBenyromuii kKadeapor

JI.A. Ananacroox

27 depais 2024r

PABOYASA ITPOTPAMMA JUCHUIIJIMHBI (MOY JISA)
IHNPAKTUKYM I10 JIEKCUKOJIOT'UH TIEPBOI'O HHOCTPAHHOI'O SA3bIKA

HanpasjieHue noaroroBKu
45.03.02 JIuHrBUCTHKA

Hanpasiennocts (mpoduiib)
«Teopust 1 MeTOAMKA MPeENOJIABAHUS HHOCTPAHHBIX A3BIKOB U KYJIbTYpP»
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IIPOI'PAMMA BAKA/IABPHATA
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PabGouas nporpamma qucturminHbl  «lIpakTHKyM IO JIGKCHKOJIOTUH TIEPBOIO MHOCTPAHHOTO SI3bIKAY
pa3paboTaHa Ha OCHOBaHUM (DeIepPaTbHOTO TOCYJapPCTBEHHOIO 00pa30BaTEeIbHOIO CTaHAAPTa BBICIIETO
o0Opa3oBaHus — Oakaraspuama MO HAMPABICHUIO MOATOTOBKHU 45.03.02 Jlunesucmuka, yrBepKICHHOTO
npuka3oM MuHucTepcTBa obpasoBanusi u Hayku Poccuiickoir ®eneparuu ot 12.08.2020 rr. Ne 969,
y4eOHOT0 TIaHa IO OCHOBHOW MPOoQecCrOHATBHON 00pa30BaTebHOM MPOTpaMMe BBICIIIETO 00pa30BaHUs
- IPOTpaMMEI bakaagpuama 1o HanpasieHuto moarotoBku 45.03.02 Jlunesucmuxa (nanee — «OITOID»).
Pabouas nporpamMma TucuUIUIHHbL «I[IpakKTHKYM TI0 JIEKCHKOJIOTHH MIEPBOTO HHOCTPAHHOTO SI3bIKaY»
pa3paboTaHa paboueii rpynmoii B coctase: K.¢.H., 1oneHT E.B. Monaxosa

Pabouas mporpamMmma AMCHMILIMHBI (MOIYIIs) 00CYK/I€Ha U YTBEpKJeHa Ha 3aceJaHuH Kadeapsl
MHOCTPAHHBIX SI3bIKOB U KYJIBTYpHI (BBIITycKatomas kadeapa):

ITporokosr Ne 8 ot « 27 » despans 2024 rona
3aBenyromuit kadenpoit
JloxTop mes. HayK, TOTEHT JILA. Ananacrok

(moamuce)
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PA3JIEJI 1. TACHHOPT PABOYEM ITPOT'PAMMBI JUCHUATLTAHBLI (MOYJIST)

1.1. lesp 1 3a1a4u JUCHUNIMHBI (MOIYJIA)

Llenb MucHMIUIMHBL (MOIYIIS) 3aKII0YAETCs B IOJIyIEHUN 00YUJarOMIMMUCS TEOPETUYECKUX 3HAHUHN

M0 JICKCUKOJIOTMM HWHOCTPAHHOTI'O (aHFHHﬁCKOFO) sA3bIKa, a TaKKC MNMPUMCHCHHU JIMHIBUCTUYCCKUX

METOJIOB B MPOQPECCHOHATBHON JEATCILHOCTH CICAYIONIMX THIIOB: MEPEBOMIUCCKHUN; aHATMTHICCKHIA;

OpraHU3alMOHHO-YIIPABICHYECKHMN.

3aaun IUCIUILUIAHEI (MOIYIIA):

1. ®opmupoBaHHe MpeACTaBICHUS O JIEKCUUECKUX €IMHUIIAX U O CIOBApPHOM COCTAaBE€ MHOCTPAHHOTO
(aHrIMiiCKOro) s3bIKA KaK O CUCTEME;
2. O3HakoMJIeHHE OOydaromuxcs C JEHCTBHEM JIMHTBHCTHYECKUX 3aKOHOB, a TaKKe C MpPaBHIAMHU
(dhopMHUpOBaHUS U YIIOTPEOICHUS JTEKCUYECKUX €IMHUI] MHOCTPAHHOTO (QHTJIMHCKOTO) SI3bIKA;
3. PasButne HaBhika 000OIIEHUS HAONIONAEMBIX JIMHTBHCTUYECKUX SBJICHUH, a TaK)Ke HaBBIKOB
CaMOCTOSITEJIBHOTO, KPUTUYECKOTO OTHOILLIEHUS K (paKTaM MHOCTPAHHOTO (aHIJIHICKOTO) S3bIKA.

1.3 Ilnanupyemblie pe3yabTAThl 00yYeHHS MO JUCHUIJIHHE (MOAYJI0) B paMKaX MJIAHHPYEMbBIX

pe3yJbTAaTOB OCBOEHHSI OCHOBHOM NMpodeccuoHaAILHOH 00pa30BaTe/IbHOI NMPOrpaMMbl BbICHIETO

o0pa3oBaHusi — MPOrpaMMbl 0aKaJaBpPUATa, COOTHECEHHbIE ¢ YCTAHOBJEHHBIMU HHAUKATOPAMH

JMOCTHKEHUS KOMIIETEeHIUH.

[Ipomecc OoCBOCHUSI MUCIUILIMHBI (MOJYJsl) HampaBiieH Ha (OPMHpPOBAHUE Yy OOYJAIOITUXCS
cnenyromux kommnerenuuii: YK-1, OIIK- 1, OIIK-3, OIIK-4 B cOOTBETCTBUHU C y4EOHBIM TUTAHOM.
B pesynbraTte OCBOCHHS AMCHUIUIMHBI (MOJYJS) OOYYaIONIMIACS JOJDKEH JIEMOHCTPUPOBATH
CIICAYIOIINE PE3YIIbTaThI:

CHUCTEMHBIN MOAXOM IS
pEeIICHUSI  TIOCTABJICHHBIX
3a1a4

YK-1.2 Haxomur u
KPUTHYCCKH OIICHUBAET
nHpopMaIuio,
HEOOXOIUMYIO JIJISl PELICHHS
3a/1a4H.

YK-1.3 Conocrasnsier
pas3HbIe UCTOYHHUKHU
uHpOpMALlUK € LENbIO
BBISIBJICHUS ux

NPOTUBOPEYNII W TIOMCKa
JIOCTOBEPHBIX CYKJICHUM.

Karer Koa m HaumenoBanue
opus Ko HHIANKATOPA JOCTHKEHHUS
p A Conep:xanue A paa . Pe3yabTaTsl
KOMIIE€ | KOMIIET YHHBeEpPCAJbLHOM’
KOMIIETeHI MU o0yueHust
TeHIH | eHIUH KOMIIETeHIINH
71
VK-1 Cnocoben  ocymectBiath | YK-1.1 [Ipennaraer | 3HaTH:
ITOMCK, KPUTUYECKUN | pa3TMIHbBIC BapUaHTHI | 3aKOHOMEPHOCTH U
aHaan3 u CUHTE3 | pCIICHUS 3aJ1ayy, OICHUBAs | TEHIACHIIUU
uH(opMaIuy, MPUMEHSATH | UX IMOCISACTBUS. pa3BUTHUS

CJIOBAPHOI'O COCTaBa
AHTJIUMCKOTO SI3bIKa
YMeTh: NpUMEHATH
3HAHUS 10
JIEKCUKOJIOTUU TIpU
aHalm3e
JIMHTBUCTUYECKHUX
SIBJICHUHN




OIIK-1

Crniocoben IPUMEHSTh
CUCTEMY JTMHTBUCTUYCCKUX
3HAHMA 00  OCHOBHBIX
(hoHETHYECKHUX,
JEKCUYECKHX,
IPaMMaTHYECKHUX,
CJII0BOOOpPa30BaTEIbHBIX
SABIICHUSX, opdorpaduu u
NYHKTYaIl|H, 0
3aKOHOMEPHOCTSIX
(YHKIIMOHUPOBAHWS
M3y4aeMOro HHOCTPAHHOTO
SI3BIKA, ero
(YHKIIMOHATIBHBIX
Pa3HOBHIHOCTSIX;

OIIK- 1.1 Awnamusupyer
OCHOBHBIE  SIBICHUS |
IPOLIECCHI,  OTpaXKarolue
(byHKIIMOHUPOBAaHUE

SI3BIKOBOTO CTpost

HN3y4acMOIo HHOCTpPaHHOI'O

A3bIKA B CHHXPOHHH U
JUAXPOHUU.

OIIK-1.2 AZeKBaTHO
MHTEPIPETUPYET OCHOBHBIE
NIPOSIBJICHUSI ~ B3aMMOCBSI3U
A3BIKOBBIX ~ YpPOBHEM W
B3aMMOOTHOLIEHUS

IMOACHUCTEM A3bIKA.

OIlK-1.3 [Tpumensier
MTOHATUHHBIN armapar
M3y4aeMoOll  JUCHMIUIMHBI;
coOmromaeT OCHOBHEIE
0COOEHHOCTH Hay4YHOTO
CTHJIA B YyCTHOM W

MMUCHbMEHHOM pEUH.

3HaTh:
MOP(HOJIOTHUECKYIO
CTPYKTYpYy CJIOBa H
CIIOCOOBI
CJI0BOOOpa30BaHUS
YMmeTs: naBaTh
oTpeeIIeHre
0a30BBIM
JIEKCUKOJIOTUYECKHU
M TEpPMHHAM




OIIK-3

Crnocoben ToOpoXIaTh W
IIOHHUMAThb YCTHBIC u
IIMCBMCHHBIC TCKCTBI Ha
U3y4aeMOM HWHOCTPAHHOM
SA3BIKC TIPUMCHUTCIIBHO K
OCHOBHBIM

(GYHKIMOHATBHBIM CTHIISIM

B OUIHATTEHOM u
HeopuIMabHOW  cepax
OO0IICHM,

OIIK-3.1 AZeKBaTHO
UHTEPIPETHPYET
KOMMYHHUKATUBHBIE  IIEJH
BBICKa3bIBaHUS, MIOJTHO
BBISIBIISICT pENIeBaHTHYIO
UHPOpMALIMIO,  aJIEeKBAaTHO
UICHTUPHUIUPYET
NPUHAIICKHOCTh
BBICKA3bIBAHHSI K
odunHraIbLHOMY,
HEUTPAIBHOMY u
HEOPHUINATIEHOMY

perucTpam oOIIeHHS.

OIIK-3.2 Hcnonp3yer
JIEKCUKO-TPaMMAaTHYECKUE H
doneTnueckue cpencraa
OpraHHU3aIUH 1IeJIOT0 TeKCTa
C COOIr0IEHNEM
CEeMaHTHYECKOM,
KOMMYHUKaTUBHOMN 51
CTPYKTYPHOM
NPEEMCTBEHHOCTH ~ MEXIY
YacTAMU YCTHOTO U /WMIH
UCbMEHHOTO

BBICKa3bIBaHUSI.

OIIK-3.3 HocTuraer
SCHOCTH, JIOTUYHOCTH,
COJIepKaTeIbHOCTH,
CBA3HOCTH, CMBICJIOBON U
CTPYKTYPHOH
3aBEepIICHHOCTH YCTHBIX

U/WIM TUCHMEHHBIX TEKCTOB
B COOTBETCTBHH C S3bIKOBOM
HOPMO#i, MparMaTu4ecKuMu
u COLIMOKYIBTYPHBIMHU
napaMeTpamu
KOMMYHHKAIIHH.

3HaTh:
AKCTPAJIMHIBUCTUYE
CKHE u
JIMHTBUCTUYECKUE
yCIOBHS U (PAaKTOPHI
pa3BUTHUS

u WU3MEHEHUs
3HAYEHUS A3BIKOBBIX
€IMHULL

YmMers:
aHAJIIM3UPOBATH
AMITUPUYECKUI
MaTepuai ¢ y4eToM
METOJI0B
JMHTBUCTUYECKOTO
aHanm3a




OIIK-4 | Cnocoben ocymectisats | OIIK-4.1 Peanusyer | 3HaTh:  OCHOBHBIE

MEXbSI3BIKOBOE U | COOCTBEHHBIC LIEJIM | XapaKTEPUCTUKHU
MEXKYJIbTYpHOE B3aWMOJICVCTBHS, YUUTHIBAsA | CJIOBAPHOIO COCTaBa
B3aMMOJICICTBUE B YCTHOM | HEHHOCTH M MPEICTABIEHUS, | AaHIJIMHCKOTO S3bIKa
Y MUCbMEHHOH (hopMax Kak | mpucymme KYJIbTYpe | YMETh:
B oOmei, TaK U | U3y4aeMOro s3bIKa. MOJIb30BaTHCS
npodeccnoHaTbHOM CJIOBapsIMU
cdepax oOeHus OIIK-4.2 Cobmonaer

COLUHUOKYJIbTYPHBIE u

ATUYECKUE HOPMBI

IMMOBCACHHA, TMIPUHATBIC B
HHOA3BIYHOM COLITNMYMCE.

OIIK-4.3 KoppekTtHo
UCTIONIB3YeT MOJIeNTH
TUITUYHBIX COIIMAITBHBIX

CUTyallUli W  DTUKETHBIE
dbopmymbl, TPHUHATBIE B
YCTHOW W NHCHBMEHHOU
MEKbSI3BIKOBOM u
MEXKYJIbTYPHOH
KOMMYHUKAIUH.

PA3JIEJ 2. CTPYKTYPA U COJAEPKAHUE JUCLATIJIMHBI (MOIY.JIsT)

2.1 OO0beM aUCHUIIMHBI (MOAYJsl), BKJIKOYAsE KOHTAKTHYI PpadoTy oOy4yamuierocsi ¢
neJarorn4ecCKuMH padOTHUKAMHU M CAMOCTOSITEILHYI0 pa0doTy 00y4aromerocs

OO6mIast TpyA0eMKOCTh AUCIUIUTHHBI (MOJIYJISI) COCTABISACT 4 3a4ETHBIX €MHUIIBI.

Ounas popma o0yueHust

Bua yuedHoii pa6oThl Beero Cemectper
4yacos 6

KonrakTHasi paboTa 00y4arommxcs ¢ neAarorndeCKuMu 79 79
padoTHUKaAMH

JIeKIIMOHHBIE 3aHATUS 30 30

[IpakTrueckue 3aHATHS 42 42

JIaGopaTopHble 3aHATHS

WNnas konTakTHas paboTta
CamocrosiTesibHast padoTa 00y4arommXxcst 63 63
KoHTpoJb npoMeKyTO4YHOI aTTecTANU 9 9
dopma MPOMEKYTOUHOU aTTECTALIMU 3au.
OBBEM JUCIUIIVIMHBI MOAYJIs) B YACAX 144 144

OuHo-3204Hast popma 00yueHust



B yseGHoi paGoTer Bcero CeMmecTpsl
4yacoB 6

KonTakTHasi paboTa 00y4alommxcs ¢ neJaroru4eCKuMu 48 48
paGoTHUKAMU

JleKIMOHHBIE 3aHTHS 20 20

[IpakTrueckue 3aHATHS 28 28

JlaGopaTopHble 3aHITHS

WNnas konTakTHas padota
CamocrosiTesibHasi padoTa 00y4arouuXxcst 87 87
KoHTpoab npoMe:KyTO4HOI aTTecTanuu 9 9
dopma MpOMEKyTOUHON aTTECTAINN 3au.
OBBEM JUCHUIIJIMHBI MOAVYJISI) B UACAX 144 144

3aounas popma o0yueHust
Buna yueoHoii padoThl Beero Kype3
4acoB Ceccus 1-2 Ceccus 3-4

KonTrakTHasi padoTa 00y4arommxcs ¢ 16 8 8
neAaroru4yecCKUMHU padoTHUKAMHU

JIeKIIMOHHBIE 3aHATHS 8 4 4

[IpakTrueckue 3aHATHS 8 4 4

Kouncynpranuu / Mlnast konTakTHas padora
CamocrosiTejibHasi padoTa 00y4YaroIuXxcst 120 60 60
KoHTpoJib NpoMeKyTOYHOM aTTecTallul 8 4 4
dopma NpoMeKyTOUHON aTTeCTallun 3au. 3au.
OBBEM JUCHUIIVIMHBI MOAVYJIS) B YACAX 144 72 72

2.2. Y4eOHO-TeMaTH4YeCKHM i MJIAH JUCHUILJIMHBI (MOIYJIA)




Ounoii ghopmol 00yuenusn

Buabl yueOHOM padoThl, aKaJeMHUYEeCKHX YaCOB

KonTakTHas padora odyuyarommxesi ¢
neJarorn4ecCKUMHU padoTHUKaAMU
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Cemectp 6
Paznen 1. JIlekcukoJiorust B
a 24 | 12 | 12 | 4 8
CHCTeMe sI3bIKa
Tema 1.1 Jlekcukoimorust Kax
HayKa. Cemacuonorus. 12 6 6 2 4
ODTUMOIOT U u
CII0BOOOpa30OBaHME.
Tema 1.2 Tursr
JIMHTBUCTUYECKUX  €IWHMIIL. 12 6 6 2 4
Mopdema. Crogo.
CrioBoco4deTaHue.
Pa3zgen 2.
J10BO00Opa3oBaHune B
C op 24 12 12 4 8
AHTJITHHCKOM SI3BIKE
Tema 2.1. Croco0b1
CIIOBOOpA30BaHMS. 12 6 6 2 4
Konsepcusi.
Tema 2.2. MopdemHsIit
aHanmm3. Mopdonornueckas 12 6 6 2 4
CTPYKTYpa CJIOBa.
Pa3zgen 3. Cemacmosiorus.
o 31 | 13 | 18 | 8 10
IIpobaema 3HaYeHnst
Tema 3.1. ®pazeonorus u
KJIacCUpUKAIUs 7 3 4 2 2
(hpa3zeonoru3mMos.
Tema 3.2. CroBo-3HaueHHe-
TOHATHE. 8 4 4 2 2
Tema 3.3 CemaHTHUeCKHE
HA3MEHEHHSL. 8 4 4 2 2




Paznen, Tema

Tema 34
OMOHUMUS,
CUHOHHUMUA

ITonucemus,
aHTOHUMMS,

Buabl yueOHOM padoThl, aKaJeMHUYECKHX YaCOB

Bcero

KonTakTHas padora odyuyarommxesi ¢
NneJarorn4ecCKUMHU padoTHUKaAMHU

CamocTosiTeJibHasi padoTa

Bcero

'S

U3 HUX: 8 hopme npaKxmu4ecko

IIpakTH4yeckne 3aHATUA

D

U3 HUX: 8 hopme npaKmuyeckoul

JlabopaTopHble 3aHATHS

°S

U3 HUX. 8 hopme npaKmuyecko

Koncyabsranuu / Unas

U3 HUX: 8 hopme npaxmuyeckoul

Paspen 4 CioBapHblil
CcoCTaB AHTJINHCKOro
f1I3bIKA

27

13

14

Tema 4.1 Ilpoucxoxmenune
CIIOBapHOTO COCTaBa;
HCKOHHASIIEKCHKA 17§
3aMMCTBOBAHHAS JICKCHKA.

13

Tema 4.2. OoOoraieHnue
CJIOBapHOTO cocraBa
AHTJIIMHACKOrO S3BIKAa 3a CYET
HMHOS3BIYHBIX
3aMMCTBOBaHHH.

14

Pasznen 5. DrumoJiorust
AHIJIHHCKOr0
BOKaOyJisipa

29

13

16

Tema 5.1. Knaccuduxarms
JIGKCUKH [0 HCTOPUYECKOU
OTHECEHHOCTH.

15

Tema  5.2.
JIEKCUKOTpadusl.

Anrnmiickas

14

KonTpoJas
NPOMEKYTOYHOMI
arrecrtaumnu (4ac)

dopMa NPOMEKYTOYHOM
arrecTanuu (yKasartb)

3auer

O6muii 00beM, 4aCOB

144

63

30

42

10



Ouno-3a0unoii ghopmut 00yuenus

Buabl yueOHOM padoThl, aKageMHYECKUX YaCOB

KonTakTHas padora odyuyarommxesi ¢
neJarorn4ecCKUMHU padoTHUKaAMU
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Cemectp 6
Paznen 1. JIlekcukoJiorust B 16 4 4
CHCTeMe sI3bIKa
Tema 1.1 Jlekcukoimorust Kax
HayKa. Cemacuonorus. 8 2 2
ODTUMOIOT U u
CII0BOOOpa30OBaHME.
Tema 1.2 Tursr
JIMHTBUCTUYECKUX  €IWHMIIL. 8 2 2
Mopdema. Crogo.
CrioBoco4deTaHue.
Pa3zgen 2.
CiioBooOpa3oBaHue B 16 4 4
AHTJITHHCKOM SI3BIKE
Tema 2.1. Croco0b1
CIIOBOOpAa30BaHMS. 8 2 2
Konsepcusi.
Tema 2.2. MopdemHsIit
aHanmm3. Mopdororuueckas 8 2 2
CTPYKTYpa CJIOBa.
Pa3zgen 3. Cemacmosiorus.
16 4 12
IIpobaema 3HaYeHnst
Tema 3.1. ®pazeonorus u
KJIacCUpUKAIUs 4 1 3
(hpa3zeonoru3mMos.
Tema 3.2. CroBo-3HaueHHe-
TOHATHE. 4 1 3
Tema 3.3 CemaHTHUecKue
HA3MEHEHHSL. 4 1 3

11



Paznen, Tema

Tema 34 ITonucemus,
OMOHHMUSI, AHTOHUMMUA,
CHUHOHUMUS

Buabl yueOHOM padoThl, aKageMHYECKUX YaCOB

Bcero

KonTakTHas padora odyuyarommxesi ¢
NneJarorn4ecCKUMHU padoTHUKaAMHU

CamocTosiTeJibHasi padoTa

Bcero

°S

JleKMOHHBbIE 3AHATHS
IpakTnyeckue 3aHATHS
JlabopaTopHble 3aHATHSA

u3 HUX: 8 hopme npakmuiecko

Koncyabsranuu / Unas

U3 HUX: 8 hopme npaxmuyeckoul

Paspen 4 CioBapHblil
CcoCTaB AHTJINHCKOro
f1I3bIKA

19

Tema 4.1 Ilpoucxoxmenune
CIIOBapHOTO COCTaBa;
HCKOHHASIIEKCHKA 17§
3aMMCTBOBAHHAS JICKCHKA.

10

Tema 4.2. OoOoraieHnue
CJIOBapHOTO cocraBa
AHTJIIMHACKOrO S3BIKAa 3a CYET
HMHOS3BIYHBIX
3aMMCTBOBaHHH.

Pasznen 5. DrumoJiorust
AHIJIHHCKOr0
BOKaOyJisipa

20

Tema 5.1. Knaccuduxarms
JIEKCUKH IO HCTOPHUYECKOU
OTHECEHHOCTH.

10

Tema 5.2. AHTIHiicKas
JIEKCUKOTpadusl.

10

KonTpoJas
NPOMEKYTOYHOMI
arrecrtaumnu (4ac)

dopMa NPOMEKYTOYHOM
arrecTanuu (yKasartb)

3auer

O6muii 00beM, 4aCOB

144

87

20 28

12



3aounoit hopmul 0dyuenusn

Paznen, Tema

Buasbl yueGHoii padoThl, akaleMUYeCKHX YaCOB

Bcero

CamocTrosiTelIbHasi padoTa

KonTakTHas padora odyuyarommxesi ¢
neAarorn4ecCKUMM padoTHUKAMM

Bcero

'S °S

MernnouurLie Raugaruga

IIpakTHyeckue 3aHATHS
U3 HUX: 8 hopme npaxmu4eckou
JlabopaTopHble 3aHATHS

U3 HUX. 8 hopme NPaKmu1ecKo

U3 HUX. 8 hopme nPaKmuyecko

Koncyabsranuu / Unas

U3 HUX: 8 hopme npakmu4eckou

Kypc 3 Ceccun 1-2

Paznen 1. Jlekcukosorus
B CHCTEME A3LIKA

32

Tema 1.1 Jlekcukomorus
Kak Hayka. CeMacuoJIorus.
OTHMOJIOTHS U
CJIIOBOOOpa3oBaHuE.

16

Tema 1.2 Tunel
JTUHTBUCTUYECKUX €TUHUII.
Mopdema. Cnoso.
CrnoBocoueraHue.

16

Pazpea 2.
CaoBooOpa3oBanue B
AHIJINHACKOM fI3bIKE

32

28

Tema 2.1. CiocoOsl
CII0BOOpa30BaHUSI.
Konsepcus.

16

14

Tema 2.2. MopdemHbIit
aHaJM3.

16

14

13



Paznen, Tema

Buasbl yueOHoii padoThl, akaleMUYeCKHX YaCOB

Mopdonoruueckas
CTPYKTYpa CIIOBa.

Bcero

CamocTosiTelIbHast padoTa

KonTakTHas padora odyuyarommxcsi ¢
NneJarorn4ecCKUMHU padoTHUKAMU

Bcero

'S °S

MernunouurLie Raugaruga

IIpakTnyeckue 3aHATHS

U3 HUX: 8 hopme npaxmu4eckoul
JlabopaTopHble 3aHATHS

U3 HUX: 8 hopme npakmuiecko

U3 HUX: 8 hopme npaKmu4ecko

Koncyasranuu / Unas

U3 HUX: 8 hopme npaxmuyeckol

Kypc3 Ceccuu 3-4

Pasznen 4 CioBapHbliid
COCTaB AHIJIMIICKOI0
A3BIKA

36

32

Tema 4.1 [IpoucxoxaeHue
CJIOBapHOTO COCTaBa;
HCKOHHAsJIEKCHKA U
3aMMCTBOBaHHAs JIEKCHKA.

18

16

Tema 4.2. OOoraieHue
CJIOBApHOTI'O COCTaBa
AHTJIMMCKOTO S3bIKA 3a
CUET MHOS3BIYHBIX
3aMMCTBOBAHMH.

18

16

Pa3znea 4. dTumosiorns
AHIJINICKOI0
BOKaOyJIsipa

32

28

Tema 4.1.Knaccudukarus
JIEKCUKHU 10 HCTOPUUYECKOM
OTHECEHHOCTH.

16

14

14



Buabl yue6Hoii pa6oThl, akaJeMU4eCKHX YACOB
KonTakTHas padora odyuyarommxcsi ¢
= neJaroru4ecCKuMM padoTHUKAMU
[ 3 3 3 =
= S S S S
'S 8 = g5 = 5 S
=7 z 9 = Q = S = <
= 5= 5 3 & ¥ = <
Pasnen, Tema s o g = g = g = =
4 = = > s > > g 2
s | S & s ¥ sl § g &
2 S e g S = S = S = =
=]
= = =Y o S S ,
9 g S 2 S = S = S
g = S E 0§ 5 § Z =S
= 3 © » © & © 2 ©
© 2 o5 A 5 € 4 & &
= 3 3 S 3
2 = 2 = 2 = 2
2 ) ) )
= = S =
Tema 4.2. Aurimiickas
16 14 2 2
JeKcukorpadus.
KoHTpoab nnpoMe:xyTOYHOM 8
arrecranuu (4ac)
OO0wuii 00beM, 4acoB 144 120 16 8 8

PA3JIEJI 3. YYEBHO-METOJMYECKOE OBECIHTEYEHUE CAMOCTOATEJBbHOM
PABOTbBI OBYYAIOIIUXCA 11O JUCHUIIVIMHE (MOAY JIIO)

3.1. Buabl caMoCTOsITeIbHOM PadoThI 00yUYAIOIIUXCSI 10 TUCHUIIMHE (MOTYJII0)

Ounoit u ouHo-3a04HOI popmbl 00yUeHUA

Pa3pen, Tema KoanuectrBo Bun camocrosiTesibHOM padoThI
4acoB
Moxayas 1. (cemectp 6 (9))

Paznen 1. 8 [ToaroroBka pedepara
Lexicology: basics

Pasznen 2. Word- 8 [TonrotoBka pedepara
building in English

Pa3znen 3. 16 [TonrotoBka pedepara
Semantic change

Pa3znen 4 8 [TonrotoBka pedepara
Phraseology

Paznen 5. 12 [TonrotoBka pedepara
DTUMonorus
AHIJIMKCKOTO
BOKalOyIsipa
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O6muii  00bem 144
0 MOJYJII0/cemMecTpy,
4acoB

O6mmii  00beM 144
no JAUCUUIJIMHE
(MoayJ110), 4acoB

3.2. 3axanus VI CAMOCTOSATEILHOM padoThI

3aganus s cCaMOCTOSATe/ILHOI padoThl k Pazneny 1

Ilepeyenn TeMm pedeparoB k Pazneny 1:
1. KoHuemnuusi JAE€CKpUNTUBHON JIMHIBUCTHKU: MOp(EMHBIE, CBOOOJHBIE, CBS3aHHBIE.
CnoBoobOpazoBarenbHas CTpPyKTypa CJI0Ba.
Tunsl 0OCHOB: OCHOBBI MOTUBHUPOBAHHBIE U HEMOTHBUPOBAHHBIE.
KoMmnoneHTHbIH, TUCTpUOYTUBHBIHN, TpaHCPOPMALIMOHHBIN, KOHTPACTUBHBIN aHAIU3BI.
4. llpuMeHeHHE METO/JOB U TPUEMOB CTAaTHUCTUKM K M3YYEHHIO JIEKCUKHU: HaOII0/IeHuE,
knaccudukaius, o6o0meHne, BepupuKarms.

wn

Ilepeuyensb TeM pedeparoB k Pazneny 2:
1. KOorHUTHBHBIN aHAJIN3 CIIOBOOOpA30BaAHMS.
2.OHOMacHOJIOTUYECKHUI aHaIU3 CII0BOOOPAa30BaHUS
3. MeTo HEeMmoCPeICTBEHHO COCTABIISIIOMNX. A(QDUKCHI.

Ilepedyens TeM pedepartoB k Pazneny 3:

1. OcHoBHBIE UCTOYHUKHU MPOUCXOXKIECHUS HPA3EOTOTHUECKUX EAUHULL.

2.0cHOBHBIE  (pa3eOIOTHYCCKUE  KATETOPHUH  COBPEMEHHOTO  AHTJIMHCKOTO  SI3BIKA:
KOHHOTATUBHOCTH, KJIUIIUPOBAHHOCTH (BOCIPOU3BOJAUMOCTH), MIMOMATUYHOCTH, KOHLENTYalIbHOU U
COLIMOJIMHTBUCTUYECKON 00YCIOBIEHHOCTH.

3.ITapameTpsl, onpeensone KaTeropuajlbHy0 NPUHAAIC)KHOCTh CIIOBOCOYETAHHUS.

4. Vcropuueckasi "3MEHYMBOCTb CMBICIIOBON CTPYKTYpHI CIOBA.

5. Hes1i3pIkOoBBIE TPUUMHBI M3MEHEHHUS CII0BA 3HAYEHUS CIIOBA.

6. SI3pIKOBBIC IPUYMHBI U3MEHEHUS 3HAYCHHUSI CII0BA.

7. I3MeHeHne 3HaueHHE CJIOBa.

Ilepeuensb Tem pedepartoB k Pa3zneny 4:

1.Pa3znuyHbIe TUIIBI apXau3MOB H HCTOPHU3MOB.

2.1yt pa3BUTHS HEOJIOTU3MOB.

3.CeMaHTHYECKHE HEOJOTHU3MbI, TPAHCHOMMHAIMSA, COOCTBEHHO HEOJIOTU3MBI, HEOJOTHU3MBI,
CBSI3aHHBIE C KOMITbIOTEPHU3ALUCH, C MEIUIIMHOM, JIMHTBUCTHKOM, ¢ OOIIECTBEHHON CTpaTH(UKaIIUCH,
€XKeJHEBHOM JKU3HBIO.

4. CnocoObl 00pa3oBaHMsI HEOJOTU3MOB: (OHOJOTMUYECKHE HEOJOTU3MBI, 3aUMCTBOBAHMS,
CeMaHTHYECKHE HEOJIOTH3MBI, CHHTAKCHYECKHE HEOJIOTU3MBI.

Ilepeuens Tem pedeparoB k Paszneay S:
1. Kanbku, UX THUIIBL

2. AccUMMIIAIMS 3aMMCTBOBAHUH.
3. OO0pazoBaHHe ITUMOJIOTHYECKUX TYOJIETOB.
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JlutepaTtypa 1Jis1 caMOCTOATEILHOT0 H3yuenus K Pazgeny 1.
1. ba6uu I'.H. JIekcHKOIOTHSA aHIIMIICKOTO s13bIKa. — M., 2005.
2. Bunorpanos B. B. Ob OCHOBHbBIX TUITAX ®PA3ZEOJIOTMYECKUX EAVMHUIL B PYCCKOM
S3BIKE [2aextponnsiii pecypc] URL: http://www.philology.ru/linguistics2/vinogradov-77d.htm
3. T'muzoypr E.JI. CnoBoobpa3oBanue u cuHrakcuc. - M., 2010. 10. MBanosa E.B. Jlekcukomnorus u
(dpazeosiorus COBpEMEHHOTO aHTJIMHUCKOTO si3bika. — M., 2011.

3.3. MeToanyeckne yka3aHusi K CAaMOCTOSATEJILHOI PadoTe 1Mo TUCHUIIHHE (MOILYJIIO)

OcBoeHue ciymareiassMd MpOrpaMMbl IPEANONaraeT HW3ydyeHUEe MaTepualioB AMCLUILIUH
(Momyieit) B X01€ CaMOCTOSITEIbHOM pabOTHI.

Jlisi  yCTIenmHOTO OCBOEHHS JUCHMIUIMHBI (MOMIYJSl) WM JOCTIDKEHHS IOCTaBJICHHBIX IIEJel
HE00X0IMMO BHUMATEIHHO 03HAKOMHTHCS € pabodell mporpaMMOid TUCIUILTHHBI (MOJTYIIS), TOCTYITHOH B
AJIEKTPOHHOU MH(POpMaALIMOHHO-00pa3oBarenbHoM cpeae PI'CY.

Crnenyer oOpaTuTh BHHUMAaHHE Ha CIIHCKA OCHOBHOW M JIOMIOJHHUTEIBHON IIMTEpaTyphl, Ha
npeiaraéMble mpenoaaBaresieM pecypchl HH()OPMALMOHHO-TEIEKOMMYHUKAIMOHHON ceTu VHTepHerT.
Ota uHpopMaius HeoOXoAUMa ISl CAaMOCTOSATENbHON pabOThI 00yJaroIIerocs.

Jis Oonee yriyOneHHOTO M3y4eHUS TEMbl 3a/JaHus JUIsl CaMOCTOSATEIbHOW paboTh
PEKOMEHIYeTCsI BBITIONHSTH MapajuIeIbHO C U3yYeHHEM JTaHHOUW TeMbl. [Ipy BBHITIOJHEHHWM 3aJaHUN 1O
BO3MOYHOCTH HCIIOJIb3yHTE HATJISAIHOE IPEICTaBICHNE MaTepraa.

CamoctosarenbHass paboTa BKJIIOYAE€T pa3HOOOpa3sHBIM KOMIUIEKC BHJIOB U (GopM pabOThbI
00yJaronuxcs.

Hanucanue pegpepama (0oxknaoa).

Tpebosanus k cmpykmype pegpepama (00xkn1aoa):
Pabora momkHa collepKaTh CHCTEMAaTU3AIMIO M KPAaTKOE W3JI0KEHHE MaTeprala u3 He MeHee S-1

JUTEpaTypHBIX HCTOYHUKOB (MOHOTpaduii, HAyIHBIX CTaTEH U JOKJIAJIOB) MO0 BRIOPAaHHOU TeMe.

OcHoBHbIE TpeOOBaHUS K O(POPMIICHUIO:

Crpykrypa noknana (pedepara): 1) TUTYIbHBIN JIMCT; 2) coaepxkaHue (B HEM IOCIIEI0OBATEIHLHO
YKa3bIBAIOTCS HA3BaHUs MMYHKTOB J0KIazAa (pedepaTa), yKa3bIBAIOTCS CTPAHULIBI, C KOTOPHIX HAUMHAETCS
KaXJIbIH MyHKT); 3) BBeAeHHE (GOPMYIHUPYETCS CYyTh UCCIAEAYEeMOM MpoOieMbl, 000CHOBBIBAETCSI BEIOOD
TEMBI, OTIPEICTISIOTCS €€ 3HAYMMOCTh U aKTyaJIbHOCTb, YKa3bIBAIOTCA 1IEJTb U 3a/1auu AoKIaaa (pedepata),
JaeTcs XapaKTepUCTHKa MCIOJIb3yeMON JuTepaTypbl); 4) OCHOBHAs 4acTh (KaXIblii paszen ee
JI0Ka3aTeJIbHO PAaCKPBIBACT HUCCIIEYeMbIil BONPOC); 5) BBIBOJIBI U 3aKItOYEHUE (MIOJBOAATCA UTOTH WU
nenaeTcsi 0000IIEeHHBIN BBIBOJ IO TeMe JoKiana (pedepara)); 6) mureparypa.

Hoxunan (pedepar) opopmiisercs Ha OJHOM cTopoHe jiucTa 6enoit Oymaru ¢popmara A4 (210x297
MM). HTEpBasl MeXKCTPOUHBIH -nionyTopHbIi. L[BeT mpudra - yepnsiit. ['apauTypa mpudTa OCHOBHOTO
Tekcra - «Times New Romany unu ananoruunas. Kerins (pasmep) ot 12 1o 14 mynkros. Pazmeps! noneit
cTpaHuIlbI (HE MeHee): mpaBoe 10 MM, BepxHee — 15 MM, HkHee — 20 MM, JieBoe - 25 Mm. Dopmat ab3ama:
MOJIHOE BBIPAaBHUBAHUE (IO MUPHHEY»). OTCTYN KPaCHOM CTPOKU OJJUHAKOBBIN 1O BCEMY TEKCTY — 15 MM.
CrpaHu1lbl JOHKHBI OBITH MPOHYMEPOBAHBI C YYETOM TUTYIBHOTO JTUCTAa (Ha TUTYIHHOM JIUCTE HOMEDP
CTpaHUIIbl HE cTaBUTCA). B paboTax MCMONB3YyIOTCS IUTAThl, CTATUCTUUECKHUE MAaTepUalbl. DTU JaHHBIE
0(QOPMIISIOTCS B BUJIE CHOCOK (CCBIJIOK U MpUMeyaHuii). BHyTpuTeKkcTOBBIE, HOJCTPOYHbIE U 3aTEKCTOBBIE
oubnuorpaduueckre CChUIKM JOJDKHBI odopmisiteess B cootBerctBuM ¢ I'OCT P 7.0.5-2008
«bubnmorpaduueckas cceuika». OOmre TpeOOBaHUS U MPaBUIIA COCTABICHUS.

Pedepart (noxnan) craercs B OyMa)kHOM U 31eKTpoHHOM BHJIEe (10 - 20 medaTHBIX CTpaHMUII).

IMpu mpoBepke pedepara (moknmaza) Ha aHTturuiaruar - Www.antiplagiat.ru - (6omee 50%
3aMMCTBOBaHUI) paboTa HE MPUHUMAETCS.

Boinoanenue mecmoswix 3adanuil.
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TectoBble 3amaHus coaep kKaT BONMPOCHI W 3-4 BapuaHTa OTBETa MO 0A30BBIM TOJOKEHUSM
M3y4aeMOM TEMBbI, COCTaBJIEHbI C PACUETOM Ha 3HAHHUS, IOJyYEHHBIE CIYILATEISIMU B [IPOLIECCE U3YyUEHUS
TEMBI.

TectoBble 3aaHWsi BBIMOJHSIOTCS B MUCBMEHHOW WM DJIEKTPOHHOU ¢dopMe U caarTcs
MpenoAaBaTeIio, BEAYIIEMY JUCIHUIUIMHY (MOIYIb).

Hanucanue scce.

Occe - BUJT CaMOCTOSITENIbHOM MCCIIE0BATENbCKOM paboThl 00yUarouXcs, ¢ LEIbI0 YriayOieHus

U 3aKpelIeHUs TEOPETUYECKUX 3HAHMM M OCBOEHMS IMpaKTHYECKUX HaBbIKOB. Llenb acce coctout B
Pa3BUTUHU CAMOCTOSATEIBHOIO TBOPYECKOIO MBIIIEHUS U NHCbMEHHOTO H3JIOKEHUS COOCTBEHHBIX
Mbiciiedt. [lpyu HanucaHnuu 3cce ciiymaTenb TOJDKEH MPEJCTaBUTh Pa3BEPHYTHIM MMCHMEHHBIN OTBET Ha
TEOPETUYECKUI UM MPAKTUYECKUM aKTyaJbHBIM BOIIPOC, OOBSBIECHHBIN MPENOIaBaTeIeM B ayqUTOPUHI
HEMOCPEJCTBEHHO Iepesl €€ HamucaHueM. B mpoliecce HamMcaHus 3CCE pa3pelaeTcs MOJIb30BaThCs
HOPMAaTUBHO-TIPAaBOBBIMU aKTaMH, KOHCIIEKTOM JIEKIIMH (B redaTHOM BHjie). Mcnonp30BaHne HHTEPHET-
pecypcoB He gomyckaercs. Tembl acce mpenoaaBaresb NpelaraeT U3 Yucia TeX, KOTOpbIe CIyIIaTean
YK€ paccMaTpUBaJIM Ha JIEKIIMSIX MJIM CEMUHAPCKUX 3aHATHX, UCXO/IS U3 COJIEpKaHU 3a/laHui B COCTaBe
OIIEHOYHBIX cpeAcTB. [lo pemieHuto npenoaBatens, B KaUeCTBE TEMbI 3CC€ MOXKET ObITh BbIOpaHa OfHA
WM HECKOJIBKO T€M, KOTOPbIE MOTYT OBITh pacIpe/ieleHbl MEX/1y CIyIIaTeNIIMU 0 YKEITaHUIO.

Dcce NpoBOANUTCS MUCBMEHHO, 0 00beMy He 0oJjiee 3-X MeYaTHbIX JUCTOB.

TpeboBanus kK 0(hOpMIIEHHUIO dCCe:

Occe BBINONHSETCA Ha KoMmmbioTepe (rapHutypa Times New Roman, mpudr 14) yepes 1,5
WHTEpBaJIa ¢ MOJSIMH: BEpXHeEe, HIKHee — 2; mpaBoe — 3; neBoe — 1,5. OTcTyn nepBoi cTpoku ab3ara —
1,25. CHocku — mOCTpaHW4YHBIC. TaONUIBI U PUCYHKH BCTPAWBAIOTCS B TEKCT paboThl. [lpm 3Tom
00s13aTeNIbHBIN 3ar0J0BOK TAOIMIBI HAI0 pa3MeEIlaTh HaJ TAOJIUYHBIM [10JIEM, @ PUCYHKH COIIPOBOXAAThH
HNOJPUCYHOUHBIMU TNoANUCIMH. [Ipy BKIIOUEHMHM B 3CC€ HECKOIBKMX TAaONMIl W/WIM PUCYHKOB HX
HyMepauus ob6s3arenbHa. O0s3aTenbHa U HyMepanus cTpanull. Mx neixecooOpa3Ho MpOCTaBIIATh BHU3Y
CTpaHMIIbI — 10 CEpeIMHE UM B IIpaBoM yrity. Homep cTpaHMIlbl HE CTaBUTCS HA TUTYJIBHOM JIUCTE, HO B
oO1iee 4MciIo0 cTpaHul] OH BKtodaercs. O0beM 3cce, 06e3 yueTa NpuiloKeHUH, He T0JDKEeH MPEeBbIIATh 5
CTpaHMIl. 3HAUUTEJILHOE IPEBBIINIEHUE YCTAHOBJIEHHOIO O0beMa SBIAETCS HEIOCTAaTKOM paboThl U
yKa3bIBaeT Ha TO, YTO CIyIIATeNb HE CyMel 0TOOpaTh U epepadoTaTh HEOOXOAUMBIN MaTepuall.

Pabora nomkHa copepkaTh COOCTBEHHbIE YMO3AKJIKOUEHUS IO CYTH ITOCTaBJIEHHON IpoOjeMbl,
BKJIOYATh CaMOCTOSATEJIBHO IPOBEICHHBIM aHAIU3 MO CYTH 3TOW IpoOJIeMbl, BBIBOJbI, 00OOIIaroI1e
aBTOPCKYIO MO3MIIMIO IO OCTaBJIEHHON Ipodieme.

PA3JIEJI 4. OHEHOYHBIE MATEPHUAJIBI 10 JUCHUITIJIMHE (MOYJIIO)

4.1. ®opmMa NpPoOMeKYTOYHOI aTTeCTALMH 00y4aI0LIerocsi o JMCUUILIHHE (MOIYJII0)

KOHTpODBHBIM MEpONpUSATHEM TPOMEXKYTOYHOM aTrTecTaruu OOydarouluxcs MO JUCIUIUINHE
(MOTymI0) SIBISIETCS IK3aMEeH, KOTOPBI MPOBOJUTCS B YCTHOM (opme.

4.2. OneHo4YHbIe MaTEePHAJIbI, ONpeAe/soIMe Npouelypbl OCHUBAHUS 3HAHMI, YMEHMH,
HABBIKOB M (/M) ONBITA JeATEIbHOCTH, XaPAKTEPU3YIOIIMX 3TANbl (POPMHUPOBAHUSA KOMIIETEHIMIA

4.2.1. Opranu3anoOHHbIC OCHOBbI NPHMEHEHHs 0AJILHO-PEHTHHIOBOH CHCTEMBbI OLECHKH
yCIeBaAeMOCTH 00y4AIOIMXCH MO JUCUUILIHHE (MOIYJII0)

OrneHka kadecTBa OCBOCHHS OOYYAIOIIMMUCS JUCHUILTUHBI (MOIYNsl) peanusyeTrcss B (opmare
0aJUTbHO-PEUTUHTOBOM CHCTEMBI OLIEHKH ycrieBaeMocTu oOydaromuxcs (bPCO).

18



BPCO B xozme TeKylmero KOHTPOJS YCIIEBAEMOCTH U IMPOMEKYTOYHOW aTTeCTalluu
ocymectBisiercs o 100-6amibHOM mKare.

AxaneMudeckuii peWTUHI oOyd4aromerocss IO JAUCHUIUIMHE (MOAYJIO) CKIAAbIBA€TCA U3
pE3yJIbTaTOB:

— TEKYILEro KOHTPOJS yCIEBAEMOCTH (MaKCUMAJbHBIM TEKyLUMN peUTHHr oOywaromerocs 80
PEUTUHIOBBIX OAIIOB;

— IPOMEXKYTOYHOM arrecTauuu (MakCUMaJbHBIH pyOeXHBIH peWTUHr oOyuaromierocs 20
PEUTUHIOBBIX OAJIOB.

VY CoBUs OLEHKH OCBOCHUS 00YJatONIMMCst TUCIHMILTHHEI (Moayisi) B opmate BPCO moBoasTcs
IIpernoaBaTesieM JI0 CBEICHHS O0ydaroIlMXCsl Ha MEpBOM Y4eOHOM 3aHSATHH, a TAKK€ Pa3MEIEHbl B
CBOOOJIHOM JIOCTYIIE B JIGKTPOHHOU WH(POPMAITMOHHO-00Pa30BaTEIHLHOM cpeie YHUBEPCUTETA.

4.2.2. IlpoBeaeHHne TeKYyIIero KOHTPOJSI YCNEBAEMOCTH OOY4YAIOIIMXCHA MO JAUCHUIIHHE
(MOayJIlI0) B COOTBETCTBHMH ¢ 0a/JIbHO-PETHHIOBOIl CHCTEMOIl OIEHKH YCIEeBAeMOCTH
o0yuarwierocs

B Tedenue ydeGHOTO cemecTpa 0 MPOMEKYTOYHOUW aTTeCTAIlid HA OCHOBAHWUH YTBEPIKIECHHOU
paboyeil mporpaMmbl TMCHUIUIUHBI (MOAYIST) POpMUpPYETCS TEKYLIUN peUTUHT oOy4daromierocs. Tekymmuii
pPEUTHHT 00ydaromerocs CKJIaIbIBaCTCs KaK CyMMa PEHTHHTOBBIX OasIOB, IMOJYYEHHBIX UM B TCUCHHE
y4eOHOT0 ceMecTpa 1o BCEM BHIaM YYEOHBIX 3aHITHH MO TUCHUILUIUHE (MOIYIIO).

B mpomecce Tekymero KOHTPOJS OIEHHBAIOTCS CIEAYIONINE JIeHCTBHS 0OydJaromerocs,
HaTpaBJCHHbIC HA OCBOCHUE KOMIIETCHINI B paMKax M3y4YeHUsT y4eOHOW JUCIIUTITHHBL:

— aKaJeMHU4ecKas akTUBHOCTbH (ITOCEIaeMOCTh Y4EOHBIX 3aHATHI, CAMOCTOSTEIbHOE U3yUCHHE
COJIepXaHUs y4eOHOW IUCUUIUIMHBI B O3JEKTPOHHOM MH(OpMAIMOHHO-00pa30BaTEILHON Cpeje,
coOIoIcHHEe CPOKOB CIJauu MPAKTHUECKUX 33JaHUN U TEKYIIUX KOHTPOJIbHBIX MEPOTIPUSATHH U 1P.);

— BBINIOJIHEHHE M CJaya TEKYIIMX M WTOTOBOTO MpaKTHUUECKUX 3aJaHuil (dcce, pedepartsl,
TBOpUECKHE 3a/laHusl, KeWc-3agaHus, JiabopaTopHble paOOThl, pacyeTHBIE 3aJaHUS U JAp., aKTUBHOE
y4acTHE B TPYIIOBBIX HHTEPAKTUBHBIX 3aHATUAX (muckyccnu, WiKi-ipoeKTsl u ap.), 3aluTa MpoeKTOB
. 1p.);

— MpOXOXJeHHe pyOexeill TeKyllero KOHTPOJs, BKIOYas coOmojeHne Trpaduka HX
MIPOXOXKIACHUSI B 3JICKTPOHHOU MH(OPMallMOHHO-00pa30BaTeNIbHOM cpejie.

Jlig miiaHupoBaHHUs pacueTa TEKYIIEro peHTHHra 00ydarollerocst UCHOJb3YIOTCS CIEIYIoIIne
MIPOIOPLIUHU:

Bupa yyeO6HOro geiicteust MakcumaJjibHasi peiTHHIOBasi OLleHKa, 0a/U10B
aKaJeMHYecKas aKTHBHOCTD 10
MMPAKTUYECKHUE 3aTaHUs 40
U3 HUX. MeKyue NPaKmudeckue 3a0aHus 20
UMo2080e NPAKMuU4ecKoe 3a0anue 20
pPyOeXH TEKYIIer0 KOHTPOJIIs 30
HTOIO: 80

B Teuenue yuebHOro cemectpa MO IUCHUIUIMHE (MOIYMI0) OOYyYarOIIUMCSA JOJDKEH OBITh
HAKOIUICH TEKYIIUH peHTHHr He MeHee 52 peUTHHroBbIX 0amioB (65% OT MakCHMaIbHOTO 3HAYCHUS
TEKYIIEro peuTHHTa.

HeobOxomuMbIiMi  yCIIOBUSIMU  JTOTTyCKa OOydaromierocss K MPOMEXKYTOYHOW aTTECTAllUH II0
JIMCLUUIUIMHE SIBJISIOTCS TIOJIOKUTENIBHOE MPOXOXKAEHHE oOyuaromumMcs He MeHee 65% pyOexeit
TEKYILEr0 KOHTPOJSl C HAKOIIJICHHEM He MeHee 65% MaKCHMaIbHOTO PEHTHHIOBOTO Oaljia 3a Ka) bl
pyOeX TEKYIIero KOHTPOJSl M TOJOXHUTEIbHOE BBIMOJHEHHE UTOTOBOTO IMPAKTUYECKOTO 3aJlaHusl C
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HaKOIJICHHEM He MeHee 65% MakCHMMaJbHOTO PEHTHHTOBOTO 0ajula, YCTaHOBJIEHHOTO 3a HTOTOBOE
[IPaKTUYECKOE 3aJJaHHeE.

HeBbinonHenue BollIeyKa3aHHbBIX YCIOBUM SIBIICTCS TEKYILIEH aKaIeMUYECKON 3aJ0JDKEHHOCTHIO,
KOTOpast 10JDKHA OBITh TMKBUAMPOBAaHA 00YHIAIOIIUMCS IO KOHTPOJIBEHOTO MEPOIIPUATHS IPOMEKYTOUHOM
aTTeCcTaluu.

CBenieHHS O HAJIMYUHU Y OOYYarOUIMXCSl TEKYIIeW akaJeMUYeCKOW 3aJ0JDKEHHOCTH, CPOKax M
nopsiKe J1000pa PEUTHHTOBBIX OamioB Ui €€ JMKBUAAIMH JIOBOJATCS /IO OOYJaroIIuXCs
[eAarornyeckuM pabOTHUKOM.

B cnyyae HenukBuAanuy TEKyIIeH akaJeMUUeCKOUW 3aJI0JKEHHOCTH, MEJaroru4eckKuii pabOTHUK
00s13aH BO BpeMsi KOHTPOJIBLHOTO MEPOIIPHUITHS IPOMEKYTOYHON aTTECTALUHU MIOCTABUTH 00YJaloIeMYyCsl
0 peittuHroBHIX Oa/uioB. B 3TOM cnyyae JMKBUAAIUS TEKYyHIEH akKaJeMUYECKOW 3aJ0JKEHHOCTU
BO3MOXHA B IEPHO/IbI TPOBEJICHUS IOBTOPHOI MPOMEKYTOUHON aTTECTallMU.

4.2.3. IlpoBeeHHEe MPOMEKYTOUHOM ATTECTANMU 00YyHAOIMXCS MO TUCHHUIIMHE (MOIYJII0) B
COOTBETCTBHH C 0A/JILHO-PEHTHHIOBOI CHCTEMOI OLEHKH YCIeBAeMOCTH 00y4aK0IIerocst

[IpomexxyTounast arTecTanus MO JUCHHUIUIMHE (MOJIYJII0) TPOBOJIUTCS B COOTBETCTBUH C
[TonoxeHnneMm o MPOMEXKYTOUHOM aTrTecTallui OOYYAIOIIMXCS 1O OCHOBHBIM TPOQEeCcCHOHAIbHBIM
oOpa3oBaTelbHBIM THporpamMmamM B PoccHiickoM TocylapCTBEHHOM COLMAJIbHOM YHUBEPCUTETE H
[TonoxenneMm o OaMIBLHO-PEUTUHIOBOM CHCTEME OLIEHKH YCIEBAEMOCTH OOydaroUIUXcs MO OCHOBHBIM
npodeccroHallbHBIM 00pa30BaTENbHBIM MporpaMMaM B PoccuiickoM rocyaapcTBEHHOM COILMAIIbHOM
YHUBEPCUTETE B ACHCTBYIOIIEH pelIaKIUH.

Ha npomexxyTounyto arrectaniuio oTBoauTcs 20 peHTHHTOBBIX OAJIJIOB.

OtBeTpl OOydarolierocs Ha KOHTPOJIbHOM MEPOIPHUITHH IPOMEXYTOUYHOM aTrTecTaluu
OIICHUBAIOTCS TEJArOTHYeCKUM paboTHUKOM 1Mo 20 - Oa/uIbHOW IKajie, a WTOrOBas OIlEHKa IIO
JTUCITUTIINHE (MOJIYJTI0) BBICTABIISIETCS TI0 MATUOAIUTBHOM cucTeMe MUt AuddepeHIIMPOBAaHHOTO 3a4eTa.

Kpurepuu BricTaBiieHHs OLICHKH onpeensitores [lomokenneM o 6aibHO-PEHTHHTOBON CHCTEME
OLICHKH YyCIEBAEMOCTH OOy4alomIMXCs 10 OCHOBHBIM MNpPOQecCHOHAIBHBIM 00pa30oBaTeIbHbIM
IporpaMMaM BBICIIETO O0pa3oBaHUsl - IporpamMmaM OakaiaBpuaTa, MporpaMmam CIeLHUaInTeTa,
IporpaMMamM MaructpaTypsl B PoccuiickoMm rocy1apcTBEHHOM COIMAIbHOM YHHUBEPCUTETE.

B mponecce omnpeneneHuss pyOekHOTo pelTHHra OOy4arollerocsi HMCIOJIb3YeTCsl CIeNyroIast
IKana:

Pyo6exublii Kpurepun oueHku ocBoeHUs 00y4arOmMMesi Y4eOHOH TMCHUILIMHBI B X0/1€
peidTHHT KOHTPOJIbHBIX MEPONPUATHH MPOMEKYTOUYHOM aTTECTALMHU
19-20 oOyuaronuiics riryooKo 1 MPOYHO YCBOWII IPOTrPAMMHBII MaTepuall, HCUEPIbIBAIOIIIE,
PEHTHUHTOBBIX | MOCJIEIOBATEIILHO, TPAMOTHO M JIOTHYECKH CTPOMHO €r0 M3JIaraet, TECHO YBSI3bIBACT C
0auioB 3ajauaMi M OyAyIIeH JeATeNIbHOCTBIO, HE 3aTPYIHSETCS C OTBETOM IMIpH
BUJIOM3MCHCHHH 3aJ]aHus, CBOOOJHO CIPABISETCS C 3aJa4aMU W MPAKTHYCCKUMU
3a/JaHUSIMU, TIPABIIIBHO 0OOCHOBBIBAET MPUHSTHIC PEIICHHS, YMEET CAMOCTOSATEIHHO
000011aTh ¥ U3JIaraTh MaTepHal, He JOMycKas OIMO0K
16-18 oOyyaromuiicss TBepAO 3HAeT MPOrpaMMHBIM Marepuas, TPaMOTHO U IO CYIIECTBY
PEUTHHIOBBIX | M3TIAraeT ero, He JOMyCcKasi CyIIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIIPOC, MOKET
OaioB NPaBUJIBHO MPUMEHSATh TEOPETHYECKHE TOJOKEHUS M BIaZeeT HEeoOXOJAUMBIMU
YMEHMSIMH M HaBBIKaMU TIPY BBITIOJTHEHUH MTPAKTUUECKUX 3aJaHU
13-15 0oOyJaronuiicss OCBOMJI OCHOBHOUM MaTepual, HO HE 3HaeT OTHAEIbHBIX JeTalei,
PEUTHHTOBBIX | JOMYCKAaeT HETOYHOCTH, HEJOCTATOYHO MPABHIbHBIE (OPMYITHPOBKH, HApPYIIAET
OaoB MOCJIEIOBATENIFHOCTh B HW3JIOKEHUH MPOTPAMMHOTO MaTepuaia M HCIBITHIBACT
3aTpyJHEHHS B BBIMOJTHEHUN MTPAKTHYECKUX 3aJaHUM
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1-12
PEUTHUHIOBBIX
Oansos

oOyyaromuiicsi He 3HaeT 3HAUYUTEIILHON YaCTH MPOrPaMMHOI0 MaTepHaia, JOMyCcKaeT
CYIIECTBEHHBIC OIIMOKH, ¢ OOJBIIUMH 3aTPYJHEHUSMHU BBITMOJIHACT MPAKTUYECKUE
3a1aHus

( peHTHHIOBBIX
6amioB

HC aTTCCTOBAH
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4.3. Ilepeyenn 3a1aHMil VIS NPOBeeHUA TeKYLIEH M MPOMEKYTOYHOI OLleHKHU 3HAHUH,
YMEHHii, HABBIKOB M (MJIM) ONBITA eSITeIbHOCTH, XapaKTePHU3YIOIIMX 3TANbl (POPMUPOBAHUS
KOMITeTeHI M

4.3.1. OneHOYHbIe MATEPHUAJIBI IJIl IPOBEIEHUs TeKYIIel aTTecTAlMU U Py0eKHOr0
KOHTPOJIf, 00y4a0IMXCs M0 JMCUUILUIHHE (MOTYJIIO)

IlepeyeHb BONPOCOB PYOe:KHOT0 KOHTPOJISI M TeKYLIeH aTTecTallu

Ne n/m | KonTposaupye Kona dopma Bonpocei/3aganusi py0ekHOTro KOHTPOJIs
Mble pa3jiesibl | KOHTPOJH | PyOe:KHOro
(TeMbl), pyemoii KOHTPOJIA
AUCHUITINHBI KOMIICTCH
1107071
1 Paznen -1 YK-1 YcTHBIH 1. 1 General etymological survey of the English
«JIeKkCHKO0JI0T OIIK-1 ompoc VocabUIary. - ) - )
sl B CHCTEMe OIIK-3 2. Nat_lve words_, thel_r cla55|_f|cat|on.
SLIKAY OIIK-4 3. Latin borrowmg_s in Engll_sh._
4. French borrowings, their influence on the
English vocabulary.
2. Pazpen -2 YK-1 Y CTHBIH 1. General etymological survey of the English
«CyioBooopa3 OIIK-1 ompoc vocabulary.
OBAHNE B OIIK-3 2. Native words, their classification.
AHLIHCKOM OIIK-4 3. Latin borrowmg_s in Engll'sh.'
4. French borrowings, their influence on the
H3BIKE» English vocabulary.
5. Celtic and Scandinavian borrowings.
3. Paznen -3 YK-1 YCTHBIH 1. Assimilation of borrowings.
«CeMacHoJor OIIK-1 2. British EngllSh
onpoc . .
usi. Mpouema OIIK-3 3. Amgrlcan Engl_lsh. .
OIIK-4 4. Regional varieties of the English
SHAYCHUA»
language.
5. Word and meaning.
6. Semantic structure of a word.
7. Types of a semantic change.
4, Paznen -4 YK-1 YCTHBIH 1. Polysemy, semantic structure of a
«C10BapHbIi OIIK-1 onpoc po!yse:mantic word.
COCTAB OIIK-3 2. Criteria of synonymy, types of
. OIIK-4 synonyms.
AHIJIMUCKOI' 0
3. Antonyms.
H3BIKA> 4. Homonyms, their classification.
5. Sources of homonymy.
6. Morphological structure of the word.
7. Word formation. Affixation,
conversion.
5. Paznen -5 YcTHbIN 1. Word formation. Compounding,
«ITHMOJIOTHSI ompoc composition.




AHTJIHICKOTO 2. Shortening and minor ways of word
BoOKaGy.1sIpa» formation.
3. Archaisms, historisms and obsolete
words.
4. Neologisms. Ways of  forming

neologisms.
5. Types of phraseological units.
6. English and American Lexicography.

4.3.2. OneHounblie MaTepUuaJibl 1JId IPOBCIACHUS l'[pOMe)KyTO‘lHOﬁ aTTreCralumn

00y4YarOUIMXCS 10 TUCHUILTHHE (MOLYJII0)

Bonpocbi/3aganus 11 npoBegeHUs MPOMEKYTOUYHOM aTTecTAlUM 00y4AIOIIMXCH 10
AMCUUIIMHE (MOAYJII0)

Choose the right answer:

Lexicology is the branch of linguistics dealing with...

a. grammatical employment of linguistic units

b. various lexical means and stylistic devices

c. different properties of words and the vocabulary of a language

Lexicology has close ties with ...

a. phonetics and grammar

b. phonetics, grammar, history of a language, stylistics and sociolinguistics

c. literature, history and sociology

The synchronic approach to the study of language material is concerned with ...

a. the use of various words and phrases in particular communicative situations

b. the evolution of the vocabulary items

c. the vocabulary of a language as it exists at a given period of time

The diachronic approach to the study of language material deals with ...

a. the changes and the development of vocabulary in the course of time

b. the structural and semantic entity of language units within the language situation

c. the influence of extra-linguistic factors over the development of a language system as a whole
The words happiness denoting “the state of being happy” and bliss meaning “a feeling of very
deep happiness and extreme pleasure” differ in the following components of the connotational
aspect of their lexical meaning: ...

a. emotive charge and imagery

b. expressiveness

c. emotive charge, evaluation and expressiveness

The meaning of the verb to drag in the sentence “Don’t try to drag me into your plans” is based
on the image of ...

a. someone pulling something along with difficulty, often because it is too heavy

b. someone moving something in a particular direction by pulling it gently

c. someone carrying something from one place to another

The association involved in the semantic change of the word shark in the sentence “People who
need a place to live can often find themselves at the mercy of local property sharks” is based on

a. metaphor

b. metonymy

The result of semantic change in the word sport that means “pastime, entertainment” and now
denotes “an activity involving physical exertion and skill in which an individual or team competes
against another or others for entertainment” 1s ...

a. the deterioration of meaning




10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

b. the specialization of meaning

c. the amelioration of meaning

d. the generalization of meaning

Which meaning of the polysemantic adjective barbaric is its primary meaning ...

a. very cruel and violent

b. primitive; unsophisticated

c. uncivilized and uncultured

d. foreign

The words heir —air refer to ...

a. homographs

b. homonyms proper

c. homophones

In the sentence “My auntie (uncle/cousin) has bought (purchased/hired) a red (green/black)
automobile (car/Ford)” the possible substitutions of the words that compose it are indicative of
the relations between words ...

a. syntagmatic

b. paradigmatic

The synonyms teenager (someone who is between 13 and 19 years old) and youth (a young man
between about 15 and 25 years old used especially about groups of young men who behave badly
or do something illegal) refer to ...

a. stylistic synonyms

b. ideographic synonyms

c. ideographic-stylistic synonyms

The antonyms happy —sad refer to ...

a. contraries

b. contradictions

c. incompatibles

The word antipathy consists of ...

a. the root, free morpheme + the root, bound morpheme

b. the affixational, bound morpheme + the combining from which is a bound root

c. the affixational, bound morpheme + the root, free morpheme

The word uncomfortability refers to ...

a. polymorphic, monoradical, prefix-radical-suffixal words

b. monomorphic, prefix-radical-suffixal words

c. polymorphic, polyradical words

The segmentation of the word exhale (breathe out in a deliberate manner) into morphemes is ...
a. conditional

b. complete

c. defective

The structural class to which the derivational base of the adjective feel-good refers is the class
consisting of bases ...

a. that coincide with word-forms

b. that coincide with morphological stems

c. that coincide with word-groups

The structural pattern of the word heavy-hearted is ...

a. a+(n+ed

b. (a+n)+ed

c. (@a+n)+sf

The result of the historical change of the morphological structure of the noun husband that
consisted of hzs- house + bondi -occupier and tiller of the soil is that ...

a. acompound word became a simple one

b. aderived word became a simple one

c. acompound word became a derived one



20.

21.

22.

23.

24,

25.

26.

217.

28.

29.

30.

31.

The word globesity is a(n) ...

a. shortening

b. blend

c. acronym

The suffix — ity found in the words cruelty, oddity, purity, stupidity is a ...

a. denominal suffix

b. deverbal suffix

c. noun-forming suffix

The prefix fore- in the word foreknowledge means ...

a. before

b. placed at the front

c. inside, within

The semantic relation between the denominal verb bank meaning “put or keep money in a bank”

and the noun bank from which it was derived is that of ...

a. location

b. place of the action

c. action characteristic of the object

The noun look—see meaning “a brief look or inspections” is a ...

a. compound proper

b. reduplicative compound

c. derivational compounds

The word red-brick is a ...

a. nominal compound

b. adjectival-nominal compound

c. verbal-nominal compound

The word three... is

a. of the Indo-European origin

b. the English proper word

c. of the Common Germanic origin

The origin and source of borrowings of the word carat “a unit of weight for precious stones and

pearls; a measure of the purity of gold” (<French<Italian carato<Arabic kirat<Greek keretion)

are...

a. French and Greek

b. Greek and French

c. Arabic and Greek

The word piroshki was borrowed from ...

a. the French language

b. the Japanese language

c. the Russian language

the word soufflé is a(n) ...

a. unassimilated borrowing/ a barbarism

b. partially assimilated borrowing

c. completely assimilated borrowing

The verbs drag — draw (<OE dragan) are ...

a. etymological doublets

b. international

c. semantic borrowings

According to its lexical valency, i.e. the aptness to combine with the words to give, to leave, to

send, to deliver, to take, to pass on; urgent, clear, coded, garbled; support, congratulation,

sympathy, the noun message has the meaning ...

a. information about something that has happened recently

b. a piece of written or spoken information that you send to someone, especially when you
cannot speak to them directly



c. the most important idea in a book, film or play
32. The syntactic pattern of the word-combination surprised at the news is ...
a. A+ preposition + N
b. V + preposition at +N
c. Surprised +preposition + N
33. The word-combination jealous of smb’s success is ...
a. endocentric, adjectival
b. exocentric
c. endocentric, nominal
34. The word-combination a bitter pill meaning “something very unpleasant that one must accept”
1S ...
a. completely motivated
b. completely nonOmotivated
c. partially motivated
35. The phraseological unit fo get smb’s back up means ...
a. to be popular with smb.
b. to annoy smb.
c. to sympathize with smb.
36. The phraseological transference in the idiom to be all ears meaning “to be very eager to hear
what someone is going to say” is based on ...
a. synecdoche
b. simile
c. metaphor
37. The phraseological unit fo get one’s claws into smb. meaning “to find a way of influencing or
controlling someone” is a ...
a. phraseological fusion
b. phraseological collocation
c. phraseological unity
38. The source of the borrowed phraseological unit the curse of Cain meaning “the lot or fate of smb.
who has to live a vagabond life, who wanders or is forced to move from place in a profitless
way” is ...
a. facts and events of the world history
b. the Bible
c. classical languages
39. The Scottish English noun leid used in the sentence “Linguistics is the study of leid and how
people use it” means ...
a. speech
b. language
C. syntax
40. The Irish English verb to cog used in the sentence “I wouldn 't let just anybody cog my exercise”
denotes ...
a. todo
b. totranslate
c. to cheat, especially by copying
41. The word smoko meaning “a work break” is used in ...
a. Australian English
b. Canadian English
c. Indian English
42. The American English word [a woman’s] purse corresponds in British English to the word ...
a. suitcase
b. folder
c. handbag



43.

44,

45.

46.

47.

48.

The Lancashire dialectal word judy used in the sentence “There are 12 boys and 15 judies in my
son’s class” means ...

a. woman

b. girl

c. pupil

The analysis of lexical meanings of the gender opposed terms governor “a man with territorial
and administrative power” — governess “a woman employee with limited authority over children”
points to the existence of the ... in the language

a. masculine implications

b. inadequate naming techniques

c. gender semantic asymmetry

The lexical and grammatico-syntactical peculiarities of the text “The waiting is over. Your time
has come. NIB. Nurses In Blue” are typical of ...

a. Advertising English

b. News Media English

c. Legal English

The Oxford Companion to Twentieth-Century poetry is a(n) ...

a. linguistic dictionary

b. encyclopedic dictionary

The English-Russian Dictionary of Synonyms is ...

a. general, specialized, bilingual, diachronic

b. restricted, explanatory, monolingual, synchronic

c. restricted, explanatory, bilingual, synchronic

If a learner’s dictionary includes only key words of English, presents the semantic structure of
words in a simplified from (i.e. only the most frequently used meanings are presented), and give
simple and clear definitions, such a dictionary is most likely to refer to ...

a. advanced learner’s dictionary

b. pre-intermediate learner’s dictionaries

C. upper-intermediate learner’s dictionaries

PA3JIEJ 5. YCJIOBUS PEAJIM3ALIMM JUCLUATIIMHBI (MOLY.JIST)

5.1. IlepeyeHb OCHOBHOIi W JAONMOJHHUTEJIbHOH Y4ueOHOW JIMTEpPAaTYpbl ISl OCBOEHMSI
AUCUUIJIMHBI (MOYJIf1)

5.1.1. OcHoBHas1 IuTEpaTypa

1. Autpymmna, I'. b. Jlekcukonorus aurnuiickoro siseika. English Lexicology: yueOnuk u
npakTukym it By3oB / I'. b. Autpymmna, O. B. AdanaceeBa, H. H. Mopo3oBa. — 8-e u3n.,
nepepadb. u jgom. — Mocksa: WM3garensctBo HOpaiit, 2020. — 196 c.— (Bsicmiee
obpazoBanue). — ISBN 978-5-534-07119-1. — Texkct: anekrponnsiii / DbC KOpaiit [caiiT]. —
URL.: http://www.urait.ru/bcode/449987(nata obpaienus: 24.04.2022).

5.1.2. lonoJHUTEIbHAS JIUTEPATYpPa

1. JlekCHKOJIOTHS AaHTIMHCKOro si3bika. [IpakThkym: ydeOHOe mocoOue st By30B /
O. B. Ajdanaceesa [u nap.]; mox obuieit pexakmueii O. B. AdanacbeBoii, O. B. BoctpukoBoii. —
2-e u3a., nepepad. u ngon. — Mocksa : M3narensctBo HOpaiit, 2020. — 233 c. — (Beicuiee
oOpazoBanue). — ISBN 978-5-534-10053-2. — Tekcrt: anekrponnsiii // 9bC FOpait [caiiT]. —
URL: http://www.urait.ru/bcode/456283 (nata oopamenus: 24.04.2022).


http://www.urait.ru/bcode/449987
http://www.urait.ru/bcode/456283

5.2 Ilepeyenb pecypcoB HH(POPMANMOHHO-KOMMYHUKALMOHHOH CeTH

H606XOHI/IMLIX AJIsi OCBOCHHUSA JUCHUILJIHHBI (MOI[y.]Iﬂ)

Ne Ha3Banmue Onucanue 3J1eKTPOHHOI 0 pecypca Hcnoab3yeMblid 115
Ne 3JIEKTPOHHOI'0 padoThI aapec
pecypca
1. OBC «YHuBepcutTerckas | DIeKTpoHHas OMOIMOTEeKa, 00ecIeunBarOIIast http://biblioclub.ru/
OubIMoTeKa OHIAH» JOCTYH BBICIIUX M CPEAHUX YueOHBIX 3aBEJCHUH,
MyOIUYHBIX OMOIMOTEK M KOPIIOPATUBHBIX
TI0JIb30BaTENeH K Hanbosee BOCTPpeOOBaHHBIM
MarepHraiaM 10 BCeM OTpacysiM 3HaHUH OT
BEIYIIMX POCCHICKUX M3/IaTEIIbCTB
2. Hayunas snektponHas Kpymuetimmii poccuiickuii WHGOPMAaIMOHHO- http://elibrary.ru/
oubnmorexa AHAJUTUYECKHU OopTall B 00IaCTH HAYKH,
eLIBRARY.ru TEXHOJIOTUH, MEIUIIHBI U 00pa30BaHUS,
cojiepariuii pedepathbl U MOJHBIC TEKCTHI 0oJiee
34 MJTH HayYHBIX MyOJIMKANWN M TATEHTOB
3. OO0pa3oBaTenbHas OneKTpoHHO-0MbIMoTeyHas cucrema Juist BY3os, https://urait.ru/
miatdopma KOpaiit CCVY3o08B, obecrieunBaroIas A0CTyI K y4eOHUKAM,
yaeOHOM ¥ METOAMYECKOH JTUTepaType 1o
Pa3IUYHBIM JIUCIUILTHHAM.
4. basa manusix "EastView" | IToiHOTekcTOBast 6a3a JaHHBIX MEPHOIMYECKHX https://dlib.eastview.com
U3JaHui
5. DeKTpOHHast bubnroreka MpeaoCcTaBisieT JOCTYI Ooee YeM K https://grebennikon.ru/
oubmmorexa 30 )xypHayam, BBITyCKaeMbIX M31aTensCckum

"Grebennikon"

nmomoM "I"pebenHuKoB".

5.3 Meroauyeckue yKazaHus 151 00y4arOMMXCS M0 OCBOCHHUIO IMCHUIJINHBI (MOLYJIs1)

«HHTepHeT?,

OcBoeHre OOyYarONUMCS JUCHUIUIMHBI (MOIYJIS) TpearojaraeT HW3ydeHHEe MaTepHalioB
JTUCIMILIAHBI (MOJYJIs) Ha ayJAMTOPHBIX 3aHATHSAX M B XOJIC CAMOCTOSITEIILHOM pabOThl. AyIUTOPHBIC
3aHATHS MPOXOJAT B (hOpMe JICKIIHI, CEMUHAPOB, MPAKTUYCCKUX U JTA0OPATOPHBIX 3aHATHH.

[Ipu MOATOTOBKE K ayAUTOPHBIM 3aHATHIM HEOOXOAMMO IIOMHUTH 0COOCHHOCTH KaXK 10 (DOPMBI
€ro IPOBEICHMS.

[ToaroroBka Kk yueOHOMY 3aHATHIO JICKIIMOHHOTO THIIA 3aKIFOYAETCS B CIICIYIOMIEM.

C nenpro o0ecrieueHusT YCHEIIHOrO 00yYeHHsT 00yJarOUICs TOJDKSH TOTOBUTHCS K JICKIIVH,
MOCKOJIBKY OHA SIBJISICTCS] BaXKHEHIeH popMoii opraHu3anuu yueOHOTO Mpolecca, OCKOJIbKY:

— 3HaKOMHT C HOBBIM YYCOHBIM MaTEPHAIIOM;

— Pa3bACHAET YUEOHBIC FIIEMEHTBI, TPYIAHbIC IS TOHUMAHMS,

— CcHCTEeMaTH3UpyeT YYeOHBIH MaTepHa,

— OPHUEHTHUPYET B YUEOHOM IpoILIecCe.

C sTOi1 1IENBIO:

— BHHMATEIBHO MPOYUTANTE MaTepUal MpeAbIAYyIIeH TeKINH;

— O3HAaKOMBTECh C Y4YE€OHBIM MaTepuajoM MO Y4eOHUKY U Y4eOHBIM MOCOOHSIM C TeMOW
MIPOYUTAHHOM JICKIIHH;

— BHECHTE JIOTIOJHEHHS K MOJIyYeHHBIM PaHee 3HAHUSAM 10 TeMe JIEKIIUH Ha MOJISX JICKIIMOHHOM
TETpajIu;

— 3aMHIIKUTE BO3MOXHBIE BOMPOCHI, KOTOPBIC BBl 33a/IUTE JEKTOPY HA JEKIUU 0 MaTepuaty
W3YYCHHOH JIEKIINH;

— TMOCTapalTeCh YSICHUTh MECTO U3y4aeMOU TeMbI B CBOEH TMOrOTOBKE;
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— Y3HaWTe TeMy MPECTOSIICH JEKIUH (110 TEMAaTHYECKOMY IUIaHy, 110 HH(POPMALIUH JEKTOPA)
U 3aIUIIuTe HHPOPMAIINIO, KOTOPOH BbI BIIIeETe MO0 JAHHOMY BOIIPOCY.

[TonroToBKa K 3aHATUIO CEMUHAPCKOTO TUIIA

[Ipu moaroroBke u paboTe BO BpeMsl NPOBEICHHS Ja0OpPaTOpPHBIX pabOT W 3aHATHM
CEMHMHApCKOTO THIIA CJeAyeT OOpaTHTh BHUMAaHHWE Ha CIEAYIOIIME MOMEHTBI: Ha IIPOILECC
MpeIBapUTENIbHON MOArOTOBKH, Ha PabOTy BO BpeMs 3aHATHSA, 00paObOTKY MOJTYYEHHBIX PE3YIbTATOB,
WCIPaBJICHUE TIOJTYYCHHBIX 3aMEYaHUH.

[IpenBapuTensHas MOATOTOBKA K YU4EOHOMY 3aHSATHIO CEMHHAPCKOTO THIA 3aKIIOYaeTCS B
W3yYEHHH TEOPETHUYECKOTO0 MaTepuana B OTBEIACHHOE JUIS CaMOCTOSTEIbHOH paboThl Bpems,
O3HAKOMJICHHE C HWHCTPYKTUBHBIMH MaTepHallaMH C LEJNbI0 OCO3HaHHs 3aJa4 JabopaTOpHOM
paboThI/MPaKTUYECKOTO 3aHATHS, TEXHUKH 0€30MacCHOCTH Mpu paboTe ¢ mpudopamu, BEIIECTBaMH.

PaboTa BO BpeMs ipoBeieHHsI y4eOHOTO 3aHITHSI CEMUHAPCKOTO THITA BKITFOUAET:

— KOHCYJIbTHPOBAHHE CTYJICHTOB IPETIOAaBATESIMU U BCIIOMOTATEIIbHBIM ITEPCOHATIOM C IIEITHIO
MPEOCTaBICHUS HCUYEPIIBbIBAIONICH HH(POpMAIK, HEOOXOJMMOM TSI CAMOCTOSITETFHOTO BBITIOJTHEHUS
MPEUIOKEHHBIX TIperoJlaBaTesieM 3a1ad, O3HAKOMIICHHE C TPAaBWIAMH TEXHUKH O€30MacHOCTH TpPHU
pabote B 1abopaTopui;

— CaMOCTOATEIbHOE BBINOJHEHHE 3aJaHUil COrjJacHO 00O03Haue€HHOW y4yeOHOW MporpamMMmoit
TEMaTHKH.

OO6paboTka, 0000IIeHHE TMOIYYEHHBIX PE3YIbTAaTOB JIAOOPATOPHONH pPabOTHI MPOBOAUTHCS
00yJaroIMUMUCs CaMOCTOSITEIIHHO HITH 10T PYKOBOZCTBOM IPETOAaBaTeNs (B 3aBUCHIMOCTH OT CTETICHH
CIIO)KHOCTU IIOCTaBIEHHBIX 3ajgad). B pesynpTare oQopMmiseTrcss WHAWBUIYAJIbHBIH  OTYET.
[ToaroToBneHHas K ciaye Ha KOHTPOJIb U OLIEHKY paboTa caaercs npenoaasarento. @opma 0OTYETHO CTH
MOJKET ObITh MMCbMEHHAs, YCTHAs! MM JIBE€ OJHOBPEMEHHO. [JIaBHBIM pe3yJabTaTOM B JaHHOM CIIydae
CIIYKUT TIOJTYYCHHUE TOJIOKUTEIHHOM OILEHKH M0 KaXXJ0W J1abopaTOpHOM paboTe/MpaKTHIECKOMY
3aHATHUIO. DTO SIBIIETCSI HEOOXOAUMBIM YCIOBUEM NPHU MPOBEACHUN PYOSKHOTO KOHTPOJIS U IONTYCKa K
/3x3aMeny. Ilpu mosydeHHM HEyHOBJIETBOPUTENIBLHBIX PE3yIbTATOB OOYYaOLIUIICS MMEeT NpaBoO B
JIONOJIHUTEIbHOE BpeMsl IepeciaTh HpernojaBareiaro padoTy [0 IPOBEACHUS MPOMEKYTOUHOH
aTTeCTallUH.

5.4 UndpopMaumoHHO-TEXHOJIOTHYECKOe oleclevyeHrne 00pPa30BaTeJbHOI0 MpoLecca 1o
AMCUUIJIMHBI (MOYJIs1)

5.4.1. CpencrBa nH(pOPMANMOHHBIX TEXHOJIOT M
1. TlepcoHanbHbIe KOMIBIOTEPHI;
2. CpenctBa goctymna B UHTepHET;
3. IIpoekTtop.

5.4.2. JInueH3MOHHOE ¥ CBOOOIHO PacpocTpaHsieMoe IPOrpaMMHoOe ofecrieyeHne, B TOM Yucie
0Te4eCTBEHHOI'0 MPOM3BOJACTBA:

1. Onepanonnast cucrema: Astra Linux SE

2. ITaker o¢pucHbix nporpamm: LibreOffice

3. CrpaBoyuHas cucrema Koncynbrant+

4. Okular nmu Acrobat Reader DC

5. Ark nmu 7-zip

6. User Gate

7. TrueConf (client)



*Vkaszvieaemcs akmyanbHoe NpocpamMmHoe obecneuetue, Heodxooumoe 0 0C80EHUsL OUCYUNTUHBL (MOOYS).

5.4.3. UndopmaumoHHbIe CIPABOYHbIE CHCTEMbI U MPo¢ecCHOHATbHBIE 0a3bl JTAHHBIX

Ne Ha3sBanmue Onucanue 3J1eKTPOHHOT0 pecypca Hcnoab3yeMblid 1J1s
Ne 3JIEKTPOHHOI'0 padoThI aapec
pecypca
1. OBC «YHuBepcuterckas | DIeKTpoHHas OHMOIMOTEeKa, 0OecIeunBarOLIast http://biblioclub.ru/
OubIMoTeKa OHIAH» JOCTYH BBICIIUX M CPEAHUX YueOHBIX 3aBEJCHUH,
MyOIUYHBIX OMOIMOTEK M KOPIIOPATUBHBIX
TI0JIb30BaTENIeH K Hanbosee BOCTPpeOOBaHHBIM
MarepraiaM 1o BCeM OTpacysiM 3HaHUH OT
BEJIYIINX POCCUUCKUX U3/IATENbCTB
2. Hayunas snektponHas Kpymnuetimmii poccuiickuii ”HPOPMAIOHHO- http://elibrary.ru/
oubnmorexa AHAJUTUYECKHU OopTall B 00IaCTH HAYKH,
eLIBRARY.ru TEXHOJIOTUH, MEIUIIMHBI U 00pa30BaHUs,
cojiepariuii pedepathbl U MOJTHBIC TEKCTHI 0oJiee
34 MIH HAYYHBIX TyOIUKAIMA U TATEHTOB
3. O6pasoBaTeapHast DeKTpOHHO-OMOIMOTeYHAast cucTeMa it BY30B, https://urait.ru/
miathopma FOpaiit CCVY3o08B, obecrieunBaroIas A0CTYIl K y4eOHUKAM,
yaeOHOM ¥ METOAMYECKOH JTUTepaType 1o
Pa3JIMYHBIM JUCHUIIJIMHAM.
4. basa manusix "EastView" | ITonHOTekcTOBast 6a3a JaHHBIX MEPUOAMUECKUX https://dlib.eastview.com
U3JaHui
5. JneKkTpoHHas bubmroreka MpeqoCTaBiserT JOCTYI Goee YeM K https://grebennikon.ru/
oubmoTeKa 30 »xypHajaMm, BEITyCKaeMbIX M3maTenbcKuM
"Grebennikon" nomoM "T'peGeHHNKOB".

5.5. MarepuajbHo-TeXHHYeCcKOe o0ecneyeHue o0pa3oBaTeJNbHOr0 Ipouecca Mo
AUCUUIIMHE (MOYJII0)

JIyst U3ydeHust TMCIUTUTAHBI MCTIOJIb3YIOTCS:

Y4yeOHas ayauTOpHs AJIs1 JEKIMOHHBIX 3aHATHH OCHAICHA CIICIIMAIM3UPOBAHHON MEOEIbIO
(cTon ms mpermogaBaTens, MapThl, CTYJIbs, HOCKa IS HAIMCAHUS MEJIOM), TEXHUYECKHMHU CPEICTBAMU
00y4eHus (IPOEKTOP, IKpaH, 3BYKOBOE 000pyI0BaHKE, KOMIIBIOTEP, UMEIOIUi 1ocTyn B UHTEepHET), a
TaKKe, MPU HEOOXOAMMOCTH, IEMOHCTPAIIMOHHBIMHU TIEYaTHBIMU TTOCOOHSIMH.

YueOHast ayauTopus [Jisl NPAKTHYECKUX 3aHATHH: OCHAIEHA CIEUUaTH3UPOBAHHOM
Me0enbo (CTON Ui MperoaBaress, HapThl, CTYNbs, JOCKa JAJs HAlMCAHUS MEJIOM); TEXHUYECKHUMU
cpeacTBamMu o0ydeHus (IpOEKTop, SKpaH, 3ByKOBOE 000PYAOBaHKE, KOMIIBIOTEP, UMEIOIIUN IOCTYH B
HHTepHeT), a Takke, Mpyu He0OX0AUMOCTH, JEMOHCTPAIIMOHHBIMY TIEYaTHBIMU MTOCOOUSIMH.

ITomemenus IS CaMOCTOATEJILHOM padoThI o0yvyaroumuxcs: OCHAIIEHEI
CHEHATM3UPOBAHHOW  MeOenpio  (MapThl, CTyNIbs) TEXHUYECKUMHU CpPEICTBAMH  OOydeHHS
(mepcoHalbHBIE KOMITBIOTEPHI C JOCTYIIOM B ceTh MIHTepHET 1 obecriedyeHreM A0CTyIa B IEKTPOHHO -
MH(OPMALIMOHHYIO Cpely YHUBEPCHUTETA, IPOTPAMMHBIM 00€CTIEYEHUEM ).

5.6. O0pa3oBaTe/ibHbIE TEXHOJIOTUH

HpI/I peaim3anun  JUCHUIIIIMHBL (MO)IYJ'ISI) MNPUMCHAIOTCA PA3JIMYHBIC O6pa3OBaTeJIBHBIe
TCXHOJIOTHH, B TOM YUCJIC TCXHOJIOTUHN SJICKTPOHHOT'O O6y‘~IeHI/I$I.

OcBoecHue JUCITUITIINHBI (MOI[yJ'I}I) npeaycMaTpmuBacT HCIIOJIBL30BAHUC B y‘IC6HOM mnmponecce
AKTUBHBIX U UHTCPAKTHUBHBIX (I)OpM IMPOBCACHU A y‘-Ie6HLIX 3aHSATHI B (bopMe IlHCKyCCHfI B COUCTAaHUU C
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BHEAYAUTOPHOW paboTol ¢ 1enpio (GOpMHUPOBaHUS W pa3BUTHI NPO(PecCHOHATBHBIX HABHIKOB
00yJaromuxcs.

[Tpu 0cBOCHMYU TUCHMILIMHBI (MOIYIIS) PEAYCMOTPEHO MPUMEHEHUEM SIIEKTPOHHOTO 00YyUSHHS
U IUCTAaHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHIA.

Y4eOHble Yyachl AUCUUIUIMHBI (MOYIIsl) PEIyCMATPUBAIOT KIIACCHUECKYIO KOHTAaKTHYIO padoTy
MperoiaBaTeliss ¢ 0OOydJaromKUMCsl B ayAMTOPUU M KOHTAKTHYIO pabOTy MOCPEACTBOM JIIEKTPOHHOM
MH(POPMAIIMOHHO-00pa30BaTEIBHOM CpPebl B CHHXPOHHOM M aCHHXPOHHOM pEeXHUME (BHE ayIUTOPHN)
MOCPE/ICTBOM TPUMEHEHUS BO3MOXXHOCTEH KOMIBIOTEPHBIX TEXHOJOTHHA (AJIEKTpOHHAs TI0YTa,
AIIEKTPOHHBIN Y4eOHHK, TECTHPOBAHUE, BEOMHAP, BUACODMIBbM, Tpe3eHTanus, Gopym u ap.).

B pamkax qucuuruimHel (MOAYIIs) IPEAYCMOTPEHBI BCTPEUN C PYKOBOJAUTEISIMHA M paOOTHUKAMHU
OpraHu3aIiii, JeATeTbHOCTh KOTOPBIX CBs3aHa C Hanpasiennocmvto 45.03.02 JIMHrBUCTHKA,
peanu3zyemMoit OCHOBHOU MPOQeCCHOHATIBHON 00pa30BaTeIbHON TPOTPaMMBI.

10



JUCT PETUCTPAIIMYA U3MEHEHUM

Ne | ConepxaHre N3MEHEHHS PexBusuTh Hata
n/m JIOKyMEHTa BBEJICHUS
00 yTBEpXKICHUU W3MEHEHUS
W3MEHEHUS

1.

2.

3.

4.
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OEJEPAJBHOE I'OCYJAPCTBEHHOE BIOA’KETHOE OBPA3OBATEJIbHOE
YYPEXJEHUE BbICHIEI'O OBPA3OBAHUS

«POCCUHACKHNHN IT'OCYJAPCTBEHHBIN COITUAJIBHBIN
PICY YHUBEPCHUTET»

ﬁ MHUHUCTEPCTBO HAYKH U BBICIIIEI'O OBPA3OBAHUS POCCUCKOM ®EJEPALIMU

YTBEPX/JIAIO

nexaf hakynpTera
. ;j C.B. IluBueBa

“24 stuBapst 2024 r.

PABOYAS ITPOT'PAMMA JUCHUIIJIMHBI (MOYJIA)

BBEJIEHME B AHAJIMTUYECKHUE NCCJIIEAOBAHUA
NHPOPMAILIMOHHBIX PECYPCOB

HanpasJ/ieHue nmoaAroToBKu
«45.03.02 Jlunzeucmuxay

HanpasJjieHHOCTDH
«Teopusa u memoouxka npenooaganus UHOCMPAHHHIX A3bIKOE U KYbHLYD)

OBPA3OBATEJIBHAS ITPOT'PAMMA BBICHIEI'O OBPA3OBAHUA —
IIPOI'PAMMA BAKAJIABPUATA

®opma o0yueHust
Ounasn, 0uHO-3a04HAA, 3004UHAA

Mocksa, 2024 r.



PaGouass mporpamma muctumiMHbl (MOnynsi) «BBeneHHWE B aHATUTHYECKUE WCCIEIOBaHUS
WH(OPMAIMOHHBIX PECYpcoB» pa3paboTaHa Ha OCHOBaHHMHM (EIepaTbHOTO TOCYIapCTBEHHOTO
00pa30BaTeNbHOTO CTaHAapTa BBICLIETO 00pa3oBaHUsl — Oakaiagpuama 1O HAMPABICHUIO MOATOTOBKU
45.03.02 Jlunesucmuka, yTBepKIASHHOTO MpHKa3oM MuHucTepcTBa oOpazoBaHus U Hayku Poccuiickoii
®Oenepannn ot 12.08.2020 Ne 969, yuebHOTO 1171aHa 110 OCHOBHOM PO eCcCHOHAIBHON 00pa30BaTeIbHOM
nporpaMMe BBICHIETO OOpa30BaHUS - MPOTPAMMBI Oakaiagpuama 1O HAIPaBICHUIO IMOATOTOBKH
45.03.02 Jlunesucmuxa (nanee — «OITOIT»).

PaGouas mporpamma nucIUIUINHBI (MOIYs) pa3paboTana pabodeii rpymmoii B COCTaBe:
Hlep6akoB Amnpapeit FOpbeBuu, 3aBenyromuii kadenpoin "KOrHHUTHBHO-aHAIUTHYECKUX M HEHpo-
npukinaaaeix Texonoruid”" PI'CY, 1okTop TeXHHUECKUX HayK, Ipodeccop.

PaGouas mporpamma AMCHMILTUHBI (MOIYJs) 0OCYK/IeHA U YTBEp)KIIeHA Ha 3aceaHuu Kadeapbl
"KOrHUTHBHO-aHAIUTUYECKUX U HEUPO-TIPUKIATHBIX TEXHOJIOTHI"

[TpoTtokos Ne 2 ot «24» siuBapst 2024 rona

3aBenyromuii kadeapoit o
JIOKTOP TEXHUYECKUX HAYK, V7
Vi s
npogeccop " A.1O.1llep6akoB
(moamuck)
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PA3JIEJI 1. MACHOPT PABOYEH TPOT'PAMMBI JUCIHATLIMHBI (MOIYJIS)

1.1 Hesp 1 3a1a4u JUCHUNJIMHBI (MOIYJIA)

enb AuCUUIITUHBL (MOIYJIS) 3aKITIOYACTCS B MMOJIYICHUH O0YJArOIIMMHUCS TEOPETHUSCKUX 3HAHUN
00 HHPOPMAITMOHHBIX CHCTEMAaX M TEXHOJOTHSIX C MOCICAYIONINM IPUMEHEHHEM B MpodeccrnoHalbHON
chepe, B GOPMUPOBAHUU MPAKTUYECKUX HABBIKOB MO WH(OPMAIMOHHOW OE30MacHOCTH, Pa3BUTHIO

HABBIKOB IMOMCKA, KPUTHUECKOTO aHAJIM3a U CHHTE3a HH(POPMAIUH.
3ajaun TUCIUTIIIUHBI (MOTYJIs):
1. MOHATH peaJbHbIC BO3MOXXHOCTH COBPEMEHHBIX HH()OPMAIIMOHHBIX CUCTEM M TEXHOJIOTHI JIsI
AHATUTUYCCKOM pabOThI, YIIPaBJICHUS OM3HECOM U 00eCIIeYeHUs ero Oe30MMacHOCTH;

2. yCBOUTH TEOPETUYECKUE 3HAHUS 00 OCHOBHBIX HH(POPMAITMOHHBIX PeCypcax, METOAaxX MOUCKa

1 MMOMCKOBBIX MCXaHU3MaAX, O IMIpHUEMax IMOJIb30BAHUA UMU;

3. HAay4YUTb aHAJIU3UPOBATH I/IH(i)OpMaLII/IIO, rpaMOTHO COCTABJIATH TOMCKOBLIC 3alIPOChI, CHUKATb

KpYT TIOKCKa 10 IPUEMIIEMBIX BEIMUNH, a TAK)Ke yOekK1aThbCs B JOCTOBEPHOCTH UH(OpMAaLIHH;

4. ¢bopMupoBaTh MPEJACTABICHHS O IIPHEMax, IMOMCKOBBIX CcalWTax M Iporpammax Juis
CHEIHAIM3UPOBAHHOTO ITOMCKA HH(POPMAIIHH;
5. 00yuuTh HaBBIKaM pabOTHI ¢ HarboJIee UHTEPECHBIMU CUCTEMaMH BeO-aHATUTHKH.

1.2. Ilnanupyemble pe3yJbTaThl

INIAHUPYEMBIX Ppe3yJibTaToOB

NPOrpaMMblI

BbICIICI'O

o0pazoBanusi —

OCBOCHHUHA

o0yyeHusi MmO [AUCHUILIMHEe (MOAYJII0) B paMKax
OCHOBHO
NMPOrpamMmbl

npogeccuoHaANbLHOM
O0axajaBpuara,

o0pa3oBaTe/ibLHOI
COOTHECEeHHbIEe

YCTAaHOBJCHHBIMHA MHIUKATOPAMHU NOCTHKCHUSA KOMIIeTeHIIii

[Ipouecc ocBoeHUs MUCHUIUIMHBI (MOAYJsS) HampaBieH Ha (OopMHpOBaHUE y OOy4aromuxcs

CIICAYIOIUX KOMIIETCHITUI: VK-1 B COOTBETCTBHH C y‘Ie6HBIM IIJIaHOM.

B pesynbrate ocBoeHus

CIIEYIOIINE PE3YIbTaThI:

JAUCIHUILIIMHBI (MO,ZLYJ'ISI) 06y‘IaIOIJ_II/II710H AOJDKCH IAOCMOHCTPHUPOBATH

Kon Koa m HauMeHOBaHHe
Kareropus KOMIIETeHLMH. HHAUKATOpA
. Pe3ynbTaThl 00yyeHus
KomnereHumii | @opmyaupoBKa AOCTHKEHHS
KOMIIeTeHIIM U KOMIETeHIINH
Cucremuoe u | YK-1. Crocoben | YK-1.1 Haxoaut u 3HaTh: OCHOBBI TIOMCKA HHPOPMAITUH B
KPUTHYECKOE OCYILIECTBIISITh | KPUTHUECKH OLIEHUBAECT | MH(OPMAIMOHHBIX CUCTEMaX
MBIIIJIEHHE TIOHCK, WHPOpMAITHIO, YMeTh: paboTath ¢ arperaTopaMmu HOBOCTEH,
KPUTHYECKHH | HEOOXOAUMYIO JUIst 3JIEKTPOHHBIMH MOAMNUCKAMH, COIITATbHBIMU
aHaJM3 U CUHTE3 | PELICHUS 3a/lauu. ceTsiMu, (hopymamu
uHpOpMAIUH, VYK-1.2 lIpeanaraet 3HaTh: BUJEI ClIaMa U HEXKeJIaTeJIbHOIO
MPUMEHSITh pa3InvHbIe BAPUAHTHI KOHTEHTa, METOABI U Cpe/icTBa OOPHOBI C
CHUCTEMHBIi1 pEIIeHNus 3a1a4H, HUMU
MOJIXO JUISI OLICHUBAsSI UX YMeTh: UCIIONIB30BaTh COBPEMEHHBIE
pemeHuns MOCIIEAICTBYA HA OCHOBE | CpPEICTBA MOWCKA, aHATM3a M MHTEPIIPETAINN
MOCTABJIEHHBIX | CHHTE3a U KPUTHUECKOTO | MH(pOpMAIMK 1 HHPOPMAIMOHHEIE
3a1a4y aHanu3a HHPOPMAaLUH. TEXHOJIOTHH JJIS1 BHIIIOJHEHHSI TOCTaBICHHBIX
3aga4
YK-1.3.BsiOupaer 3HAaTh: O CYIIECTBYIOIIEM aCCOPTUMEHTE
ONITUMAJIHHBIA BapHaHT IaThopM U HHCTPYMEHTAIBHBIX
peleHus 3a1a4Hn, MPOrpaMMHO-aMNMapaTHBIX CPEACTB IS
apryMeHTUpYs CBOH peanu3anuy HHOOPMAIIMOHHBIX CUCTEM.
BBIOOD. YMmeTs: paboTtaTh ¢ 60IBIIMMU 00BEMaMuU
UHpOpPMaIIH




PA3JIEJI 2. CTPYKTYPA U COAEP KAHUE JUCIUIIVIMHBI (MOAYJIS)

2.1. O0beM AUCHUILUIMHBI (MOAYJisl), BKJIKYasi KOHTAKTHYI0 pPa0doTy ofyuawiierocs ¢
neJaroru4ecCKuM padOTHUKAMHU M CAMOCTOSITEIbHYI0 PadoTy 00y4Yaruierocs

OOm1ast TPyA0EMKOCTh AUCHUILTUHBI (MOYJISl) COCTABIISET 2 3aUETHBIC €IMHHIIBI.

Ounas popma o0OyueHust

Bup yueOHoii padoThl Bcero yacos CeMze bl 4
KonTakTHas padora odyuyarommxcs ¢ 36 36
nearoru4eCKMMM paGoTHUKAMHU
JIeKIMOHHBIE 3aHATHS 20 20
[IpakTrueckue 3aHATHS 16 16
CamocrosiTesibHasA padoTa 00yyaromuxcst 27 27
KoHTpoub npoMe:kyTO4HOI aTTecTanun 9 9
®opMa MPOMEKYTOUHON aTTECTALUN 3a4eT 3a4eT
OBBEM JUCHUIIVIMHBI (MOAYJIS) B YACAX 72 72
OuHo-3204Hasi popma 00y4eHHs
Bup yueoHoii padoTnl Bcero yacos Cer 1P
KonTakTHas padora odyuarommxcs ¢ 24 24
neAaroru4ecKuMu paboTHUKAMHU
JIeKIIMOHHBIE 3aHATHS 16 16
[TpakTHdeckue 3aHATHS 8 8
CamocrosiTeibHas padoTa 00y4ya0mmMXxcst 39 39
KoHTpoJib NpoMe:KyTOYHOI aTTecTANNU 9 9
dopma NpOMEKYTOUHON aTTECTALUH 3a4eT 3a4eT
OBBEM JUCHUIIVIMHBI MOAYJISI) B YACAX 72 72
3aounas popma o0yueHunst
Buj yuyeonoii pa6oTni Bcero yacos C:(SZPI:: 112
KonrakTHas padora ody4yarommxcs ¢ 3 8
nearoru4eCKMMM padoTHUKAMHU
JIeKIINOHHEBIE 3aHATHS 4 4
[IpakTrueckue 3aHATUS 4 4




Bua yueOHoii padoThI Bcero yacos C::Z:: : 11_2
CamocTosiTe1bHAsi paGoTa 00y4aroImMXcs 60 60
KoHTpoJib NpoMe:KyTOYHOM aTTecTalun 4 4
dopma IpOMEKyTOUHOW aTTeCTAIIHN 3a4er 3a4er
OBBEM JIJUCHUIIJIMHBI (MOAYJISI) B YACAX 72 72

2.2. Y4eOHO-TeMATHYEeCKHH MJIAH JUCUMILIMHBI (MOXYJISA)

Ounasn ¢opma o0yueHus

Buabl yueOHo# padoThl, akaieMUYeCKHX YaCOB

KonrakTHas padora o0y4arommxcsi
8 ¢ MeJarorn4ecKuMu padoTHUKAMHU
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Moayas 1 (Cemectp 2)
Paznen 1. Anaautuyeckas padora B
rJ100aJ1bHBIX CeTAX U MH(POPMAMOHHBIX 28 10 18 10 8
cucremMax
Tema 1.1. IloHsATHE aHATUTHYECKOW PAOOTHI B
TIIO0ATBHBIX CETSIX U MHPOPMAIIMOHHBIX
cucteMax. OIpeeneHne CTapTOBOTO YPOBHS 6 2 4 2 2
BJaJieHus KomrneTeHuuei. OCHOBBI TOMCKa
WHpOpPMAITUH
Tewma 1.2. CneumanbHble IJ1aBbl MAaTEMaTHUKU,
He00X0UMBIe N7 paOOThI aHAIMTUKA (OCHOBEI 8 5 6 4 2
KOMOWHATOPUKH, TEOPUU BEPOATHOCTEH U TEOPUH
MHOecTB). Kareropuu cucremMHoro anaiamnsa
Tema 1.3. OcHOBHBIE MEXaHU3MBI IOMCKA B
nouckoBoy mamuse. [loaxoasl Kk onpeneaeHuo 8 4 ) 2 2
JIOCTOBEPHOCTH MH(pOpMAIUU
Tema 1.4. Yrounenue nH(popmannm u3
Pa3IMYHBIX HICTOYHHUKOB, IPUMEHEHNE 6 2 4 2 2
IBTEPHATHBHBIX HCTOYHUKOB HHPOPMALIUU
Paznen 2. PadoTa ¢ 601b1IMMH TAHHBIMH 35 17 18 10 8
Tema 2.1. PaboTa ¢ OONBIIMMH JAHHBIMH.
CnoBapu u 6ubmmomerpust. bassr nanasix PUHL] 11 5 6 4 2
u HaykoMeTpusi. OnpeaeseHne MeCTONOI0KEHUI
W TIapaMeTPOB OPraHU3alMi U FOPUINIECKUX JIHI
Tema 2.2. CpaBHeHHE OOJIBIINX MAaCCUBOB
TEKCTOBBIX JAaHHBIX. AHAJIN3 KHUT U 8 4 4 2 2
CIPaBOYHHUKOB




Tema 2.3. CraTucTH4ecKuit aHAIN3 HHPOPMAITHH. 8 4 4 2 2
OCHOBHBIE TOHATHUS CTATHCTHKH TEKCTA

Tema 2.4. CucteMbl aBTOMaTH3UPOBAHHOTO

nepeBoJia. [101X0/1bl K MYJIBTHA3BIKOBOMY 8 4 4 2 2
MOUCKY

KoHTpoJib NpoMeKyTOYHOI aTTecTaluM (4ac) 9

Dopma NpoMeKYTOUHOI aTTECTAIINU 3ayer

OO6umii 06beM, YaCOB 72 | 21 | 3 | 20 | 16

OuHo-3a04Has popma 00yueHHust

Bunsbl yueOHo# padoThl, akageMHYeCKHUX YacOB

KonTakTHasi padoTa o0y4yarommxcs
g € MeJarorn4ecKuMu padoTHUKAMHU
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Monyas 1 (Cemectp 1)
Paznen 1. AHanurnyeckas padora B
rJ100aJdbHBIX CETAX U HH(POPMAIMOHHBIX 28 16 12 8 4
cucTemMax
Tema 1.1. [TonsiTre ananuTHYECKON pabOTHI B
rJI00AJIBHBIX CETSIX M MHPOPMAIMOHHBIX
cucteMax. OIpeeneHne CTapTOBOTO YPOBHS 7 4 3 2 1
BIIa/IeHNs KomneTeHueil. OCHOBBI TIOMCKa
nH(pOpMaIuu
Tema 1.2. CrrermnanbHBIE TJIaBBI MATEMATHKH,
HE00X0IUMBIE JIJIs1 pAa0OThI aHAIMTUKA (OCHOBBI 7 4 3 2 1
KOMOWHATOPUKH, TEOPUU BEPOATHOCTEH U TEOPHH
MHOXxecTB). KaTeropuu cucreMHoro ananusa
Tema 1.3. OcHOBHBIE MEXaHU3MBI IOKCKA B
oucKoBO# MammmHe. [1oaX0bI K OTIpeneIeHUI0 7 4 3 2 1
JIOCTOBEPHOCTH MH(MOpMaIuu
Tema 1.4. YTounenne uadpopmanuu u3
Pa3IMYHBIX UICTOYHHUKOB, IPUMEHEHIES 7 4 3 2 1
IbTEPHATHBHBIX HCTOYHUKOB HHPOPMAIIUU
Paznen 2. PadoTa ¢ 601b1IMMH TAHHBIMHA 35 23 12 8 4
Tema 2.1. PaGota ¢ G0nbIIMMU TaHHBIMH.
CnoBapu u 6ubnmmnomerpust. bassr nanasix PUHL] 8 5 3 2 1
u HaykoMmeTpus. OnpeaeneHrne MeCTOTIOI0KESHUH
1 IIapaMeTPOB OPraHU3alMH U IOPUINYECKUX JIMIL
Tema 2.2. CpaBHEeHHE OOJBIINX MAaCCHUBOB
TEKCTOBBIX JaHHBIX. AHAIIN3 KHUT U 9 6 3 2 1
CIPaBOYHHKOB
Tema 2.3. CraTucTideckuil ananu3 HHOOpMAaIUu. 9 6 3 2 1
OCHOBHBIE TOHATHUS] CTATHCTHKH TEKCTa
Tema 2.4. CuctemMbl aBTOMaTH3UPOBAHHOTO
niepeBoaa. [1oaxoap! K MyJIBTHS3BIKOBOMY 9 6 3 2 1
MTOMCKY




KoHTpoJIb NPpOMEKYTOUHOM aTTecTauMu (4ac) 9 | | | |

®opMa MPOMEKYTOYHOH aTTeCTAMA 3a4er

OGuii 06bem, YacoB 72 | 39 | 24 | 16 | 8

3aounas popma oOyueHust

Bunsi yueoHoii padoThl, akajeMHYeCKUX YaCOB

KonTakTHas padoTa o0yyaommxcst

8 ¢ MeJarorn4ecKuMu padoTHUKAMU
°
)
s ®
=3 = S
ot
g = =
Paznen, Tema © = = 5
5 | 2 5 2
] e -5} =
/M = - =
= 3 2 <
S &2 = 2
= = =
14 =} &
= = =)
= = <
S g 3
= =
=
Moayas 1 (Kype 1, Ceccust 1-2)
Pasnen 1. AnanuTuyeckas padora B
rJ100aJdbHBIX CETAX U HH(POPMAMOHHBIX 36 32 4 2 2
cucreMax
Tema 1.1. [TonsiTre ananuTHYECKON pabOTHI B
TIO0ABHBIX CETSIX U MHPOPMAIIMOHHBIX
cucremax. OmnpeeneHrne CTapTOBOTO YPOBHS 8 8
BIIaIcHNs KoMneTeHuel. OCHOBBI IIONCKa
nHPOpPMaLTUH
Tema 1.2. CrnenpanabHbIC TJIaBBI MATEMATHKH,
He00X0uMBbIe 1711 paOOThI aHAIMTUKA (OCHOBEI 10 8 2 2

KOMOWHATOPUKH, TEOPUU BEPOSATHOCTEH U TEOPHH
MHOecTB). Kareropuu cucremMHoro anaimnsa

Tema 1.3. OcHOBHBIE MEXAHU3MEI IIOHMCKA B
rmorckoBoi MamuHe. [logxoap1 k onpeaeneHuo 10 8 2 2
JIOCTOBEPHOCTH MH(pOpMAaIUU

Tema 1.4. YTounenne uHpOpMAIIIU U3

Pa3IMYHBIX HCTOYHUKOB, TPUMEHEHUE 8 8
IBTEPHATHBHBIX HCTOYHUKOB HHPOPMALIUU
Pa3nen 2. Padora ¢ 00JLINUMH JaHHBIMHA 32 28 4 2 2

Tema 2.1. PaboTa ¢ OONBIIMMH JAHHBIMH.
CnoBapu u 6ubnnomerpust. bassr nanasix PUHL]

o 10 8 2 2
n HaykoMeTpusi. OnpezaeneHnue MEeCTONONI0KEHUH
Y TIapaMeTPOB OpraHU3alMi U FOPUINIECKUX JIHI
Tema 2.2. CpaBHeHHE OOJIBIINX MAaCCUBOB
TEKCTOBBIX JAaHHBIX. AHAJIN3 KHUT U 10 8 2 2
CIPAaBOYHHKOB
Tema 2.3. CraTucTHYECKHI aHaNN3 HHOOPMAIIUH. 6 6
OCHOBHBIE TOHATHUS CTATHCTHKH TEKCTa
Tema 2.4. CuctemMsl aBTOMaTH3UPOBAHHOTO
nepeBofa. [1onxoapr K MyJTbTHAZBIKOBOMY 6 6
TIOUCKY
KoHTpoJIb NPOMEeKYTOYHOI aTTecTAMH (4ac) 4
®opMa MPOMEKYTOYHOM aTTeCTAMA 3a4er
Oo6mmii 00beM, yacoB 72 | 60 | 8 | 4 | 4




2.3. Conep:xanue TUCHHILTHHBI (MOTYJIs1)
PA3JEJI 1. AnanuTn4yeckasi padora B 1J100aJIbHBIX CeTAX U HH(OPMANUOHHBIX CHCTEMAaX.

Tema 1.1. [lonsiTHe aHAIMTHYECKOH PadOTHI B IJ100AJTBHBIX CEeTAX W MH(OPMANUOHHBIX
cucremax. OmnpeneieHde CTAPTOBOr0 YPOBHSI BJajJeHusi KommeTeHuueid. OCHOBBI INOHCKA
uHpopManum.

IepeyeHb U3y4yaeMbIX 3JIEMEHTOB COAePKAHUSA

OcHOBHBIE TIOHSTHS COBPEMEHHBIX IJIOOATBHBIX HMH(DOPMAIMOHHBIX CHUCTEM. VICTOYHHK
uH(pOpMAaIlMM B COBPEMEHHOM IIOHMMaHWU. MoOelb KOMIBIOTepHOUW cucTeMbl. [lomcucremMbl wimm
KOMITOHEHTBI KOMITBIOTEPHOM cucTeMbl. KoMmMIbloTepHas CUCTEMa M CHCTEMHBIM aHAIMTHK. 3ajadu
CHUCTEMHBIX MCCJIEAOBAaHUM, MPEIHA3HAYCHHBIX ISl TPUHATUS aJCKBAaTHBIX YIPABICHUYECKUX PEIICHUM.
CymrHocTh MH(M)OPMAITMOHHO-aHAIMTHYECKOH padoThl. [IpuHIUNBI MHGOPMAIIMOHHO-aHATTUTHYCCKOM
pabotel. OOmme MeToabl HMH(POPMAIMOHHO-aHATUTHYECKON paboThl. 3aKoHbl HMH(POPMAIIMOHHO-
AHATUTUYECKOU paboThl. Moieh BBIYMCIUTENBHOM cucTeMBI, TpuHaanexaiiei o Heiimany. [Tonsitue
CyOBEKTOB W OOBECKTOB KOMIBIOTEPHOW cHcTeMbl. OTIWYHE TOHATHS «CYOBEKTa KOMIIBIOTEPHOMN
CHUCTEMBI» OT <II0JIb30BaTeNsA-ueIoBeKay. McTouHMKM WHEGOPMAIMM W HMX CBOHCTBA. AHAIMTHKA B
MIOOANBHBIX — CETSX. JTalbl MPOBEACHUS CHUCTEMHBIX  HCCICAOBAHUW C  HUCIOJIB30BAaHUEM
uH(popMalnoHHbIX cucteM. O030p mouckoBeIX cucteM. [IpodeccnoHanbHbIil MOUCK, KaK COCTaBHAas
4acTh paboThl aHAHTHKA. CIIOCOOBI, KOTOPHIMH ITOMCKOBBIC MAIIIMHBI BBITOTHSIIOT CBOU (DYHKITHH.

Tema 1.2. CneumajibHble IJIaBbl MaTeMATHKH, HEOOXOAMMble sl PadOThl aHAJIMTHKA
(0CHOBBI KOMOMHATOPHKHU, TEOPHH BEPOATHOCTEN M Teopuu MHOKecTB). KaTteropum cucremMHoro
aHaJIN3a.

Ilepedyenn u3y4aeMbIX 3J1€MEHTOB CO/lePKAHUSA

CBs13p MaTEMaTUKH U COBPEMEHHBIX HHCTPYMEHTOB aHalln3a JaHHbIX. OCOOEHHOCTH MPUMEHEHUS
JMHENHOMN anreOpsl B aHainu3e AaHHbIX. [IpakTHueckoe 3HaueHne MPOU3BOJHON U UHTErpaia. AJITOpUTM
IPaJUEHTHOIO CIIyCKa, KOTOPBIN JIEKUT B OCHOBE HEHPOHHBIX CETEN U rpalu€HTHOro OycTuHIra. Metoabl
JUHEWHON pPErpeccud U CHHTYJSIPHOTO pasznioxeHus. CBA3b COOCTBEHHBIX YHCENT C MaTPUYHBIMHU
paznoxxenusimu PCA u SVD. PazmepHocTh GoJbIINX JaHHBIX M UX BU3yasinsauus. Teopema baiieca u
apyrue (GopMyibl TEOpUU BEpOSITHOCTEH, moHATHE A/B-Tect, 1oBepUTENbHBIN MHTEpBal U OyTCTpal.
ITonsATHE CHUCTEMBI, XapaKTEPUCTUKA OCHOBHBIX OIPEIEICHUN CUCTEMBI, CBOMCTBA U CTPYKTYpPa CUCTEM.
IloHsATHE CHCTEMHOIO aHalu3a M €r0 OCHOBHBIC NMPUHLMUIBIL. BHIbI KaTeropuili CUCTEMHOIO aHalIM3a.
OcHOBHBIE TIPEJCTABIEHNS CUCTEMHOIO aHAIN3a KaK METOI0JIOTUN PELIeHHs MpobIeM.

Tema 1.3. OcHOBHBbIE MeXaHU3MbI IOMCKA B MOMCKOBOI MamuHe. [loaxoabl Kk onpeaeieHuIo
AOCTOBEPHOCTH HH(OPMALIMH.

Hepeqeﬂb HU3y4Ya€MbIX 3JIECMECHTOB COACPKAHUSA

Dranbl MPOBENCHUS CUCTEMHBIX HccliefoBaHMid. Tpu paboure (a3pl MPOBENCHUU CHUCTEMHBIX
WCCIICIOBAaHUA B OTKPBITBIX CETSIX M OOMIEJOCTYMHBIX MaccuBax wuH(popmarmu. JlekoMmo3umus
MOWCKOBOTO 3ampoca. J[OMOMHUTENbHBI TOMCK W TMEPEKPECTHhIE MPOBEPKU ISl TOITBEPIKICHUS
JIOCTOBEPHOCTH TMOTYYEHHBIX JaHHBIX. CpeacTBa KOHTPOIISI JOCTOBEpHOCTH nH(popmanuu. [loaroroska
3aKJTFOYCHUS aHATUTHKA Ui Mepeaadyud WHGOpMaIlUU 3aKa34yuKy MOUCKOBBIX paboT. JlomoiHUTEbHBIE
TpeOoBaHUs MPOPECCHOHATHFHOTO TTONCKa B IHTEpHETE: MOIHOTA, JOCTOBEPHOCTD, CKOPOCTh. OCHOBHAs
3aj1aua MIOMCKOBBIX CUCTEM. Y CIIOBHOE pa3fielieHHe MOMCKOBBIX CHCTEM Ha JiBa Kiiacca. TpH OCHOBHBIX H
MPUHLIMIIAAIBHO OJMHAKOBBIX (YHKIUI paOOThl MOMCKOBBIX MamuH. CrienuanbHas mporpaMMa-pooor
craiimep (spider, mayk) juisi MOCTPOCHMSI CIIMCKA CJIOB, HAWJEHHBIX Ha CTpaHuie. PaboTa mowckoBoit



MamuHbl Ha npuMepe. O030p MOMCKOBBIX CHUCTEM. PeKOMEHJaluu MO MPaKTUYeCKOMY HaXOXKIACHUIO
MH(POPMALIUU C TIOMOIIBIO OUCKOBBIX CHCTEM. J[OMOIHUTENbHBIE ONEPATOPHI, O3BOJISIOIINE OTYIUTh
JIONIOJIHUTENbHYI0 HH(pOpMaIuio o noucke. Pabora ¢ pa3inyHbIMU YMCIOBBIMU JAHHBIMU.

Tema 1.4. YrTouHeHue wuHGopMAUUMM M3 PA3JIUYHBIX HCTOYHHUKOB, TMPUMEHEHHUE
aJIbTEPHATHBHBIX HCTOYHUKOB MHGOpMAaLUH.

Ilepeyens U3yyaemMbIX 3J1eMEHTOB COJIePKAHUS

[Tonsarue mupopmanuu. Mubopmannonusiii kaHain. Iloaxonasl K ompeaeneHuio HH(GOpMAIUH.
Teopus K. lllennona. OcHoBHbIE acnieKThl Teopun nHpopmanuu. Vctounnk nadopmarun. IlepBuunsie
UCTOYHUKH MHpOpManuu. Bropuunsie ucrounnku maopmanuu. Knaccudukanus uH)OpMaMmOHHBIX
pecypcos cetn HTepHeT. CTpyKTypa UCTOUHUKOB J1e10BOH MHPOpManui. OCHOBHBIE KpUTEpUAIbHbIE
XapaKTePUCTUKHN HH(OPMALIMOHHOTO orcka. OLEeHKH pe3yinbTaToB rnoucka nHpopmanuu. Mudopmarus
U3 IIOUCKOBOIO MaccHBa. 3aKOH IEJIEBOM JOCTATOYHOCTU MH(pOpMauuu. JJucCKpeTHble U HelpepbIBHbIE
cooOlIeHNs, NepeaTylK, KaHaJl NepejJadd, NPUEeMHMK, moiydartesb. KuOepHeTHKo-CeMHOTHUYECKUit
nogxox K teopun wuH(popmamuu. CTPYKTYpHO-CHHTAKCHYECKHH, JIOTHKO-CEMAHTHYECKUH U
parMaTU4ecKuil acreKThl Ipupoabl nHpopMmanuu. [IparmaTnyeckuii acTieKT MOHSATHS «UH(OPMAIHI.
Onenka nocroBepHoctd MHpopMmanuu 1o cxeme Kenra. Kareropum anbTepHAaTUBHBIX HCTOYHHKOB
uHpopmanuu. Uto Takoe "ambTepHATUBHBIC JaHHBIC". AJIbTEpHATHBHBIE HCTOYHUKU MH(POPMALIUN KaK
WHCTPYMEHT KOHKYPEHTHOM pa3BeaKH.

SAJAHUA K IIPAKTHUYECKHUM 3AHATUAM PA3/AEJIA 1

Tema npaktudeckoro 3ausaitus 1.1.: [lonsiTne aHaIMTHYECKOI Pa00ThHI B IJ100aJbHBIX CETAX
U MHPOPMAUMOHHBIX cucTeMax. OmnpeaeseHrne CTAPTOBOr0 YPOBHSI BJIaJCHUSI KOMIIETEHLHeEH.
OcHoBBI NOUCKA MHPOPMALIHH.

dopMa NPaKTHYECKOI0 3aJaHHUS: CEMUHAP

Bonpocs! 111 caMONOATOTOBKH:

1. Jlaiite onpenenenue Mozaenu kommbiorepHoit cuctemsl (KC).

2. Ha3zoBuTe 3a1aun CHCTEMHBIX HCCIIEIOBAHNHN, PETHA3HAYCHHBIX [T TPUHATHS aJeKBAaTHBIX
YIPaBIEHYECKUX PEILICHUN.

3. CdopmynupyiiTe CynHOCTh U IPUHIUIBI HHPOPMAITMOHHO-aHATUTHYECKON PaOOTHI.

4. Boigenurte u packpoiite Tpu pabouue (as3bl IpU NPOBEIEHUH CUCTEMHBIX HCCIEOBAaHUN B
OTKPBITBIX CETAX U OOIIEAOCTYIHBIX MAacCUBaX MH(OpMAIIH.

5. Cdopmynupyiite BaxXHENIINE CBONCTBA CYOBEKTOB U 00BEKTOB, KOTOPHIE OTHOCATCS K YUCITY
CUCTEMOOOPA3YIOIINX KOMIOHEHTOB KOMIIBIOTEPHOI CHCTEMBI.

6. CpaBHHTE OMCKOBBIE CHCTEMBI JIJISl TOMCKA WH(OPMAIIMK B UHTEPHETE.

Tema npakTnuyeckoro 3ansatud 1.2.: CneunajibHble IJIaBbl MATEMATHKHU, HE00X0AUMBbIE 1JIs
padoThl AHAJMTHKA (OCHOBbI KOMOMHATOPHKH, TEOPHMH BEPOSITHOCTEH M TEOPHM MHOMKECTB).
Karteropuu cucremHoro anaiaunsa

DopMa NPAKTUHYECKOI0 32JaHUSA: CEMUHAP

Bonpoce! 11 caMONOATOTOBKH:

1. Pacckaxure 00 0COOCHHOCTSIX IPUMEHEHUS TUHEHHOMN anreOphl B aHAINU3E JaHHBIX.

2. Packpoiite coneprxanue TeopeMbl baiieca n Apyrux GopmMys TEOPHH BEPOSITHOCTEH.

3. Pacckaxure mpakTHUeckoe 3HaYCHUE IPOU3BOJHON U HHTETpaa.

4. Onuimure anropuTM I'PaJUEeHTHOIO CITyCKa, KOTOPBIN JIE)KUT B OCHOBE HEWPOHHBIX CETeH U
IpaJUeHTHOr0 OYCTHHTA.
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5. Maiite onpeneneHre CUCTEMHOTO aHau3a U chOpMyIHPYHTE €ro OCHOBHBIE IIPUHIIHIIBI.
6. HasoBuTte BUABI KATETOPHI CHCTEMHOTO aHAIIN3A.

Tema npakTnyeckoro 3ansatus 1.3.: OCHOBHbIE MEXaHU3MbI IOMCKA B IOMCKOBOI MallIMHe.
IHoaxoabl K onpeaeIeHHIO 10CTOBEPHOCTH HH(OPMAIIUH.

®opMa NPAKTHYECKOI0 3aIaHUS: CEMHHAP
Bonpocs! 1J1s1 caMONOATOTOBKH:

1. HasoBure 3Tambl NMPOBEACHUS CHCTEMHBIX HccieqoBaHui. Onumute Tpu paboume (asbl
IPOBE/ICHUS] CHCTEMHBIX UCCIIEIOBAaHUN B OTKPBITHIX CETSAX M OOIIEAOCTYITHBIX MAaCCUBAaX MH(OPMAIIH.
2. CdopmynupyiiTe OCHOBHYIO 33a7a4y MOUCKOBBIX cucTeM. O030p MOMCKOBBIX CHCTEM.

3. TlokaxunTe pabOTy MOMCKOBOW MAaIIMHBI HA IPUMEPE CHCTEMBI.

4. Onumwure cpeacTBa KOHTPOIS JOCTOBEPHOCTH HH(OpMaIHK.

5. BrbInojHMTE MOATOTOBKY 3aKJIIOUEHHS AaHAJIWTHKA JUIA Hepenadyn MHGOpManuu 3aKa3dyuky
HIOMCKOBBIX padoT.

Tema MNPAKTUYIECKOI'o 3aHATHA 1.4.: YTounenue I/IH(l)OpMaIII/II/I U3 pa3/IMIHbIX HCTOYHUKOB,
NMPUMEHECHHUE AJIBTCPHATUBHLIX HCTOYHUKOB I/IH(l)OpMaIII/II/I.

dopmMa NPaKTHYECKOI0 3aJaHHUsA: CEMHHAP
Bonpocsl 111 CaMONOATOTOBKH:
1. Packpoiite nmonsrue uHpopManuu, HHPOPMALUOHHOTO KaHana. [lepedncnuTe mMomXomsl K
OIpeIeIeHNI0 HHPOPMALIUH.
2. Yro Takoe NepBUYHbIEC U BTOPUUHBIE UICTOUHUKU HH(DOPMAIUH.
Ha3zoBute Kputepun XapakTepucTUK HHPOPMALIMOHHOTO ITOUCKA.
Onumute Teoputo K. IllenHoHa.
BrImonHuTE OLIEHKY pe3yIbTaTOB MOMCKA HHPOPMALIUH.

©o ok~ w

ChopmynupyiiTe 3aK0H 1IEJIEBON JOCTATOYHOCTH UH(POPMAIINH.
7. UYto Takoe "ambTepHAaTUBHbIE JaHHbIE". AJIbTEpHATUBHBbIE UCTOYHUKH HH(POpPMALUU Kak
MHCTPYMEHT KOHKYPEHTHOH pa3BeNKH.

PYBEXXHBIA KOHTPOJIb K PA3JIEJTY 1
®opma pyde;KHOT0 KOHTPOJIsI — KOHTPOJIbHasi padoTa
PA3JEJI 2. Pa6ora ¢ 00JbIIMMH JAHHBIMHU

Tema 2.1. PaboTa ¢ 6osbmmmn 1anubiMu. CiioBapu u 0udanomerpus. basel nannsix PUHIL
u HaykoMmeTpus. OnpeneneHne MecTONOI0KEeHUH M MApaMeTPOB OPraHU3aAlMi U IOPHIANYECKHX
JIMII.

Ilepeyenb u3y4aemMbIX 3J1€MEHTOB COAEPKAHUS

[Tonsitue OonpuMx MaHHbIX. HampaBieHnus npuMeHeHust OonbIINX JaHHBIX. McTropus pa3BuTus
HaykomeTpuu. HaykomeTrpuueckas Oa3a maHHbIX. Kakume Haykomerpuueckue Oasbl JaHHBIX €CTh B
Poccun. OcHoBHBIE HayKOMETpUYECKHEe TOKa3aTenu. Buabl HayuHbIX 0a3 naHHBIX. bubnnomerpus kak
HayyHas aucuuiuiiHa. Poccuiickuit uHnexkc Hayunoro murtupoBanus (PUHLI). Hcnonb3oBanue
"WHACKCOB IIUTHPOBAHUS "[JIsl OLICHKH Pe3yIbTaTUBHOCTH Hay4uHOU nesitenbHocTH. Llens PUHIL. O630p5I
HAayKOMETPUUYECKUX HHIUKATOPOB M pecypcoB. OCHOBHBIE 3ajaud, KoTopble pemaer npoexkt PUHIIL.
MexyHaponHble HaykomeTpudeckue Oa3bl AaHHbIX. YTo o3Hauaer 'reosnokauus". Ilpaktuueckoe
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npuMeHeHue reonokanuu. Kak paboraet reosokanus. ['€ono3uIiys: 4To Takoe U KaK OHa OMpeAeIseTcs.
MeTtoapl onpeiesICHUs TEOTO3UITHH.

Tema 2.2. CpaBHeHHe OOJBIIMX MACCHBOB TEKCTOBBIX JAHHBIX. AHAJIM3 KHUI H
CNPABOYHHUKOB.

ITepeyeHs u3y4aemMbIX 3J1eMEHTOB COJePKAHUS

Hawnyumiee onpenenenue kareropun bonpme nannsie (Big Data). bonbine nanusie n Ousnec-
aHanmuTHKa. MeToMKu aHanu3a OONbIIMX JaHHBIX. MeToa mpeoOpa3oBaHUs M CPaBHEHUS TEKCTOBOU
uHpopmanuu. MTHCTpYMEHTHI U criocoObl aHaju3a TeKCTOBOW MHpopmanuu. Tunosast GyHKIMOHATIbHAS
ApXUTEKTypa CUCTEMbI TEKCTOBOM aHAMUTHKH. YeTbIpe (pakTopa, BIUSAIOMIKX HA BEIOOP CUCTEMBI aHAIN3a
TEKCTOBOM MH(pOpMAILIHH.

Tema 2.3. CtatucTuyecknii ananu3 uHGopmanuu. OCHOBHbIE OHATHSA CTATUCTHKH TEKCTA.

ITepeyenn u3y4aeMbIX 3J1€MEHTOB COACPKAHUSA

Bunpl HayuyHOW M IpPUKIAIHOW AEATENBHOCTH B OOJIACTH CTAaTUCTHUUECKUX METOJIOB aHAJIN3a
JaHHBIX (110 CTENEHU CHEHU(PUYHOCTH METOMAOB, COIPSIKEHHOM C MOIPYKEHHOCTbIO B KOHKPETHBIE
npobusiemsl). Jucnepcuonssiii ananus. Llenb U cymHocTb. MeToabl CTaTUCTUUECKOIO aHalu3a TEKCTA.
YacrotHoii ananu3. PamkupoBanue nansbix. 3akoH bpendopaa-Llunda. Konrenrt-anamms. Hcropus
NOSIBJIIEHUs KOHTeHT-aHanu3a. [Ipouenypa xontent-ananusza. Coop u nepBuuHas oOpabOTKa JaHHBIX
KOHTEHT-aHanu3a. VIHTepnperanuss W CHHTE3UPOBAHUE pe3yNbTaToB. Buabsl KOHTEHT-aHAIU3A.
Ha3HaueHune KOHTEHT-aHaIu3a.

Tema 2.4. Cucrembl aBTOMaTH3HPOBAaHHOr0 mnepesoga. Iloaxoabl Kk MyJabTHSA3ZBIKOBOMY
MOUCKY

Ilepedyenn u3y4aeMbIX 3J1€eMEHTOB CO/lePKAHUS

[IpuHIMI paGoThl COBPEMEHHOTO MAIIMHHOTO NepeBoAd. ABTOMAaTU3MPOBAaHHBIA U MAIIUHHBIN
nepeBoibl. CHCTEMBI aBTOMAaTH3UPOBAaHHOT'O TIEPEBO/A. Y CIIOBHBIE KaTErOpuu 3a7ad 00pabOTKH TEKCTa.
W3Bneyenne cwmbicna. HecTpykTypupoBaHHbIE AaHHbIE. AHaIW3 HECTPYKTYPUPOBAHHBIX JIaHHBIX.
ABtomatnueckas oOpaborka TexkcTtoB (AOT). KommblorepHass JUHIBHUCTHKA. MeTONbl MalIMHHOIO
00y4YeHMsI, CTATUCTMYECKOTO aHajau3a. Mojenb MapkoBa, JOrMYecKHe MOJENH U MOAM(DUKALUU 3TUX
METOI0B ¢ yuetoM crenuduku bombmux JlaHHbIX. JDKOpKTayHCKHH SKCIEpUMEHT. 3ajladu
KOMIIBIOTEPHON JIMHTBUCTHKU. AHaJIW3 M Tpajalys MHEHUH. AHalu3 TOHAJIBHOCTH BBICKA3BIBAHWM.
Knaccugukarnus texkctoB mo temam. ['eHepanus peun. Benenue nuanora. [IpoBepka mpaBomucaHusl.
W3Bneyenne cmpicia u3 Tekcta. [louck orBeroB Ha Bormpockl. Kimaccupukamus cucremsr AOT.
MynbTus3bIYHbIE CHCTEMBI. TpH criocoba peanus3ai MyJIbTUS3bIYHOCTH.

3AJAHUA K IIPAKTUYECKHUM 3AHATUAM PA3/IEJIA 2

Tema npakrnuyeckoro 3austusi 2.1.: PaGora c¢ Oonbmmmu ganHbiMu. CiioBapu u
ononmomerpusi. baspl gannpix PUHIL m nHaykomerpusi. OnpepeseHue MeCTONOJIOKEHUH H
NapamMeTPOB OPraHU3alui U IOPUINYECKUX JIHII.

dopmMa NPaKTHYECKOr0 3aJaHHUS: CEMHHAP

Bonpocsl 111 caMONOATOTOBKH:

1. [aiite onpenenenre NOHATUS BOIbIINX TaHHBIX.

2. TlpoanamusupyiitTe 001acTH MPUMEHEHUS BONBINX TaHHBIX.

3. PacckaxuTte UCTOPHUIO Pa3BUTHS HAYKOMETPHH.

4. Jlaiite onpeneneHne OMOINOMETPUN KaK HAYYHOH JTHUCUUTUIHHBI.
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5. Yro aBnserca 00beKTaMU U3y4eHHS B OMOIMOMETPHUECKUX UCCIIETOBAHUSIX.

6. Ilepeuncnure HayKoMeTpuiecKre 0a3bl JaHHBIX B Poccum.

7. UYrto Ttakoe Poccuiickuii mHaekc HayuHoro mutupoBanus (PUHII). HazoBute memnp u
OCHOBHBIC 3a7]a4M, KOTOpbIe pemaet npoekt PUHLI.

8. Pacckaxure o reosokanuu 1 reorno3uuu. [lokaxkute UX COOTHOLIEHHUE IPYT C APYTOM.

Tema NMPAKTUYIECCKOI'0 3aHATHUA 2.2.: CpaBHe}me 00JILIINX MAaCCHBOB TEKCTOBBIX JaHHbIX.
AHaJIN3 KHUT U CIIpaBOYHUKOB.

dopma NPaAaKTUYECKOT0 3a]aHHUsI: CEMHUHAP

Bonpocsl 111 caMONOATOTOBKH:

1. BrmosHHTE CpPaBHUTEIBHYIO XapaKTEPUCTUKY KaTeropuil "bBosblme manHble 1 OW3HEC-
aHajauTuKa'.

2. Onumute Meroa npeoO6pa3oBaHus U CPABHEHUS TEKCTOBOM MH(OPMALIUU.

3. HazoBute nHCTPYMEHTHI U CIOCOOBI aHAJIN3a TEKCTOBOW MH(POpPMAIUH.

4. Kakwue hakTopsl BIUSIOT HA BRIOOP CHCTEMBI aHATN3a TEKCTOBOW MH(POPMAITUH.

Tema NPAKTUYIECCKOIo 3aHATHA 2.3.: CraTUCTHYECKHH aHAJIN3 ]/IH(l)OpMaIII/II/I. OcHoBHbBIE
NOHATHUA CTATUCTUKHU TCKCTA.

DopMa NPAKTUYECKOT0 32JaHUSA: CEMUHAP

Bomnpocs! 118 caMONIOATOTOBKH:

1. [aiite onpeneneHue CTaTUCTUYECKOTO aHaIu3a HHGOpMaIuu.

2. Pacckaxure 0 BUAAX HAyYHOW W MPUKIAJHON NEATEIHLHOCTH B OOJACTH CTATUCTHYECKHX
METO/IOB aHAJIN3a IaHHbIX.

3.  OnuimmTe METOABI CTATUCTUYECKOTO aHAIHN3a TEKCTa.

4. B dyeM 3aKiro4aercs LeNb U CYIHOCTh JUCIEPCUOHHOIO aHAJIN3a

5. Packpoiite conepxanue MOHATHS KOHTEHT-aHaIu3a. Buibl 1 Ha3HaueHNWe KOHTEHT-aHaIn3a.

Tema NMPAKTUHYIECCKOI'0 3aHATHUSA 2.4.: Cucremsl ABTOMATU3UPOBAHHOI'O IepeBoaA. Iloaxoasl
K MYJIbTUA3SBIKOBOMY IIOUCKY

®opMa NPaKTHYECKOI0 3aJaHUSA: CEMUHAP

Bonpocs! 1J1s1 caMONOATOTOBKH:

1. PacckaxuTe O pa3BUTUM CUCTEM MAaIIMHHOrO mepeBoja. UYrto Takoe JIKOpmKTayHCKUI
DKCIEPUMEHT.

2. B dyem oramume MamMHHOTO(aBTOMAaTHYECKOTO) TIEpeBOJa OT aBTOMAaTH3WPOBAHHOTO
nepeBoJa.

3. Ha3zoBuTe OCHOBHBIC HAmpaBJICHUS pPa3BUTHSA CHUCTEM MaIIMHHOTO TmepeBona (Machine
Translation, MT).

4. Packpoiite copepxkanue nmoHsTuss CUCTEMbl aBTOMAaTU3UPOBAHHOTO TIEPEBO/IA.

5. Pacckaxure o mnpuHIUNAax O€30MaCHOTO BHEAPEHHUS MYJIbTHUSA3BIYHOCTH M TOHKOCTSIX
€€ HaCTPOMKH.

PYBEXKHBI KOHTPOJIb K PA3EJTY 2

®opma pyOe;KHOT0 KOHTPOJIsI — KOHTPOJIbHasi padoTa

13



PA3JIEJI 3. YYEBHO-METOJNYECKOE OBECIIEYEHUE CAMOCTOSTEJIBHOM
PABOTBI OBYUAIOIIUXCH ITO JUCIUIIVIMHE (MOAYJIIO)

3.1. Buabl caMoCTOATEIbHO padoThl 00y4YalOMIUXCS 10 JUCHUNINHE (MOLYTI0)

Ounas gopma o0yueHus

Pa3pgen, tema \ KoaunuecTBO 4acoB \ Bua camocrosiTeibHOM padoThI
Cemectp 2
Pazgen 1. Ananutuueckas pabota B 8 ITonroroBka pedepara
TII00ABHBIX CETSIX U HHPOPMAIIMOHHBIX 5 CaMocTosTenbHOE N3yUeHUE
CHUCTEMax. MaTepuala pa3zeina/TeMbl
12 IToaroroBka pedepara

Pasznen 2. PaGora ¢ 6onplmumu

CaMocTosTenbHOE U3yUEHUE
JTAHHBIMU 5

MaTrcpurajia pa3nena/TeMLI

O01mmiA 00HbeM Mo TUCHUNJINHE

(MO/1yJ110), 4aCOB 21

OuHo-3204Hast popma 00y4eHHS

Paspen, Tema \ KosmuecTBo yacos \ Buj camocTosiTe/ibHOM padoThI
Cemectp 1
Pa3znen 1. Ananutnueckas pabora B 12 [TonroroBka pedepara
r7100aJIbHBIX CEeTAX U MH(POPMALIMOHHBIX 4 CamocTosATenbHOE H3y4YeHUe
CHUCTEMax. MaTepualia paszena/TeMbl
16 IToaroroBka pedepara

Pasznen 2. PaGora ¢ Oonpmmmu

CamocTosiTenbHOE U3yueHUe
JTAHHBIMHU 7

MaTcpurajia pa3,uena/TeMLI

O01mmi 00LeM o JUCHUNJINHE

(MoayJ110), 4acoB 39

3aounasi popma o0yueHusn

Paspnen, Tema \ KosanuyecTBo yacoB \ Buj camocTosiTe/IbHOM padoThI
Kypc 1, ceccus 1-2
Paznen 1. Ananutuueckas pabota B 22 IToaroroBka pedepara
IJI00AJBHBIX CETSIX U MHPOPMAIIMOHHBIX 10 CamocTrosiTenbHOE U3yUeHUe
cucTremMax. MaTepHaja paszena/TeMbl
18 [ToaroroBka pedepara

Pazgen 2. Pabora ¢ 6oapmmumu

CaMocTosiTenbHOE U3yueHHe
JTAHHBIMU 10

Marepuasia pasiena/TeMbl

OO0 00LeM o JUCHUNJINHE

(MoyJ110), YacoB 39

3.2. 3agaHus AJ1sl CAMOCTOATEIBHON PadoTHI
3agaHus I caMOCTOATENbHOM padoThl k Pa3zaeny 1
®opma 3aganus: pedepar

Ilepeuens Tem pedepaToB K pasgeny 1:
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OCHOBHBIE TIOHATHSI COBPEMEHHBIX TTI00ATHHBIX HH()OPMAIIMOHHBIX CHCTEM.
AHanuTHKa B II100aJIbHBIX CETSX.

KommbrotrepHas cucreMa M CUCTEMHBIH aHaTUTHK.

Crpareruueckue anropuT™Mbl aHau3a HHGOPMaLIUU.

be3onacHOCTh BEO-IPUITOKECHHIA.

IS S

Hcrounuku nHbOpMAaLIUU U UX CBOICTBA.

7. Drtanbl NpOBENEHUS CHCTEMHBIX HCCIICAOBAHUH B OTKPBITHIX CETSAX MU OOIIETOCTYITHBIX
MaccuBax UH(OPMAIIHH.

8.  O030p MOUCKOBBIX CHCTEM.

9. IlpakTuyeckoe UCIOIb30BaHUE IIOUCKOBBIX CUCTEM (HA IIPUMEPE).

10. JlomonHuTeNnbHBIE ONEPaTOpbl (CHELMAIM3UPOBAHHBIE KOHCTPYKLUH), IO3BOJISIOIINE
HOJYYUTh JONOJHUTEIbHYIO MH(OPMAIUIO O IIOUCKE.

11. JlomosHUTENbHbIE MEXaHU3Mbl CHCTEMHOI'O aHAJIU3a B OTKPBITOH CETH.

12. Wudopmanus u ee cBoiicTBa VicTouHMKH HHPOPMALINN.

13. OOmias xapakTepucTuKa HH(HOPMAITMOHHO-aHATTUTUIECKON pabOTHI.

14. Meroapl HHGOPMALIMOHHO-aHAIUTUIECKON pabOoTHI.

15. Drambl HaKOIUIEHUS W IOJATOTOBKH MH(POPMAIIHH.

JlutepaTtypa /151 caMoCTOSITeILHOT0 H3y4yenus k Pazneay 1.

OcHoBHas IMTEeparypa

1. TIaaskos, A. B. CeMaHTHKa: OT CJIOBa K TEKCTy: y4eOHHUK W NPAKTUKyM JUIis BY30B /
A. B. I'mazkoB. — MockBa : MzmgarensctBo IOpaiit, 2023. — 492 c. — (Boicmiee obOpa3oBaHue). —
ISBN 978-5-534-15025-4. — Texkcr : anektponnslit // OOpazoBarensHas miaargopma KOpait [caiit]. —
URL.: https://urait.ru/bcode/520029 (mata oopamienus: 20.02.2024).

2. Konecnuxosa, C. M. KorHUTUBHas TUHTBUCTUKA : yueOHHK a7s By30B / C. M. KonecHukoBa,
E. B. AntabaeBa, A. T. I'psznoBa ; non penakuueit C. M. KonecuukoBoit. — Mocksa : M3naTenbcTBo
IOpaiit, 2023. — 192 c.— (Bsicmee o6pazoBanue). — ISBN 978-5-534-15454-2. — Texkct
a5IeKTpoHHBIN // Obpa3oBarenbHas tiardopma Opaiit [caiit]. — URL: https://urait.ru/bcode/520470
(mata oopamienus: 20.02.2024).

3. BpmoBun, B. M. Teopuss cucteM u cuCTeMHbIH aHanu3 : yueOHuk / B. M. BaoBuH,
JI. E. CypkoBa, B. A. BanentuHos. — 6-¢ u3n., crep. — Mocksa : Jlamkos u K°, 2022. — 643 c. : un., Ta0mn.,
cxeM., rpadp. — (YuebHble u3naHus Juid OakanmaBpoB). — PexxuM jgocTyma: Mo MOJMHUCKE. —
URL: https://biblioclub.ru/index.php?page=book&id=684426 (mata ob6pamenus: 20.02.2024) -
bubnwmorp. B xH. — ISBN 978-5-394-04581-3.

JdonmosHuTeIBbHAS JIUTEPATYPaA

1. [IIla6anos, T. FO. CoBpeMeHHbIE TEXHOJOTHH Moucka U 00paboTku mHpopmanuu / T. HO.
[ITa6anoB. — Yensabunck : YensOuHckuil rocynapcTBeHHbl yHuBepeuteT, 2021. — 122 c¢. — ISBN 978-5-
7271-1719-4. —. https://elibrary.ru/download/elibrary 46594329 83139779.pdf (mata oOpamieHus:
20.02.2024).

2. Jlokuos, A. 1. Cpencta u cuctemMsl 00paboTkn wHpoOpMaIuu : YdaeOHoe mocodue / A. U.
Jloknos, 0. U. Cunemyk, B. H. Ponun. — Cankr-IletepOypr : Cankrt-IleTepOyprckuii yHUBEpCUTET
MunncTepcTBa BHyTpeHHUX e Poccuiickoit denepanmu, 2023. — 124 c¢. — ISBN 978-5-91837-676-8. —
https://elibrary.ru/download/elibrary 50288517 _89658791.pdf (nara obpamenus: 20.02.2024).
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3. UrnareeB, A. I. AxTyaibHble TpEHABl peryiupoBaHusi VHTepHETa: OT OTKPHITOrO
MIPOCTPaHCTBA OE€3rPaHUYHON CBOOOJIBI K PETMOHAIBHON U cTpaHoBOM (parmenTarnuu / A. I'. IrHaTbeB,
0. A. Jlunape. — MockBa : ABTOHOMHasi HeKomMepdeckass opranuzainus «lLleHTp xommeTeHuui mo
rJ100aJIbHOMI NT-koonepaumny, 2023. — 30 C. -/
https://elibrary.ru/download/elibrary 52281008 49003884.pdf (mata oopamenus: 20.02.2024).

3agaHus IS CaMOCTOATEILHOI padoTsl Kk Pa3zneny 2
dopma 3axanusn: pedepar
Ilepeuennb Tem pedepaToB K pasaeny 2.

HcTopus pa3BUTHS HAYKOMETPUH.
OcHOBHbBIE HAYKOMETPHUECKHE MTOKA3aTEIH.

wn e

MeToauka aHanu3a OONbIINX JaHHEIX.

4. Merox pacuéra unaekca Xupma. CXoACTBO U OTJIMYME MHJeKca Xupiia oT Poccuiickoro
WHJIEKCa HAYYHOTO [IUTUPOBAHMUS.

5. Poccuiickuii HHAEKC HAYYHOT'O IUTUPOBAHUSI.
Merton npeobpa3oBaHus U CpaBHEHHUS TEKCTOBOW MH(OpMaIuu.
0O0630p METOIOB MHTEIUIEKTYAILHOTO aHAJIM3a HayYHBIX TEKCTOB.
DIIEKTPOHHBIE CETEBbIE HAYUYHbIE PECYPCHI U IPYTU€ UCTOYHUKHU JaHHBIX.
bubnuomeTpust kak Hay4dHas TUCHUIUIMHA.

10. Metomonorust GMOIMOMETPHUIESCKUX HCCIICIOBAHUM.

11. OcoOeHHOCTH CTATUCTUKHU U CTATUCTHYECKOI'O aHAJIN3a.

12. Craructuyeckue METOABI B KOHTEKCTEC HCCIICIOBAaHUS TEKCTOB M OIpPEJCICHHE
BO3MOYKHOCTEH MX MPUMEHEHUS.

13. MeTo/bl U WHCTPYMEHTBI TEKCTOBOW aHAIMTUKH, HCIIOJB3yEeMbIC I PEIICHHS TIPOOJIEMBI
OOJIBIIINX JTAHHBIX.

14, MammuHHbBIN TepeBO: COBPEMEHHbBIE TEXHOJIOTHH.

JIutepatypa 1Jisl cCaMOCTOSITe/ILHOTO M3y4eHus K Pazney 2.

OcHoBHasl IMTEpPaTypa

1. Tnaskos, A. B. CemaHTHKa: OT ClOBa K TEKCTY : Y4YeOHHUK W MPaKTHKyM JUisi BY30B /
A. B. I'mazkoB. — Mocksa : M3narensctBo IOpaiit, 2023. — 492 c. — (Bricmiee oOpa3oBanue). —
ISBN 978-5-534-15025-4. — Tekcr : anekrponnslit / OOpa3oBarensHas miargopma FOpaiT [caiit]. —
URL.: https://urait.ru/bcode/520029 (mata oopamenwus: 20.02.2024).

2. Konecnuxosa, C. M. KorHUTUBHAs JIMHTBUCTUKA © yaeOHHK s By30B / C. M. KonecHukoBa,
E. B. AnrabaeBa, A. T. I'pssnoBa ; mox penaknuerr C. M. KomecnukoBoii. — Mockga : M3narenscTBo
FOpaiit, 2023. — 192 c.— (Beiciiee oOpazoBanue). — ISBN 978-5-534-15454-2. — Texkct
aneKTpoHHbIH // O0pa3oBarenbHas riardopma FOpaiit [caiir]. — URL: https://urait.ru/bcode/520470.

3. BpoBun, B. M. Teopuss cucrtem u cucteMHblii aHanu3 : y4deOHuk / B. M. Bnosun,
JI. E. CypkoBa, B. A. Banentunos. — 6-e u3z., crep. — Mocksa : JlamkoB u K°, 2022. — 643 c. : un., Tadun.,
cxeM., rpad. — (YueOHble wuzmaHus ans OakanaBpoB). — PexuM jocTyma: Mo mMOJIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=684426 (mara oOpamenus: 20.02.2024) -
bubnmorp. B xH. — ISBN 978-5-394-04581-3.

16


https://elibrary.ru/download/elibrary_52281008_49003884.pdf
https://urait.ru/bcode/520029
https://urait.ru/bcode/520470
https://biblioclub.ru/index.php?page=book&id=684426

JlomoJiHuTeIbHAS JIUTepaTypa

1. [Ia6anos, T. FO. CoBpeMeHHbIE TEXHOJOTHUHU Moucka U o0padboTku mHpopmammu / T. 0.
[Ta6anoB. — Yensbunck : YensiOuHnckuit rocynapcTBeHHblid yauBepeutet, 2021. — 122 c¢. — ISBN 978-5-
7271-1719-4. —. https://elibrary.ru/download/elibrary 46594329 83139779.pdf (mata oOpamicHus:
20.02.2024).

2. Jloxuos, A. 1. CpeactBa u cuctemsl 00paboTku uHPOpMaruu : YueOHoe mocoodue / A. .
Jloxnos, 1O. U. Cunemyk, B. H. Poqun. — Cankrt-IletepOypr : Cankrt-IlerepOyprckuii yHUBEPCUTET
MunucrepcTBa BHyTpeHHUX jaen Poccutickoit denepammu, 2023. — 124 c. — ISBN 978-5-91837-676-8. —
https://elibrary.ru/download/elibrary 50288517 89658791.pdf (mata obpamenus: 20.02.2024).

3. UrnateeB, A. I'. AKTyajgbHblE TpPEHIBI peryaupoBaHus HWHTepHETa: OT OTKPBITOTO
MPOCTPAHCTBA OE3rPaHUYHON CBOOOIBI K PETHOHAILHOM U CTpaHoOBOU ¢parmeHTanuu / A. I'. UrHaTbes,
IO. A. Jlunnpe. — MockBa : ABTOHOMHasi HeKoMMepuecKkas opraHuzanus «LleHTp komneTeHuui mno
rI100aIbHOM NT-koomnepanuny, 2023. — 30 c. -/
https://elibrary.ru/download/elibrary 52281008 49003884.pdf (nata oopamienus: 20.02.2024).

3.3. MeToanueckue yKa3aHusi K CaMOCTOSITeIbHON padoTe 1o JucuumInHe (MOay.110)

OcBoeHue ciymaTeasiMd IPOrpaMMbl IPENNOJaracT H3yuyeHHe MaTepuajoB AMCLUUILUIMH
(Momyseil) B X0[1e CaMOCTOSITETbHOM PaboTHI.

JUis yCHEIIHOro OCBOGHMS AMCLUIUIMHBI (MOJYJs) W JIOCTUXKEHHs IIOCTaBJICHHBIX Lesed
HE00X0/IMMO BHUMATEIBHO 03HAKOMUTHCS ¢ paboyeii mporpaMMon TUCIUILTNHBI (MOTYJIS ), TOCTYITHOM B
AJIEKTPOHHON MH(POPMAITMOHHO-00pa3oBarensHol cpene PI'CY.

Crnenyer oOpaTuTh BHHUMAHHUE HAa CIUCKM OCHOBHOH M JIOTIOJHUTENILHOW JIMTEpaTyphl, Ha
npejiaraeMble MpenoiaBaTeieM pecypcbl HH(OPMALMOHHO-TEIEKOMMYHUKAIMOHHON ceTu MHTepHerT.
Ora nadopmarus HeoOXoAUMa ISl CaMOCTOSTENBHON paboOThl 00YJarOLIETroCs.

Jns  OGonee yriyOJeHHOTO M3Yy4eHHMS TEMbl PEKOMEHAYETCS BBINOJHATh 3aJaHusl JUIs
CaMOCTOSITENIbHOW PabOThl MapaljiesibHO ¢ M3y4eHHeM JaHHOW TeMbl. [Ipu BbIMONHEHUM 3alaHUM 1O
BO3MOYKHOCTH UCIIOJIb3YWTE HATJIATHOE MPEeACTaBICHNE MaTepraa.

CaMmocrosiTenbHasi paboTa BKJIKOYAET pa3HOOOpa3sHBIM KOMILIEKC BHJIOB U (opMm paboTh
o0ydJaronuxcs.

Hanucanue pegpepama (0oxnaoa).

Tpebosanus k cmpykmype pegpepama (0oxnaoa):

Pabora nomkHa coaepKaTh CUCTEMATH3AIMIO U KpAaTKOE U3JI0KEHHUE MaTepHralia U3 He MeHee S5-U
JUTEPATypHBIX UCTOYHUKOB (MOHOTpaduii, HAyYHBIX CTaTel M JOKJIAJ0B) [0 BEIOPaAHHOI Teme.

OcHoBHbIE TpeOOBaHMS K OPOPMIICHHIO:

Crtpykrypa goknana (pedepata): 1) TUTYIBbHBIN TUCT; 2) coaepkaHue (B HEM MOCIEA0BATEIHHO
YKa3bIBAIOTCS HAa3BaHMsI MYHKTOB J10KJIaaa (pedepaTa), yKazbIBalOTCS CTPAHULIBI, C KOTOPBIX HAUMHAETCS
KaXKIbIH MYHKT); 3) BBeJeHUE (popMynupyeTcs CyTh HccaeayeMoi mpobiaembl, 000CHOBBIBAETCS BHIOOD
TEMBI, OIIPENIEISAIOTCS €€ 3HAYMMOCTh U aKTyaJbHOCTb, YKa3bIBAaIOTCS LENb U 3a/1a4M AokIaaa (pedepata),
JAETCSl XapaKTePUCTHUKA HCIIONB3YEeMOM JHUTEepaTyphl); 4) OCHOBHAS 4YacTh (KaXABIA pas3jienn ee
JIOKA3aTeJIbHO PACKPBIBAET MCCIIEYEMBIM BOMPOC); 5S) BBHIBOABI U 3aKITIOYEHUE (TIOBOISTCS UTOTU WITH
nenaercs 0000IIeHHBIN BBIBOJ IO TeMe JTokiana (pedepara)); 6) nmureparypa.

Hoxknan (pedepat) opopmisieTcs Ha OAHOM cTopoHe nucTa Oenoit 6ymaru popmara A4 (210x297
MM). IHTepBai MeXCTPOUYHBIN — MOTYTOpHBINA. LIBeT mpudta — yepHsiit. ['apHuTypa mprudra OCHOBHOTO
TekcTa - «Times New Romany» unu ananornynas. Kerns (pa3mep) ot 12 1o 14 nmynkros. Pazmeps! noneit
cTpaHulbl (He MeHee): mpaBoe 10 MM, BepxHee — 15 MM, HuxkHee — 20 MM, j1eBoe - 25 mm. @opmar ab3ana:
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II0JIHOE BBIPABHUBAHUE («I10 IUPHUHE»). OTCTYN KpaCHON CTPOKHU OJIMHAKOBBIH 110 BCEMY TEKCTY — 15 MM.
CrpaHuIb! JOKHBL OBITH IPOHYMEPOBAHBI ¢ YYETOM THTYJIBHOIO JIMCTA (Ha TUTYJIBHOM JIMCTE HOMED
CTpaHMIIBI HE CcTaBUTCA). B paboTax MCnonb3yroTcsa LUTAThl, CTATUCTUYECKUE MaTepuallbl. DTH JaHHBIE
0(OpMIIIOTCS B BUZIE CHOCOK (CCBUIOK M MpUMeuaHuii). BHyTpuTekcToBblie, NOACTPOUYHbIE U 3aTEKCTOBBIE
oubimorpaduueckue CChUIKM JOJDKHBI odopmisateesi B cootBerctBun ¢ ['OCT P 7.0.5-2008
«bubmuorpaduueckas ccpuikay. O0uire TpedoBaHus U MPaBUIIa COCTABICHUSY.

Pedepar (noknan) craercs B OymakHOM U 37eKTpoHHOM BHE (10 - 20 medaTHBIX CTpaHUI).

[lpu mpoBepke pedepara (nokiana) Ha aHTUILIarHaT - Www.antiplagiat.ru - (6onee 50%
3aMMCTBOBaHUI) paboTa HE MPHUHUMACTCH.

PA3JIEJ 4. OHEHOYHBIE MATEPHAJIBI IO JUCLUIIJIMHE (MOAY.JIIO)

4.1. ®opmMa NpoMeKYyTOYHOH aTTeCTAMM 00y4AaKOLIerocsi o JMCHHILINHE (MOLY110)

KOHTpOIBbHBIM MEpONPUATHEM HPOMEXKYTOUYHOW aTrTecTaluy OOydarolUXCsl MO JUCUUIUIMHE
(Momy:I0) SIBJISIETCA 3a4eT, KOTOPbIN MPOBOJIUTCS B YCTHOI (opMme.

4.2. Opranu3anMoHHbIe OCHOBbI NPHMeHEeHHs 0ANIbHO-PEHTHHIOBON CHCTEMBbI OLEHKHU
yCIeBaeMOCTH 00y4aOMIUXCS 10 JUCHUILIMHE (MOAYJII0)

OmneHka KadecTBa OCBOCHHUS OOYyYaroIMMMCS AMCLUUIUIMHBL (MOAYJIs) peanusyercs B (opmare
OaJIbHO-PEUTUHIOBOM CUCTEMBI OLIEHKH ycrieBaeMocTH obyyatomuxcs (bPCO).

BPCO B xoxe TeKylero KOHTPOJS YCIEBAEMOCTM M IPOMEXKYTOYHOM aTTecTaluu
ocymectBisiercs 1o 100-6amipHoi mKae.

AkaneMu4eckuil peWTUHIr oO0yyarouierocss o JAWCHUUIUIMHE (MOJAYINIO) CKJIaJbIBaeTcad U3
pE3yJIbTaTOB:

— TEKYIIEro KOHTPOJISl yCIEBAEMOCTH (MaKCUMaJbHBIM TEKyIIMH perTHHr oOywaromierocs 80
PEUTHHTOBBIX OAJUIOB;

— MPOMEXKYTOYHOM arTecTanuu (MakCUMalbHBIH pyOeXKHBIH pEeUTHHr oOydaromerocs 20
PEUTHHTOBBIX OAJIOB.

VYcnoBus OLIEHKH OCBOEHUS 00ydaromuMces JUCHUILIMHEL (Moayiis) B popmare BPCO nosonsTcs
npenojaBaTesieM /10 CBEACHMsI 00yJaromMXcsi Ha MEepBOM YYeOHOM 3aHSTHH, a TaKyKe pa3MEILEHBbl B
CBOOOJTHOM JIOCTYII€ B 2JIEKTPOHHON MH(POPMALIMOHHO-00pa30BaTeIbHOM cpelie Y HUBEpcuTeTa.

4.3. TlpoBeaeHHe TeKylIero KOHTPOJISI YCHeBAeMOCTH O0Yy4YalOIUXCA MO JAMCHHUILINHE
(Moay/11I0) B COOTBETCTBHM ¢ OA/VIbHO-PEHTHHIOBOW CHCTEMOH OLICHKH YCIIeBA€MOCTH
o0y4arouerocst

B teuenne yueOHOro cemectpa /10 MPOMEXYTOUYHOM aTTeCTallM Ha OCHOBAHWU YTBEPXIACHHOMN
paboueii mporpamMMbl JUCIUIUIMHBI (MOAYIS) popMHUpyeTcs TEKYLUI peUTHHT oOyyatonierocs. Texkyuuit
pelTHHr 00yyarolerocsi CKJIaJbIBaeTCsl Kak CyMMa PEUTUHIOBBIX 0aliOB, MOJYYEHHBIX UM B TEUEHUE
y4eOHOT0 ceMecTpa 10 BCeM BUAaM yYEOHBIX 3aHATHH MO JUCHUIUIMHE (MOIYIIIO).

B nmpomecce Tekymiero KOHTPOJS OLEHHBAIOTCA CIEAYIOLIUe JEHCTBHS 00ydarolierocs,
HarpaBJIeHHbIE HA OCBOEHHE KOMIETEHIIMH B paMKax MU3y4eHUs] AUCUUIUIUHBI (MOIYIIS):

— akKaJleMU4ecKasi akTUBHOCTb (ITOCEIaeMOCTh YUe€OHBIX 3aHATUH, CAMOCTOATEIbHOE U3YUYEHUE
COJepKaHUsl AMCUUIUIMHBI (MOAYNSA) B DIEKTPOHHONW HH(POPMALMOHHO-00pa30BaTENbHON cpene,
COOJIIOJIEHHE CPOKOB CJau MPAKTUUECKUX 3aJaHUN U TEKYIUX KOHTPOJIBHBIX MEPONPUATHIH U Ap.);
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— BBIMOJHEHNE U ca4a TeKYIIUX U UTOTOBOTO MPAKTHYECKUX 3ananuii (pedeparsl,);

— TPOXOXKJEHHWE pyOekKel TEeKyIero KOHTpOJs, BKIOYas coOmofeHue rpaduka ux
MPOXOXKJICHHS B DIICKTPOHHON HH()OPMAITMOHHO-00pa30BaTEeILHON Cpejie.

JInisl TUTaHUPOBAHMSI pacueTa TEKYIIEro PEeWTHHra OOyYaroIerocsi MCIOJIb3YIOTCS CIEAYIOIIne

MIPOTIOPIINU:
Buja yueOHoro neiicrsust MaxkcumasbHasi peiiTHHIOBasi OLIEHKA, 0aJU10B

aKaJeMUYCCKasl aKTUBHOCTD 10
NPaKTUYECKHUE 3aJaHus 40
U3 HUX. MEeKYuue NPaKmuyeckue 3a0aHusl 20
UMO2080€e NPAKMUYECKoe 3a0aHUe 20
yOEXKH TEKYIIEro KOHTPOJISI 30
HTOIO: 80

B Teuenme yweOHOro cemecTtpa MO AUCHUIUIMHE (MOIYJIO) OOYYarOIIUMCS JIOJKEH OBITh
HAKOILUICH TEKYIIUM PEUTHUHT HEe MeHee 52 peHTUHroBbIX OaIoB (65% OT MaKCHUMAaJIbHOTO 3HAYEHUS
TEKYILEro peUTUHTA.

HeoOxomuMbiMHu  YCIOBUSAMH JIOMyCKa O0OydYaromierocs K MPOMEKYTOYHOM aTTecTaluu 1o
TUCIUIIMHE SBJSIOTCS TOJOXKUTENBbHOE TMPOXOXKIeHUEe oOyyarommmcs He MeHee 65% pyOexeit
TEKYIIEer0 KOHTPOJIS C HAKOIIEHUEM He MeHee 65% MaKCHMalabHOrO0 PEHTHHrOBOrO Oaiiia 3a Ka)ablil
pyOeX TEKYIIero KOHTPOJIA U MOJIOKHUTEIHHOE BBIIIOJHEHHE HTOrOBOTO MPAKTHYECKOTO 3a/laHusl C
HaKoIUIEHHEM He MeHee 65% MaKCUMaJbHOTO PEUTUHTOBOTO Oajlia, YCTaHOBJIEHHOTO 32 HMTOTOBOE
IIPAKTHUYECKOE 3aJaHHE.

HesblInonHeHne BoIIEYKA3aHHBIX YCIIOBUM SBIISICTCA TEKYILEH aKaIeMUYECKON 3a/10JKEHHOCTBIO,
KOTOpast T0JHKHA OBITH JTMKBUAXPOBAHA 00YUJAFOIIUMCSI 10 KOHTPOJIBLHOT'O MEPOIPUSATHS IPOMEKYTOUHOU
aTTeCTalUu.

Ceenenusi 0 HaMMYUU y OOydYaIOIIMXCS TEKYIIEH aKaJeMHU4YecKO 3aJ0JKEHHOCTH, CPOKax U
nopsiike j1000pa pPEeUTHMHIOBBIX OamioB A €€ JMKBUIALMM JIOBOJATCA JI0 OOydJaromuxcs
MeAarorn4eckuM pabOTHUKOM.

B ciyyae HenmukBUAaMu TEKyIeH akaJeMHUEeCKON 3a/I0JDKEHHOCTH, TIeJarOTHYeCKUd paOOTHUK
00s13aH BO BpeMsI KOHTPOJIBHOTO MEPONIPUATHUS IPOMEKYTOUHON aTTECTAllMH [TOCTABUTH 00YYaroIeMycst
0 pedTuHTrOBBHIX OayioB. B 3TOM cnydae NMKBUIAIMSA TEKYyIIEH akaJeMUYECKON 3aJ0/HKEHHOCTH
BO3MO>KHA B MTEPHOIbI TPOBEJCHHS TOBTOPHOI MPOMEKYTOUHON aTTECTALlUU.

4.4. TlpoBeaeHHe MPOMEKYTOYHOH aTTecTAMM 00y4YalOIUXCH M0 JUCHUILIMHE (MO1Y.110) B
COOTBETCTBHH € 0A/1JIbHO-PEHTHHIOBOM CHCTEMOI OLICHKH yCIIeBAEMOCTH 00y4ar01Ierocsi

[IpomexxyTouHas arrecTanus IO JTUCHMIUIMHE (MOAYJIO) HPOBOJUTCS B COOTBETCTBUU C
[TonoxenneM O NPOMEKYTOYHOM aTTECTAllMU OOYYAIOUIMXCS IO OCHOBHBIM TNPO(PECCHOHATBHBIM
oOpa3oBaTenbHbIM MporpamMmamM B PoccuilckoM rocyqapcTBEHHOM COLMAIbHOM YHHUBEPCUTETE U
[TonoxxeHneM 0 OayUIBHO-PEUTUHIOBOM CHUCTEME OIEHKH YCHEBAEMOCTH OOYYarOUIUXCS MO OCHOBHBIM
npodeccuoHanbHBIM 00pa3oBaTeNbHBIM MporpaMMaM B PoccHiCKOM rocyaapCTBEHHOM COLMAbHOM
YHUBEPCUTETE B JEHUCTBYIOIIEH PETAKIINN.

Ha npomMexxyTo4Hy!o arTecTanuto oTBoAUTCS 20 peHTHHTOBBIX OaIJIOB.

OTBeTbl 0Oyyaromierocs Ha KOHTPOJBHOM MEpOIPHUATUU TMPOMEXYTOYHOM aTTecTaluu
OLIEHUBAIOTCS MeJarorn4eckuM paboTHUKOM 10 20-6au1bHOM 1TKae, a UTOroBasi OlIeHKa MO TUCIUITIHE
(MOZyJTI0) BBICTABIISIETCS 110 CUCTEME 3a4YTEHO / HE 3aUTEHO /IS 3aUeTa.

B mpouecce onpeneneHus pyOeKHOro pedTHHra OOYyYaroLIErocs MCIOJIb3yeTcs Cieayromas
HIKana:
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Py6exnblii Kpurepum oueHku ocBoeHUs1 00yYAKOIMMCS TUCHUIJINHBI (MOAYJIs1) B X0/1€
peiTHHT KOHTPOJIBHBIX MEPONPHUATHI MPOMEKYTOYHOM aTTeCTALUHN
19-20 oOyyJaronuiics Tiy00KO M MPOYHO YCBOMJI MTPOTrPaMMHBIN MaTepua, UCYEPIIBIBAOIIIE,
PEUTHHTOBBIX | TOCIIEAOBATEIHHO, TPAMOTHO U JIOTUYECKH CTPOHHO €ro M3JIaraeT, TECHO YBSI3BIBACT C
0asIoB 3ajayaMu M Oyaymied JesTeNbHOCThIO, HE 3aTpPYAHSAETCS C OTBETOM TIpH
BUJIOM3MEHCHUH 3aJ]JaHUS, CBOOOJHO CHpPABIISCTCS C 3aJadyaMH U TPAKTHYECCKUMU
3aJ]aHUSIMH, TTPABHIBHO OOOCHOBBIBACT MPHUHSITHIC PEUICHHS, YMEET CaMOCTOSTEIHHO
000011aTh ¥ U3JIaTaTh MaTEpUa, HE IOMYyCKasi OIHUOOK
16-18 oOydJaronuuiics TBEpJO 3HAET MPOTrpaMMHBIN MaTepuall, TPaMOTHO M IO CYIIECTBY
PEUTHHTOBBIX |M3JIaraeT ero, He JOMYCKas CYIIECTBEHHBIX HETOYHOCTEH B OTBETE HA BOMPOC, MOKET
0amioB NPaBWIBHO TPHUMEHSATh TEOPETHUYECKHE TOJOXKECHHUS W BIAJICET HEO0OXOIUMBIMU
YMEHHSIMH M HaBBIKAMU TIPH BBITIOJTHEHUH NMPAKTUYCCKUX 33JaHUI
13-15 oOydJaronuiicss OCBOWJI OCHOBHOM Marepuayi, HO HE 3HAaeT OTACIBbHBIX JeTajcH,
PEUTHHTOBBIX |JOMYCKAET HETOYHOCTH, HEAOCTATOYHO IMPAaBWIbHBIE (QOPMYIHUPOBKH, HapyIIaeT
0asIoB MOCJICIOBATEIBHOCTh B HM3JIOKEHUW TPOTPAMMHOTO MaTepuaja ¥ HCIBITHIBACT
3aTpyTHEHUS B BBINOJHCHUN IPAKTHYCCKUX 3aaHHI
1-12 00yJaromuicss He 3HAeT 3HAYUTEILHOW YacTH MPOrPaMMHOI0 Marepuaia, JOIycKaeT
PEUTHHTOBBIX | CYIIECTBEHHBIC OMIMOKH, C OOJBIIUMH 3aTPYJHCHHUSMH BBITIONHSIET MPAKTHYCCKHEC
OaJUI0B 3a1aHusd
0 peHTHHTOBBIX| HE ATTECTOBAH
0ayIoB

4.5. OueHoYHble MATEepHAJIbI /AJsl TPOBEJAEHUS] TEKyUero M Py0eKHOro KOHTPOJIS
00y4YaIIUXCH 10 JUCHHUILIMHE (MOYJII0)

Hepeqeﬂb BOIIPOCOB TEKYLIET0 U pyﬁemﬂoro KOHTPOJAA

Pa3nea 1. AnanuTnyeckasi padora B 1JI00aJbHBIX CeTAX M HHPOPMALMOHHBIX CHCTEMAX.

®opma pyGe:kHOr0 KOHTPOJISI — KOHTPOIIbHAs padoTa.
Koa xourpoaupyemoii komnerenunu: YK-1.

Bonpocsi/3axanus py0e:KHOro KOHTPOJIS

1.

2. 3amayM CHCTEMHBIX HCCIIEIOBaHMIA,

Ornpenenenne Mmoaenu komnbsroTepHoi cuctemsl (KC).

NpeaAHAa3HAYCHHBIX [JIA TMPUHATUA aJICKBATHBIX

yIIpaBJIEHYECKUX PEIIeHHUH

3.

CYH_IHOCTI) U MIPpUHIUIIBI I/IH(I)OpMaI_H/IOHHO'aHaHHTquCKOﬁ pa6OTLI.

CpaBHI/ITe ITOMCKOBBIC CUCTCMBI JJId ITIOMCKaA I/IHq)OpMaI_[I/II/I B UHTCPHCTC.

© oo NG

pabor.

10. ITousarue

uHpOpMaLUH.

Oco0OeHHOCTH TPUMEHEHUS TUHEHHOMN anreOphl B aHAIHU3€E TaHHBIX.

CuCTeMHBII aHAJIW3 U €T0 OCHOBHBIE MPUHIIMIIBL.

OcHoBHas 3a7a4a MOUCKOBBIX cUCTeM. O030p MTOMCKOBBIX CHCTEM.

CpencTtBa KOHTPOJISI TOCTOBEPHOCTH MH(OpMAITUH.

HO}IFOTOBKa 3aKJIFOUYCHUA aHAJIUTHUKA IJI51 nepeﬂatm I/IHCbOpMaI_[I/II/I 33K33‘II/IKy IIONCKOBBIX

I/IH(I)OpMaI_II/II/I, I/IH(I)OpMaI_II/IOHHOI"O kanana. Ilogxompl Kk OIIPCACIICHUIO

11. IlepBuuHbIE U BTOPHUYHBIE HCTOUHUKU UH(DOPMAITIH.
12. Kpurepuu xapakTepuCTUK HH(POPMAIIMOHHOTO MIOMCKA.

13. Omenka pe3yabpTaTOB MOMCKA WH(OPMAIIHH.

14. 3axoH 1eneBor JOCTaTOYHOCTH HH(POPMAIIHH.
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15. Yrto Takoe "ampbTepHATHBHbIC NaHHbIE". ANbTEpHATHBHbIE HCTOYHHKH HH(OpPMAIMHM KaK
MHCTPYMEHT KOHKYPEHTHOM pa3BeaKH.

Pa3nen 2. Padora ¢ 00J1bIIMMH JAHHBIMH.

dopma pydesKHOT0 KOHTPOJISI — KOHTpOJIbHAs paboTa.

Koa konrpoaupyemoii komnerenunu: YK-1.

Bonpocoi/3aganusi py0exkHOro KOHTPOJIA

JaiiTe onpeeieHre MOHIATHS OOJBIINX JAHHBIX.

[Tpoananu3upyiite 006JaCTH MPUMEHEHUS OONBIINX TAHHBIX.

Pacckaxxute UCTOPUIO pa3BUTHSI HAYKOMETPUH.

Jaiite onpenenenne 6uOIMOMETPUN KaK HAYYHON AUCIUITIIUHBI

Yro sBisieTcs 00beKTaMU N3Y4YEHHUS B OMOIMOMETPUYECKHUX UCCIIEOBAHUSIX
[lepeuncnure HaykoMeTprueckue 0a3bl JaHHBIX B Poccuu

No ok~ owhE

Uro takoe Poccuiickuit unaexc Hayunoro nutuposanust (PMHL]).Ha3oBure 1ens 1 ocHOBHbIE
3a1a4u, KoTopsle pemaer npoekt PUHI]

8. Pacckaxure 0 reonokanuu U reono3unus. [lokaxure MX COOTHOIIEHHE APYT C JPYTOM.

9. BrImonHATE CPaBHHUTENBHYIO XapaKTEpUCTHKY KaTteropuit " Bompmive manHbie 1 OM3HEC-
aHaJauTHKa."

10. Omnummre Meton nmpeoOpa3oBaHu s M CpaBHEHUSI TEKCTOBOM MH(POPMAIUH.

11. Ha3oBuTe HHCTPYMEHTHI U CIIOCOOBI aHATH3a TEKCTOBON MH(POpPMAIUH.

12. Kakwue ¢dhakTopsl BIUSIOT Ha BEIOOP CHCTEMBI aHAIN3a TEKCTOBOW MH(POPMAIIHUH.

13. PacckaxkuTe 0 BHJaX HAYYHOW U MPUKIATHOU JEATEIHHOCTH B OOJIACTU CTAaTUCTUYECKUX
METO/IOB aHaJIHM3a TaHHBIX

14. Onummre METO/Ibl CTATUCTUYECKOIO aHAJIN3a TEKCTA.

15. B yem 3akirovaeTcst IeNib U CYIIHOCTh AUCIIEPCHOHHOTO aHAIIN3a

16. PackpoiiTe copepkaHue MOHATHS KOHTCHT-aHAJIN3a. BU/bI 1 Ha3HAYCHHE KOHTEHT-aHATN3a

17. PacckaxxuTe O pa3BUTUU CHCTEM MAIIMHHOTO MepeBoja. UYto Takoe JKopmKTayHCKHiA
HKCIEPUMEHT.

18. B yem oTiMuMe MamIMHHOTO (QaBTOMAaTHYECKOT0) TEpeBOoJa OT aBTOMATH3UPOBAHHOTO
nepeBoJia.

19. Ha3oBuTe OCHOBHBIC HAINpaBIICHUS Pa3BUTUS CHCTEM MaIIMHHOTO mepeBona (Machine
Translation, MT)

20. Packpoiite conepxanue noHATHsI CHCTEMBI aBTOMAaTH3UPOBAHHOTO ITEPEBOIA

21. PacckakuTe O TpPUHIMIAX O€30MacCHOTO BHEAPEHHS] MYJIbTHI3BIYHOCTH W TOHKOCTSAX €€
HaCTPOUKHU

4.6. OueHOYHbIe MATEPHAJIbI A/ NPOBEAEHUSI MPOMEKYTOUHOM aTTecTAUH 00y4aroLUXCst
10 JMCHUILIMHE (MOLYT10)

Bonpocm/r;a;[annﬂ JJIsI IPOBEACHUSA l'[pOMC)KyTO‘-lHOfI aTTeCTalluu oﬁyqammnxcsl o AMCHUIIJINHE

(Mony.Ji10)
Koas! Bonpocsl /3ananus
KOHTPOJINPYeMbI
X KOMIIEeTeHIN
YK-1 1. Maiite onpenenenue moaenu kommnetorepHoi cuctemsl (KC).
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2. HaszoBure 3amauM CHCTEMHBIX MCCIEIOBAaHUN, MpPEJHA3HAYCHHBIX IS
NPUHATHS aJeKBATHBIX YIIPABICHUYECKUX PEIICHHUH

3. Cdopmynupyiite CymHOCTb M HPUHLUIBI HH(OPMALIMOHHO-aHATTUTUYECKON
paboTHI.

4. Beigenure u packpoiire Tpu paboune (pa3bl nIpu MPOBEAECHUU CHUCTEMHBIX
HCCIICIOBAaHU B OTKPBITHIX CETAX U OOIIEAOCTYIHBIX MAaCCUBAX MH(OPMAITIH.
5. CpaBHHTE IOMCKOBBIE CUCTEMBI JUIsl TOMCKA HH(POPMALIUY B MIHTEPHETE.

6. CdopmynupyiiTe BaKHEHIIHE CBOWCTBA CYOBEKTOB U OOBEKTOB, KOTOPHIE
OTHOCATCA K YHUCIY CHCTEMOOOpa3ylolMX KOMIIOHEHTOB KOMIIBIOTEPHOM
CHCTEMBI.

7. Pacckaxute 06 0COOEHHOCTSIX MPUMEHEHHUS JTUHEHHOW anreOpsl B aHAIU3E
JTAHHBIX.

8. Packpoiite comepxanue Teopembl baiieca m npyrux ¢GopMyn TeopHH
BEPOSITHOCTEH.

9. PacckaxuTe NpakTHYECKOE 3HAYEHUE MPOU3BOAHOM U UHTErpaa.

10. Ommmmurte anropuT™M TPATUEHTHOTO CITYyCKa, KOTOPBIM JIKUT B OCHOBE
HEHPOHHBIX ceTell U IpaJIneHTHOro OyCTUHTA.

11. JlaiiTe onpeneneHue CUCTEMHOTO aHalIu3a U COPMYIUPYHTE €ro OCHOBHBIE
1010)050002001 58

12. Ha3oBuTe BUbI KATEIrOPUN CUCTEMHOI'O aHaJIM3a.

13. HazoBute 3Tanbl NpoBeNeHUs] CUCTEMHBIX HCCIeAOBaHM . OnumuTe TpH
paGouue ¢a3pl NPOBEICHUHM CHUCTEMHBIX HCCIIEAOBAaHHM B OTKPBITBIX CETAX U
00IMIEIOCTYITHBIX MacCUBaxX MHPOPMALINH.

14. CoopmynupyiiTe OCHOBHYIO 3aJjauy HOUCKOBBIX cucTeM. O030p MOMCKOBBIX
CHCTEM.

15. Tlokaxwute paboTy MOMCKOBOW MAIIMHBI Ha IPUMEpE.

16. Omummre cpencTBa KOHTPOJIS JOCTOBEPHOCTH HH(DOPMAIIHH.

17. BpimomHUTE MOAIOTOBKY 3aKIIOYEHUs AHAJIUTHKA Ul [epeladu
WHPOPMAIINN 3aKa3YMKy TOUCKOBBIX paboT.

18. Packpoiite  mnonstTMe  uHpopManuM, HMHOOPMAIMOHHOIO  KaHaja.
[TepeuncnuTe MOAXOIBI K OTPEICICHNI0 HHPOPMALINH.

19. Yro Takoe nepBUYHBIE U BTOPUYHBIE HCTOUHUKH HH(OPMAIIHH.

20. HazoBwuTe KpUTEpHH XapaKTEPUCTUK WHPOPMAIIMOHHOTO TTOHCKA.

21. Onwumute Teoputo K.IllenHoHa.

22. BHINONHUTE OIIEHKY Pe3yJIbTaTOB ONCKA HHPOPMAITUH.

23. CdopmynupyiiTe 3aK0H L1€1€BOI T0CTaATOYHOCTH HH(POPMALIHH.

24. Yrto Takoe "anbTepHATUBHBIC [aHHBIE". AJIBTEPHATUBHBIC HCTOYHHKH
UH(POPMALIUU KaK HHCTPYMEHT KOHKYPEHTHOU Pa3BelKH.

25. laiiTe onpeenieHre MOHITHS OOJIBITNX JaHHBIX.

26. Ilpoananusupyiite 00JaCTH MPUMEHEHHS OOIBIINX JAHHBIX.

27. PacckaxuTe UCTOPHIO Pa3BUTHS HAYKOMETPHUH.

28. [aiite onpenenenre OMOIMOMETPHUH KaK HAyYHOU JUCIUILIAHBI

29. Yo sBiIsieTcst 00beKTaMH U3YUEHHS B OMOIMOMETPHYECKIX HCCIIEIOBAHUSIX
30. Ilepeuncnure HaykomMeTpHueckue 0a3bl JaHHBIX B Poccun

31. Yo Ttakoe Poccuiickmii mHaekc HaygHoro ruTupoBanus(PMHIL).HazoBure
L[eJIb ¥ OCHOBHBIE 33J1a4H, KOTOphIe pemaeT npoekt PIUHI]

32. PacckaxuTe 0 reoJ0KaIluu U Teorno3uiiin. [[okaxxnuTe uX COOTHOIICHUE APYT
C IpyTOM.

33. BbIMONHATE CPaBHUTENBHYIO XapaKTEPUCTHUKY KaTeropui
NaHHBIE U OM3HEC-aHAITUTHKA."

34. Onumute MeToa nmpeoOpa3oBaHus U CPAaBHEHUST TEKCTOBOW HHPOPMAIINH.
35. Ha3zoBuTe HHCTPYMEHTHI M CIOCOOBI aHAJIM3a TEKCTOBOM MH(pOpMAIIHH.

n

Bbonbiue

22




36. Kakwue dakToppl BIUAIOT Ha BBIOOP CHCTEMBI aHalM3a TEKCTOBOM
uHpOpMaLnH.

37. Pacckaxure 0 BHJAX HAYYHOW M TPUKIATHOW JCSITEIBHOCTH B OOJIACTH
CTaTUCTHUYECKUX METOAOB aHAIHM3a JaHHbBIX

38. OnwummuTe METOIBI CTATUCTHYECKOTO aHAIM3a TEKCTa.

39. B dgem 3akirodaeTcs 1elb U CYIIHOCTh JUCIIEPCHOHHOTO aHaN3a

40. PackpoiiTe colep)kaHHe TOHSATHS KOHTCHT-aHalu3a. BUIbl M Ha3Ha4YeHHUE
KOHTEHT-aHaIn3a

41, PacckakuTe O pa3BHTUU CHUCTEM MAallMHHOTO TepeBoja. Uto Takoe
JIKOpIKTayHCKUI DKCIIEPUMEHT.

42. B dWem oOTIMYMe  MAIIMHHOTO(aBTOMAaTHYECKOr0)  MepeBoja  OT
ABTOMATH3UPOBAHHOTO MEPEBO/IA.

43. Ha3oBHUTE OCHOBHBIC HAIIPABICHHS PA3BUTHS CUCTEM MAITMHHOTO IIEPEBOIa
(Machine Translation, MT)

44, Packpouite coaepkanue TOHATHS CHCTEMBl aBTOMATH3HMPOBAHHOTO
nepesojia

45, PacckakuTe O TPUHIMIIAX OE30MaCHOTO BHEAPEHHS MYJIbTHI3BIYHOCTH
Y TOHKOCTSIX €€ HACTPONKHU

PA3JIEJ 5. YCJAOBUS PEAJU3ALIAN JUCHUTIIMHBI (MOIYJIST)

5.1. IlepeyeHb OCHOBHOW ¥ /JONOJHUTEIbHOW Y4eOHOW JUTepaTypbl [JIsi OCBOCHHS
AMCUUIIMHBI (MOIYJIs1)

5.1.1. OcHoBHas IUTEpPaTYypa

1. T'naskoB, A.B. CemaHTHKa: OT cJlOBa K TEKCTY : Y4eOHHK M TNPAKTUKYM s BY30B /
A. B. I'mazkoB. — Mocksa : M3parensctBo IOpaiit, 2023. — 492 c. — (Bricmiee oOpa3oBanue). —
ISBN 978-5-534-15025-4. — TekcT : anexTpoHHbIH // Obpa3oBarenbHas miaardopma KOpaiirt [caift]. —
URL.: https://urait.ru/bcode/520029 (nata oopamienus: 20.02.2024);

2. Komecnukona, C. M. KorautuBHas TMHTBHCTHKA : yaeOHHK st By30B / C. M. KosecHukoBa,
E. B. AntabaeBa, A. T. I'psznoBa ; non penakuueii C. M. KonecuukoBoit. — Mocksa : M3naTenbcTBo
[Opaiit, 2023. — 192 c.— (Bsicmee o6pazoBanue). — ISBN 978-5-534-15454-2. — Texkct
anekTpoHHbIi // OOpa3oBarenbHas miatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/520470
(mara obpamenus: 20.02.2024);

3. BpmoBun, B. M. Teopuss cucteMm u cuUCTeMHBbIH aHanu3 : yueOHuk / B. M. Bapous,
JI. E. CypkoBa, B. A. BanentuHoB. — 6-¢ u3n., crep. — Mocksa : Jlamkos u K°, 2022. — 643 c. : ui., Ta0m.,
cxeM., rpad. — (YueOHble wuzgaHus ans OakanaBpoB). — PexuM jocTyma: Mo mHOAIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=684426 (mara o6pamenus: 20.02.2024).
bubnmorp. B xH. — ISBN 978-5-394-04581-3.

5.1.2. JlonosiHUTEIbHAA JIUTEPATYypa

1. [IIla6anoB T.FO.. CoBpeMeHHBIE TEXHOJIOTHH TMOKCcKa U 00paboTku uHpopmanuu : ydyebHoe
nocobue / T.}O.1lla6anoB. — Yensbunck : M3natenbcTBo UensiOMHCKUI roCyJapCTBEHHBIH YHUBEPCUTET
, 2021. — 122 ¢. — (Bricmiee o6pazoBanue). — ISBN 978-5-7271-1719-4. — TekcT : 3ME€KTPOHHBIH //
Hayunas AJIEKTPOHHAs 6ubnuoreka eLIBRARY. - URL
https://elibrary.ru/download/elibrary 46594329 24259927 .pdf (nata oopamenwus: 20.02.2024);

2. UrnareeB, A. I. AxTyanbHbIE TpEHABI peryiupoBaHusi HTepHETa: OT OTKPBITOTO
MIPOCTPAHCTBA OE€3rPaHUYHON CBOOOIBI K PETHOHAIBHOUW M cTpaHoBOU (¢parmentamnuu / A. I'. UrHaTbes,
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https://urait.ru/bcode/520029
https://urait.ru/bcode/520470
https://biblioclub.ru/index.php?page=book&id=684426
https://elibrary.ru/download/elibrary_46594329_24259927.pdf

IO. A. Jlungpe. — MockBa : ABTOHOMHasi HeKoMMepuecKkas opraHuzanus «LleHTp xomneTeHuui mno

J100aJIbHOMI UT-xoonepamum, 2023. - 30 C. -
https://elibrary.ru/download/elibrary 52281008 49003884.pdf (mara o6pamenus: 20.02.2024) ;

3. Jloknos, A. . CpenctBa u cucteMbl 00paboTku nHpopManuu : YueoHoe mocodue / A. U.
Jloknos, 1O. U. Cunemyk, B. H. Pogun. — Cankrt-IletepOypr : Cankrt-IlerepOyprckuii yHUBEPCUTET
MunucrepcrBa BHyTpeHHHX Aen Poccuiickoit ®enepanmm, 2023. — 124 c. — ISBN 978-5-91837-676-8..
https://elibrary.ru/download/elibrary 50288517 89658791.pdf (nata oopamenus: 20.02.2024).

5.2. IlepeyeHb pecypcoB HH(POPMANMOHHO-KOMMYHUKANMOHHOWH ceTH «UHTepHeT»,

He()ﬁXOIIHMbIX JJIF OCBOCHUSA JTUCHUIIJIMHBI (MO}IyJIH)

Ha3panmue .
Ne Hcnoab3yeMblid 1J1s
3JIEKTPOHHOI'0 Onucanue 3JIeKTPOHHOIO pecypca
Ne padoThI agpec
pecypca
1. | OBC DnexTpoHHas Oubnanoreka, obecneunBatomas | http://biblioclub.ru/
«YHHBEPCUTETCKAS JOCTYTI BBICIIIMX U CPETHHUX YIEOHBIX
OnOIMoTEKa OHIIAH» 3aBelIeHUH, MyOJNIHBIX OMONIHOTEK U
KOPIOPaTHBHBIX T0JIb30BaTENCH K Hanbosee
BOCTpeOOBaHHBIM MaTepHajIaM 110 BCEM
OTpacysiM 3HAHUM OT BEAYLIUX POCCUMCKUX
U3/1aTEIbCTB
2. | Hayunas snextponnas | Kpymueimuii poccuiickuii HHGOpManoHHO- http://elibrary.ru/
oubmmoTeka AHAIMTUYECKUN TIOPTAJ B 00JIaCTH HAYKH,
eLIBRARY.ru TEXHOJIOTMH, MEITUITUHBI U 00pa30BaHMUs,
cozepxaumii pedepaThbl U MOTHBIC TEKCTHI
Oosee 34 MITH HAyYHBIX ITyOJIUKAIIUHN
MIAaTEHTOB
3. | O0Opa3oBaTenbHas ONEKTPOHHO-OMOJINOTEYHAs CUCTEMa IS https://urait.ru/
miatdopma FOpaiit BY3oB, CCY308B, obecneunBarommas J0CTyI K
ydeOHMKaM, Y9eOHOH U METOINIECKON
JUTEpaType MO Pa3IuYHbIM JUCIHIUIHAM.
4. | ba3za naHHBIX IMonmHoTEKCTOBAs Oa3a HaHHBIX mepuoaudeckux | https://dlib.eastview.com
"EastView" W3TaHUN
5. | DnekTpoHHas bubnmnoreka npexocrasnser noctyn 6onee yem | https://grebennikon.ru/
O6ubanoTeka K 30 xypHanam, BeITyckaeMbix M3narensckum
"Grebennikon" noMoM "['pebeHHHKOB".

5.3 MeToanueckne yKa3anus i 00y4aOUIUXCH M0 OCBOCHH IO TUCIHUILIUHBI (MOTYJIs1)

OcBoenne 0OyYarOMUMCS JTUCIUIUTAHBI

(Momynsl) mpeanonaraeT M3ydeHHE MaTepHalioB

JTUCHUTIIMHBI (MOAYJS]) Ha ayJAMTOPHBIX 3aHATHSIX U B XOJE CAMOCTOSITEIHHOM pabOThI. AyIUTOpPHBIE
3aHSTHSI IPOXOJAT B (hOpME JIEKIIMOHHBIX 3aHATUMN, MPAKTUYECKUX 3aHATHH.

[Ipu moATroTOBKE K ayAUTOPHBIM 3aHITHIM HEOOXOAMMO TIOMHUTH OCOOCHHOCTH KaXKI0W (OpMBI
€ro TPOBEICHHSI.

[ToaroToBka K NTEKIIMOHHBIM 3aHATUSM 3aKITFOYAETCS B CIIEAYIOIIEM.

C uenpio obecrieyeHus! yCIenrHoro 00y4eHus 00y4Jaronuiics JOIKEeH TOTOBUTHCS K JICKITHOHHOMY
3aHSTHIO, IOCKOJIEKY OHO SIBJISIETCSI BaXKHEHIIIeH popMoii opranu3aiiui yaeOHOTo mporiecca, MOCKOIbKY:

— 3HAKOMHT C HOBBIM yUEOHBIM MaTepUaATIOM;

— Pa3bACHACT y’—Ie6HI)Ie SJICMCHTEI, TPYAHBIC JI1 TIOHUMAHU A,

— cucTeMaTH3upyeT y4eOHbIl MaTepHalt;

— OpHEHTUPYET B Y4eOHOM ITpoIiecce.

C oTOH LEIBIO;

24
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— BHUMATEJIbHO MPOYUTANTE KOHCHEKT MPEABIIYIIETO JEKIIMOHHOTO 3aHATHS;

— O3HAaKOMBTECh C MaTepuajoM Y4YEOHHMKOB M YYEOHBIX MOCOOMU IO TeMe MPEABIAYIIEro
JEKIIMOHHOI'O 3aHATHS;

— BHECHTE JIONOJIHEHHsI K MOJYYEHHBIM paHee 3HAHUSAM I10 TeMe MPEIblIyLIEro JEKIHOHHOTO
3aHATHS Ha MOJISIX JIGKLIMOHHOM TeTpaiu;

— 3aIlUIIATE BOIPOCHI, KOTOPbIE BBl 337aUTE JIEKTOPY Ha MPEICTOAIIEM JICKIIMOHHOM 3aHSATHH
10 MaTepHay NpeIblAYIIEro JEKIMOHHOTO 3aH T,

— IOCTapauTeCh ySICHUTh MECTO U3y4aeMOU TEMBI B CBOEH IIOJATOTOBKE;

— y3HaWTe TeMy MPEACTOSIIECH JIEKIUH (110 TEeMAaTHYECKOMY IIJIaHy, 10 HHPOPMALIUH JIEKTOPA) U
3aluIInTe UH(OPMAIHMIO, KOTOPOH BbI BIaJeeTe M0 JAaHHOMY BOIIPOCY.

IToaroToBka K MpakTUYECKOMY 3aHATHUIO

IIpu nmoaroroBke M paboTe BO BpeMs MPOBEIEHHs MPAKTUUECKUX 3aHATUH cienyer oOpaTUTh
BHUMAaHME Ha CJIEIYIOIIME MOMEHTHI: Ha MPOLECC MPeIBAPUTEIbHOM NOArOTOBKH, Ha paboTy BO BpeMs
3aHATHUS, 00pabOTKY MOITYYEHHBIX PE3yIbTATOB, UCIPABICHNUE TOTYYEHHBIX 3aMEUaHHA.

[IpenBapuTensHas TOArOTOBKA K MNPAKTUYECKOMY 3aHATHIO 3aKIIOYACTCs B HM3yYCHHH
TEOPETUYECKOr0 MaTepuajga B OTBEIEHHOE Ul CaMOCTOSITENIbHOM pabOThl BpEMs, O3HAKOMIIEHHE C
WHCTPYKTUBHBIMHA MaTepUalaMd C MEJIbI0 OCO3HAHHS 3aJad MPAKTHYECKOTO 3aHITHSA, TEXHHUKH
0€30MacHOCTH NPU MPOBEACHUN 3aHSTHUS.

Pabota Bo BpeMs IpoBeIeHUsI IPAKTHUECKOTO 3aHATHUS BKIIOUACT:

— KOHCYJIbTUPOBAHHE CTYJIEHTOB MPENOAABATENIIMU U BCIIOMOTaTEJIbHBIM [IEPCOHATIOM C LIENbIO
IPEOCTaBIICHUs UcUepIbIBatollel HH(OpMaIMKi, HEOOXOJUMOM Ul CaMOCTOSITEIbHOIO BBIIOJIHEHUS
IPEUIOKEHHBIX TpernojaBaTesieM 3ajad, O3HAKOMJIEHHE C IpaBHJIAMH TEXHUKU O€30MacHOCTH IpH
BBITTOJIHEHUH 33 IaHHS;

— CaMOCTOSITEIbHOE BBINOJIHEHUE 3aJaHUil corjacHo 0003HAa4eHHOM Y4eOHOH mporpamMmon
TEMaTHKH.

O6paboTka, 0000IIEHHE TOJYYCHHBIX PE3YJIbTATOB MPAKTUYECKOTO 3aHITHS TPOBOJIUTCSA
00y4aroIUMUCs CaMOCTOATENBHO WM MO PYKOBOJICTBOM IperoiaBaTens (B 3aBUCMMOCTH OT CTEIEHU
CIIO)KHOCTM  TOCTaBJICHHBIX 3ajgad). B pe3ynbrare oQopmisieTcs HHIUBUAYATbHBIH  OTYeT.
[ToaroToBieHHBIH K claue Ha KOHTPOJIb U OLIEHKY OTYET cAaercs npenojaasarento. opma oTueTHOCTH
MOYET OBbITh NMUCBbMEHHAs, YCTHAsl WK JIBE€ OJHOBPEMEHHO. [ JTaBHBIM pe3yibTaTOM B JaHHOM cCiydae
CIIY’)KUT TIOJNy4CHHE IOJIOKUTEIFHONW OICHKH IO KaXIOMY IMPAKTHUYECKOMY 3aHSTHIO. DTO SIBIISETCS
HEOOXOMMBIM YCIIOBHEM TIPH MPOBEIACHUN PYOEKHOTO KOHTPOJIS U I0MycKa K 3a4ery. [Ipu momydeHun
HEYIOBJIETBOPUTEIBHBIX PE3YIbTATOB 00YJAIONINIICS HMEET IPaBO B JOMOIHUTEIHHOE BpEMs IepecaaTh
npenoaaBaTesnto paboTy A0 MPOBEAEHUS MIPOMEXKYTOUHONW aTTECTALINH.

5.4 HHpopMauHOHHO-TEXHOJOIHYECKOe o0ecnedeHue 0OOpPa30BaTeJIbLHOIO Mpouecca Mo
AUCHHUIIMHBI (MOZYJIs1)

5.4.1. CpeacrBa nH(POPMALMOHHBIX TEXHOJIOTHIA

1. TlepcoHanbHbIE KOMIIBIOTEPHI;
2. Cpenctsa nocryma B HTEpHET;
3. TlIpoektop.

5.4.2. JIunieH3MOHHOEe U CBOOOIHO PACHPOCTPaHsieMOe MPOrPaMMHOE o0ecliedyeHne, B TOM
YyHce 0Te4eCTBEHHOT0 MPOU3BOACTBA:

1. OnepanunonHnas cucrema: Astra Linux SE
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2. ITaket oducHbix mporpamm: LibreOffice
3. CnpaBounas cucrema KoHcyabTanT+

4. Okular nin Acrobat Reader DC

5. Ark wau 7-zip

6. User Gate

7. TrueConf (client)

5.4.3. UudopManMoHHbIE CIPABOYHbIE CHCTEMbI U MPO(ecCHOHATbHBIE 0a3bl TAaHHBIX

Ne Ha3Banue Onucanue 3J1eKTPOHHOI0 pecypca HUcnoab3yeMblid 115
Ne 3JIEKTPOHHOI'0 padoThI agpec
pecypca
1. | OBC «YuuBepcureTckas | DIEeKTpOHHAs OMOIHOTEKA, 0OECIIEUMBArOIIIAs http://biblioclub.ru/
OMOJIMOTEKA OHJIAMH» JOCTYII BBICHIMX U CPECAHUX y‘Ie6HI>IX 3aBeI[eHI/II>'I,

MyOTMIHBIX OMOIMOTEK U KOPIIOPATUBHBIX
MoJIb30BaTelNel K Harbolee BOCTpeOOBaHHBIM
MaTepHajgaM Mo BCEM OTPACIIsIM 3HAHUK OT
BEAYIINX POCCUHCKUX M3/1aTEILCTB

2. | Hayunast sneKTpoHHAs Kpymnneiinmii poccuiickuii HHPOPMaIMOHHO- http://elibrary.ru/
oubnuoreka aHATUTHYECKUHN TTOpTal B 00JIaCTH HAYKH,
eLIBRARY.ru TEXHOJIOTHH, MEIUIIUHBI U 00pa30BaHus,

coneprkammii pedepaTsl U IMOTHBIE TEKCTHI OoJiee
34 MITH HayYHBIX ITyONIHMKAIMiA U TTATEHTOB

3. OO0pa3oBaTenbHas DJIEKTPOHHO-OUOIMOTEUHAS CHCTEMA JIIS https://urait.ru/
miatdopma FOpaiit BY3oB, CCY3o0B, o0ecnieunBaromas J0CTyI K
y4eOHNKaM, YIeOHOW U METOIMIECKON
JIATEpAType MO Pa3IMUHbIM JUCLUILUIMHAM.

4, ba3a gaHHbBIX INomHoTekcToBas 0a3a JaHHBIX EPUOINICCKIX https://dlib.eastview.com
"EastView" W3JaHUN

5. | DnexrpoHHas bubnnoreka npemocrasnser noctyn 6osee yem k | https://grebennikon.ru/
O6ubanoTeka 30 sxypHaiaMm, BbIITyCKaeMbIX M31arenbckum
"Grebennikon" JqoMoM "'pebeHHNKOB" .

5.5. MaTepuaibHO-TeXHHYECKOe 00ecneyeHne 00pa3oBaTeJLHOrO0 NMpoiecca no AUCUuIInHe
(MonyJ110)

JInst u3ydeHus: AUCIMIUTAHBI (MOTYJISI) HCIIOIb3YOTCSL:

YyeOHasi ayAuTOpUs AJ5 JEeKIMOHHBIX 3aHATHI OCHAIICHA CIEIHAIH3UPOBAHHON MEOEIbIo
(cTon s mperomaBaTens, MapThl, CTYNbs, OCKa JJIs HATUCAHUS MEJIOM), TEXHUYECKMMHU CPEACTBAMU
o0yuyeHus (IPOEKTOp, IKpaH, 3ByKOBOe 000pyI0BaHNE, KOMIIBIOTEp, UMEIOIUI ocTyn B MHTepHeT), a
TaKXke, Ipyu HEOOXOIUMOCTH, IEeMOHCTPAIMOHHBIMU [I€YaTHBIMU TOCOOHSIMH.

YueOHast ayIUTOPHSA IS NPAKTHYECKUX 3aHATHI: OCHAIIIEHA CTIELUAIN3UPOBAHHON MEOEIbIO
(cTonm mnst mpenoaBaTens, HapThl, CTYNbS, JOCKA JUIS HAIMCAHUS MEJIOM); TEXHUYECKUMHU CPEICTBAMHU
oOyudeHus (IPOEKTOp, FKpaH, 3ByKOBOE 000pYyJ0BaHHE, KOMIBIOTEP, UMEIOIINMA AocTyn B MHTEpHET), a
TaK¥XE, MPpU HCO6XOJII/IMOCTI/I, JAEMOHCTpAallMOHHBIMHA IT€YATHBIMU IIOCOOUSIMH.

5.6. Odpa3oBaTe/ibHbIE TEXHOJOTHH

[Ipn peanuzanuu JUCHMIUIMHBL (MOJyJsl) TPUMEHSIOTCS pa3dyHble 00pa3oBaTeIbHbIE
TEXHOJIOTUH, B TOM YHCJI€ TEXHOJIOTHH JIEKTPOHHOTO O0yUEeHHUS.

OcBoeHne IUCHUIUIMHBI (MOAYJIS) MpeaycMaTpHBaeT HCIOJIb30BaHHE B y4eOHOM Ipoliecce
AKTUBHBIX M HHTEPAKTUBHBIX (DOPM MTPOBEACHUS yUeOHBIX 3aHATHH B (POopMe KOMIBIOTEPHBIX CUMYJISALUIA,
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pa3bop KOHKPETHBIX CUTyallMid, B COUYETAHUM C BHEAYJUTOPHOH paboToil ¢ 1enbio GOpMHUPOBAHUS U
pa3BUTHA NPOGecCHOHATbHBIX HABBIKOB 00yYaIOIIUXCS.

[Ipu ocBOEGHMHU NUCHUIUIMHBI (MOJYJISl) IPEAYCMOTPEHO MPUMEHEHUEM 3JIEKTPOHHOTO 00yUeHus
U TMCTAHIMOHHBIX 00pa30BaTENIbHBIX TEXHOIOTHHA.

VYyeOHble yachl JUCHUILUIMHBI (MOAYJISA) MPEIyCMAaTPUBAIOT KIACCUYECKYI0 KOHTAKTHYIO paboTy
IpernojiaBaTesss ¢ OOYYaloIUMCS B ayAWTOPHUH M KOHTAKTHYIO PabOTy IMOCPEACTBOM 3JIEKTPOHHOM
UH()OPMAIIMOHHO-00Pa30BATEIILHON Cpe/ibl B CHHXPOHHOM UM aCHHXPOHHOM pEXHME (BHE ayIAUTOPHUH)
IOCPEJCTBOM MNPUMEHEHHSI BO3MOYKHOCTEH KOMITBIOTEPHBIX TEXHOJOTUH (QJIEKTpOHHAs TI04Ta,
SJIEKTPOHHBIN YUCOHHK. ).

B pamkax nucuuruinHbl (MOIyJsl) MPEAyCMOTPEHBI BCTPEUH C PYKOBOAUTEISIMU U paOOTHUKAMU
OpraHu3alvii, JAesITEIbHOCTh KOTOPBIX CBsi3aHa C HanpasienHHocmovto 45.03.02 Jlunesucmuxa,
peanu3yeMoil OCHOBHOM npodeccroHanbHOi 00pa30BaTeIbHON TPOTrPAMMBI.
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